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Sitmar’s T.S.S. Fairsea 


Cruise the Panama Canal and the Caribbean 
arch 5-19. 1983 from Los Angeles 


with 
Bob and Becky Bob and Roberta 
Osgood and. = Van Antwerp 


FREE AIRFARE to and from most U.S. Cities 
Limited to 40 persons 


Cabin availability range in prices $2625 to $3940 per person 


Travel in absolute luxury aboard Sitmar’s T.S.S. Fairsea, staffed by a 
gracious 500-man Italian crew, all trained in the fine tradition of Conti- 
nental service. 

Visit Acapulco, San Blas Island, Cartagena, Aruba, St. Thomas as 
well as transit the incredible Panama Canal, one of man's greatest 
engineering feats. The tour ends in San Juan, Puerto Rico. 

On board ship, let yourself be spoiled with the service and the cuisine. 

| Dance or enjoy professional entertainment in the various lounges; see a 
first-run movie in the theatre; try your skill in the casino; swim in any of the 
three pools; try the gymnasium or sauna, etc. etc. etc. ec. 


Reservations availabie only through The American Square Dance 
Workshop, 462 No. Robertson Blvd., Los Angeles, CA 90048. 


Arrangements made by Rainbow Tours and Travel, Los Angeles 
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FROM THE FLOOR 
Dear Editor: 

We are putting together a handout package 
for all our new dancers for our fall classes. We 
will be including the Indoctrination Hand- 
books and Basics Handbooks and a copy of the 
September issue of SQUARE DANCING. 

Julie Harris 
Livermore, California 
An excellent idea. — Editor 


Dear Editor: 

Our club is just a little over two years old, 
so we are relatively new square dancers. Your 
magazine has been great in helping us get 
acquainted with the wonderful world of 
square dancing. 

Dick and Lois Graves 
Auburn, Alabama 
Dear Editor: 

I have been a square dancer for eight years 
and a part-time caller for six. I am now a 
member of Lions International. I would be 
interested in establishing correspondence ; and 
exchanging trade pins with any other “square 
Lions. 


Wayne Askew 

Kootenay-Slocan Lions Club 

Grp. 16 Comp. | R.R. 1 

Winlaw, British Columbia VOG 2JO 
Please see LETTERS, page 57 
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Cal Golden Ron Libby Allen Tipton 
GS 404 (HOEDOWNS) RBS 1267—Mountain Of Love RBS 1268—All I'm Missing 
A—Phrasing On The Beat RBS 1266—Make The World Is You 
B—Beat And Rhythm Go Away RBS 1265—Pride 


RED BOOT BOYS 


Mike Hoose, Johnny Jones, Don Williamson, | 


Ron Dunbar Marty Van Wart 
RB 274—Why Don’t You G&W 603— Walkin In The 
Love Me Sunshine 


RED BOOT BOYS — DANCE CONCERTS 


Aug. 6-7 Crossnore School Inc. 
Crossnore, N.C. 
Aug. 27-29 North Lake Hotel 
North Lake, Ill. 
(Chicago Area} 
Sept... 10-11. Civic Auditorium 


; % 3 PA ‘ Gatlinburg, TN “ve 
Mike Hoose : ——— —— Ken Anderson 
RB 275— Round The Clock J-K 6020— New York, 

Lovin NEW RELEASES BY THE “RED BOOT BOYS” New York 


RB 277—Where The Sun Don't Shine 

RB 278—Got Leavin On Her Mind 

RB 273—Bobbie Sue (Available in 3 Records) 
A—Called Side & Instrumental 
B—Called Side & Bass Only 
C—Called Side & Vocal Background 


COMING SOON 
Boxcar Blues 
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| That’s What Life Is All About 1 2S... 
Johnny Jones Ashes To Ashes Ed & Carolyn 
RB 276—I Just Came Home To _— Don’t Let This Cowboy Ride Away Raybuck 
Count The Memories Peg Of My Heart RB $06--Crotsing Down 
The River 


RED BOOT ENTEPRISES 

Route 8, College Hills 

Greeneville, Tennessee 37743 
615-638-7784 


THE DANCER 
The Marantz PMD-200 
Variable-Speed Cassette Tape Recorder 


IEND! 


Use it to record — to practice! 
Slow down those squares or rounds! 


* variable-speed +15% e built-in Electret 
® one touch record condenser microphone 


ad ' ‘ 
cue and review * aux. input allows you to record 
¢ auto or manual record level direct from caller's sound system 


¢ record level / battery 


* ® * 
strenath meter impact resistant Lexan case 


PMD-200........... $184.95 Use your VISA, 
Vinyl Carrying Case.... $19.95 MasterCard. or 
PMD-220........... $249.95 American Express for 
also has: same day shipment 
¢ memory rewind/replay a 
e EQ and bias controls for use 


with metal oxide tapes 
¢ ambient noise control 


In U.S. — No Shipping Charge! 
Foreign — Add $10 Surface 
add $35 for Airmail 


SQUARE DANCE RECORD ROUNDUP 
957 Sheridan Boulevard 
Denver, Colorado 80214 
303 238-4810 
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HERE IS A SONG in Gilbert and Sullivan s 

Pirates of Penzance that speaks of a 

paradox which Webster informs us is a 
statement contrary to common belief... a 
statement that seems contradictory, unbeliev- 
able or that has inconsistent qualities. We 
wonder if square dancing hasnt produced a 
paradox. 

In recent years we have seen efforts made 
to slow down the number of new movements 
being thrust at us as dancers. We have 
enjoyed the recent slogan “Callerlab is Main- 
stream and yet we have a distance to go 
before we see the emphasis truly put on 
Mainstream. Because of a dearth of Main- 
stream clubs in many areas, a majority of 
dancers have made their homes in Plus level 
clubs, many of them perhaps just hanging in 
there with the 68 M/S movements, the addi- 
tional 27 Plus movements and the 6 M/S 
Quarterly Selections that can be added each 
year. It is quite possible that this is more than 
many dancers wish to handle. 

Now comes the paradox. The Plus Plateau 
will be having its own Quarterly Selections. 
What this will do to the already overwhelmed 
M/S dancers who are forced to make their 
homes at the Plus level is hard to say. Perhaps 
in the long run it will hasten the drive for more 
M/S clubs with the alternative that we could 
lose more dancers. Youll find the Quarterly 
Selection stampede on page 27. 


The Visual Square Dance 


N A NUMBER OF OCCASIONS while attending a 
National or State Convention, weve 
taken time out to sit in the balcony and watch 
the exhibitions. Recently, we've come away 
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with a feeling of having witnessed a great 
sameness, that everything had been memo- 
rized and stereotyped. If for any reason the 
caller had lost his voice or fallen into an open 
manhole, the dancers, we felt, could very well 
have moved through the entire routine fault- 
lessly on their own. 

For what it’s worth, let us tell you what we 
enjoy in an exhibition. We like to see happy 
dancing where the dancers not only have 
smiles on their faces, but where they are obvi- 
ously getting great joy from what they are 
doing. We like to see the caller an integral part 
of the performance, noting that the dancers 
are actually following his commands and that 
he is not simply mouthing words that have 
little influence on the puppet-like figures ma- 
neuvering before him. 

If we re going to watch the performance ofa 
number of groups, we look forward to enjoy- 
ing variety. A taste of clogging, of rounds, 
squares — traditional as well as contempo- 
rary, contras and quadrilles provide that 
change of pace — the variety — that is truly a 
part of square dancing. 

Weve enjoyed those rare times when a 
group revived a style of dancing that today s 
enthusiasts may never have seen. A Texas 
demonstration featuring the Abilene lift, a se- 
ries of play parties or a smooth set of Lancers, 
particularly tickles our fancy. 

We take our hat off to the folks in Denver, 
who several years-ago put on-a-pageant-that 
brought to the dancing and non-dancing pub- 
lic a short history of square dancing. In 1976, 
the Convention held in Anaheim, California, 
featured a spectacular history of square danc- 
ing that was more than just a series of exhibi- 
tions. All of these experiences are the sort of 
things that impress us the most. 

Today, with dancers able to do contempo- 
rary figures with great ability, the use of this 
style of dancing adds little as an exhibition. On » 
the other hand, there is still much spectacular 
variety available to those who seek it. Among 
these unusuals are the gimmick dances. 
There are dozens of them and many have the 
eye-catching spectacular flare needed to 
please an audience. 

Because our theme this month has to do 
with gimmicks, let's take a look at one of the 
recent creations — Star the Route, then look 
at an assortment of gimmicks from the past. 


ROUTE 


a gimmick 


HIS FIGURE made a brief visit to the con- 

temporary square dance scene when it 
was selected as a Quarterly Selection by Cal- 
lerlab this time last year. Although it was not 
retained on the Quarterly Selection list, many 
dancers and callers who discovered it during 
its all too brief appearance became entranced 
with its pattern and many possibilities. 

Star the Route is a gentle flowing pattern 


that takes 32 beats to complete (the same as a_ 


"2. 5 ar 
i da ee pT Ai ia 


grand square) and not only provides satisfac- 
tion for the dancer but is an eye catcher when 
used, well-timed, as part of an exhibition. Its 
flow is not unlike that of the traditional Venus 
and Mars and others of our heritage dances. 
As a gimmick it is expected that a caller using 
it with his group will undoubtedly want to 
check it out, walk it through, before calling it 
cold. After all, this is one of the differences 
between an accepted basic and a gimmick fig- 
ure. 
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You may remember doing the pattern. 


a 


Well start with the side couples making a 
right hand star (see our cover) and turning 
270° until couple two is ready to work with 
couple three and couple four with couple one. 
Flowing from the right hand star in the cen- 
ter, the actives make a left hand star with the 
couples at the heads (1) and turn it once 


around (2). At this point, two men are together 
and two ladies together. Don t let that confuse 
you. 

Once again reaching the center of the 
square, the sides leave the heads, make a 
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right hand star and turn it halfway around 
until they reach the other side of the square 
(3). At this point, couple two makes a left hand 
star with couple one while couple four works 
with couple three (4). Turning these stars 
360°, the actives return to the center, make a 
right hand star (5), turn it 270°, until they 
reach their original side positions. 

From this point (6), they are in a natural 
setup for an allemande left (7). For the in- 
structions (and calls) for a quadrille using Star 
the Route, see Contra Corner (page 22). 


As I See It — continued 


TAKE YOUR PICK of the 


Gimmicks contribute much to the fun and 
ingenuity that has been fed into the square 
dance activity over the past 40 years or more. 
Many of the old patterns have been all but 
forgotten while others, such as the Grand 
Square and Teacup Chain, have successfully 
made it to one or another of the Basic lists. 
Some pop up every once in a while as part of 
an exhibition. By reviewing a few of the old- 
timers here you might like to help keep them 
alive, either as a part of your club fun or as 
ideas to include in future exhibitions. 

These are certainly not the sum total of all 
the Jean g that have ever been invented — 
far from it. If, during the coming year you 
would like more, let us know. If you have been 
a part of square dancing for some time, drop us 
a note with some of your favorites of the past 
and we ll start a collection for future use. 


TAKE A RIDE ON THE TROLLEY 
First couple out, take a ride on the trolley 
Clang, clang, go down the line 
Hook right on, you're doing fine 


This little number starts from a circle left. 


On the command “first couple out, etc.,” 


couple one retains partners hands. The man 


With couple one 
arching and moving 
counterclockwise. 
man two leads the 
others through the 
moving arch. 


LO 


IMMIC 


releases his corners hand (lady four) while 
lady one lets go of gentleman two. Then, gent 
one steps slightly into the center of the square 
while lady one steps slightly to the outside, 
with their joined hands they make an arch. As 
the balance of the square (couples two, three 
and four) continue to circle left (clockwise) 
leaving a blank where couple one had been, 
couple one making the arch, moves counter- 
clockwise over the heads of the first five on- 
coming dancers. Just before reaching the end 
of the line, the active number one man 
reaches in front and across and takes the free 
right hand of his original corner with his left 
hand. His partner, moving a step or two fur- 
ther, causes her partner to make a short right 
face turn under his own raised left hand as she 
takes her corners free hand and the circle 
once again moves clockwise. 

The pattern continues with couple two 


being active, followed by couple three and 


finally by couple four. Each does the action as 
described for couple one. As a fitting finale, 
the pattern can be done with Gattling gun 
rapidity. 


Circle to the left 

First couple out, take a ride on the trolley 
second couple out, take a ride on the trolley 
Third couple out, take a ride on the trolley 
Fourth couple out, take a ride on the trolley 
Clang, clang, go down the line 

Hook right on, you’re doing fine 


The first couple takes the initial action and 
as soon as they have cleared the heads of cou- 
ple two, couple two will face right and move 
counterclockwise. The same for couple three 
and four. As soon as the first couple reaches its 
corner, they will hook on, rejoin the moving 
circle until finally each couple has done the 
action and the circle continues. 
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VENUS AND MARS 
This was one of the most successful of the 
cog wheel patterns and is still, today, a crowd 
pleaser. Here's the call as we used to use it. 


Eight to the center with a right hand star 
Move right along but not too far 

Back by the left, it’s a left hand star 

Now the first lady out and you form two stars 
One like Venus and one like Mars 

Now the girls move in, the boys move out 
And you turn those two stars ’round about 
The girls move out, the boys move in 

And you form those two stars once again 
Find your lady, that pretty little maid 

Pick her up and you star promenade 


The initial eight hand, right hand star with 
hands just touching in the center moves half- 
way around the square (180°). It changes to a 
left hand star. The caller times his commands 
so that lady one (the first lady) starts her right 
hand starring action at the third couple s spot 
(the place halfway around the square). Work- 
ing from the hub of the original eight hand, 
left hand star, lady one simply extends her 
right hand directly out and at that point makes 
the hub and moves into the second star. 

Without stopping, she turns the second 
star in a clockwise direction and within two 
steps, lady four leaves the left hand star and 
joins lady one in a two hand, right hand star. 
Both stars continue turning at the same steady 
pace. Within two steps, lady three joins ladies 
one and four and in two more steps lady two 
joins the lady's star. Now we have two stars 
sufficiently close to each other so that the 
ladies slightly overlap their men and the two 
stars mesh like gearwheels. 

Revolving once around, they start a one for 
one switchover as lady one moves in front of 
her partner. She extends her left hand into the 
men s left hand star and joins it as the first man 
releases his left hand and takes his partner's 
place in the right hand star. The hubs of the 
two stars remain ‘fixed’ without floating. The 
action continues as the fourth lady switches 
with the fourth man, lady three with man 
three and finally, two with two. The switching 
is only done one couple at a time and only as 
the dancers become adjacent to their own 
partner. Once again, the stars move one 
complete revolution. 

Again, starting with lady one trading with 
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From an eight hand, left 
nand star, lady one will 
lead ladies four and 
three into an adjacent 
right hand star. Lady two 
will be the next to 
switch over. 


man one, each couple in succession switches 
back so the men are in their left hand star and 
the ladies in their right hand star. Then one 
additional circuit and as man one comes adja- 
cent to his partner, he puts his arm around her 
waist and picks her up for a star promenade. 
He is followed by couples four, three and two. 
The door is left open for many smooth get-outs 
to complete the routine. When the second 
lady becomes active, she starts her right hand 
star at the number four position, the third lady 
behind the number one position and fourth 
lady behind the two position. Plenty of room 
here for skirt work. 


RIP ’n SNORT 
At one time this was a standard ingredient 
in most square dance evenings and was really 
quite simple and fun to do. Here are the calls. 


First old couple Rip ‘n Snort 

Down the center and cut ‘em off short 
Lady go gee and the gent go haw 

Now join hands with your mother-in-law 


From a circle left, and without releasing 
hands, couple one, taking the other dancers 
with them, moves down the center of the set 
and goes under the arch made by couple 
three. While all the other dancers retain 
handholds, man one lets go with his right, 
releasing his partner, but both man one and 
lady one retain their hold on their corner. 
Man one goes left around the perimeter of the 
circle as lady one goes right and, as the final 
two dancers go under the arch, couple three, 


1] 


Rip ‘n Snort, once a staple in many square 
dance clubs, is still a fun gimmick. 
still without releasing hands does a dishrag 
(man three doing a right face turn, his partner 
a left face turn). Couple one rejoins handholds 
and the circle continues to the left as the next 
couple called out does the action. 


EXPLODING SQUARES 

Who can forget the oh’s and ahs of the 
crowds at the National Convention who wit- 
nessed this routine for the first time? Perhaps, 
even greater than being a spectator pleaser 
was the surprise of the dancers who, having 
been separated from their original squares 
and partners, were suddenly, after several 
minutes of continuous dancing which took 
them from one corner of the hall to another, 
back with their own partner and original eight 
ready for a left allemande. This pattern, which 
has been attributed to the late Ed Gilmore, 
has had many expert practitioners. After afew 
Exploding Squares, also called Pro- 


gressive Squares, is a test for the 
dancers — a treat for spectators. 


brief instructions to the dancers, this massive 
gimmick provides one of the most sensational 
visual square dance demonstrations imagina- 
ble. Because it is an unrehearsed routine, it is 
all the more spectacular. 

The squares are lined up across and down 
the hall, making sure there are no blanks (i.e., 
> across and 7 down or 10 across by 20 squares 
down, etc.) Initial instructions to the uniniti- 
ated group include: (1) Whenever you are ina 
position to follow a call, go ahead and do it. (2) 
Do not turn or adjust yourself if you are not in 
the right position to do a movement. (3) 
Whenever you find yourself facing a wall or 
the sides of the hall with no other couples 
ahead of you, do a partner trade or a California 
twirl to face in — then wait for the next call 
that involves you. (4) Trust me. The routine 
will work as long as you follow these simple 
rules and know your basics. 


See page 54 for drills on Exploding or 
Progressive Squares. 


MAINSTREAM Q.S. — A GIMMICK 
A word from the Callerlab Quarterly Se- 
lection Committee came in at presstime to | 
say that the Q.S. for October, November 
and December would be the GRAND 
SPIN. If you have your April, 1982 issue of 
SQUARE DANCING handy, turn to the 
Style Lab and you ll find Grand Spin in full 
color and with a step by step explanation. 


THE CHINESE KNOT 
Also, referred to as all four couples Susie Q, 
dancers should be aware of the Susie Q pat- 
tern. The simple Susie Q, as created by the 
late Jim York, works with two facing couples. 
They do a right and left thru followed by the 
Susie QO movement. 


Turn the opposite dancer by the right arm 
‘round 

Turn your partner by the left with a left arm 
‘round 

Turn the opposite right by a right arm ‘round 

Courtesy turn your partner with an arm 
around 


Repeating the action, the dancers return to 
their starting facing position. From a square, 
the action starts with all four couples doing a 
right and left thru. Heres how this roe. 
facing their corners, dancers pass right shoul- 
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ders with the first, take right hands and move 
by the next (original opposite), then, with the 
men moving to the inside and the ladies to the 
outside of the square, they pass left shoulders 
with the next and, meeting their partner 
across the set from their original starting posi- 
tion, they courtesy turn. 

From this point, all four do the Susie Q. 
Passing right shoulders with their corner, 
they meet and turn their next (original oppo- 
site) with a right forearm and, with the men 
still moving on the outside of the square, they 
pass left shoulders with their corner and turn 
their partner by the left forearm. Repeating 
this, they pass their corner, turn their oppo- 
site right, pass their corner and courtesy turn 
their partner. 


WASH THE CLOTHES 
Here's another dishrag type of spectacular 
gimmick that involves the entire square. 


Wash the clothes Ring them out 
Turn that clothesline sunny side out 


From a circle, dancers retain their part- 
ners hands and release hands with their 
corner, swing their joined hands back away 
trom the center of the square (wash the 
clothes). Then, bringing their hands forward 
and up, and in, toward the center of the 
square (ring them out). With their joined 
hands swinging backward away from the cen- 
ter of the square, they will momentarily be 
face-to-face with their partner and with the 
man making a right face turn, the lady a left 
face to face with their partner and with the 
made by their own joined hands and face into 
the center of the square, join hands with the 
others and circle left. 


ALL FOUR COUPLES STAR THRU 

As long as we're on an “all four couples” 
kick here's one that is strictly a gimmick. 
Think for a minute what your action is when 
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two facing couples (couple one and three tor 
example) doa star thru. Man one working with 
lady three and man three working with lady 
one, man's right hand to the lady's left, hands 
up contact, girl turns under the raised arms. 
The man turns clockwise 90° and the two 
dancers end as partners at right angles to their 
original facing direction. 

For all four couples to do this simultane- 
ously, from a static square, all four couples 
move in toward the center. Each dancer, 
working with his opposite, reaches across, 
man s right hand to his opposite s left. In order 
to accomplish this, the man reaches under the 
left hand of his corner lady and over the right 
hand of her partner. (Better read that again. ) 
With this palm-to-palm contact, the dancers 
(slowly) start to move. The ladies duck a bit to 
get past their corner and then finish off the 
turn by going under their partner s arm. The 
end result is that all dancers have moved one 
position to the man’s left and the lady s right. 
All will be with their original opposite and all 
will be facing the center of the square. 


THREAD THE NEEDLE 

A close relative of Rip n Snort, this pattern 
was sometimes added as an ending of an ex- 
hibition. Couple one (or any couple for that 
matter), retaining the hands of all the dancers, 
as in Rip ‘n Snort, goes down the center and 
through the arch made by the third couple. As 
before, the active man takes his portion of the 
line to the left and the lady takes hers to the 
right. Then, as the last two dancers go under 
the arch, instead of doing a dishrag, the arch- 
ing couple brings the raised arms down in 
front of them and they have reversed their 
original facing direction. 

Taking their portion of the line with them, 
the active couple once again heads “down the 
center, only this time they go through the 
next available “eve of the needle,’ man one 
leading through the arch made by lady three 
and man four, while lady one goes through the 
arch made by man three and lady two. At this 
point, four dancers are in a line with their 


in Thread the Needle, all eight dancers 
end in a line, or in a circle. 


o 


arms crossed in front of them. 

Finally, going through the arches made by 
each of the couples in turn, the line is com- 
pleted and all eight dancers are facing out, in 
the opposite facing direction to the original 
arching couple. 

When used as an exhibition, the dancers all 
bow at the same time, then, as they straighten 
up from the bow, they bring their hands up 
above their heads and all turn under their own 
raised hands (making certain that it is a com- 
fortable turn) in order to reverse their direc- 
tion to face the audience. A variation of this, 
used when surrounded by audience on all four 
sides which is above them and looking down, 
would have the line work itself into a circle as 
the active couple leads it around. Then, at the 
end, the active two dancers join hands so that 
the eight are in a tight circle. A bow at this 
point is funny as all of the dancers are pressed 
into the center of the circle. Then, when they 
raise their arms and turn under, they bow 
again, this time facing the center of the 
square. 


WHO’S ON FIRST? 

This gimmick is more for the amazement of 
the dancers than it might be for an audience as 
it is not as visual as some of the other routines. 
It is a dancing “puzzle” and works well as a 
graduation gimmick or special party stunt. A 
creation of the late Dan and Madelyn Allen, 
Larkspur, California, the routine starts from a 


square. The idea is for the first couple to move 
down the center (1), split the opposite couple 
and take that couple's place. 

As the action commences, each of the re- 
maining dancers in the square move in the 
direction they are being squeezed so that as 
couple one takes the number three spot and 
does a U turn back (2), each person has moved 
one position (one eighth of the square) to his 
left or right, the direction to be decided by the 
nearest void. 

At first, the caller may allow eight steps for 
this portion of the dance to be completed, 
then he may call “couple two.” At this point, 
the two dancers in the couple two position 
move forward and go down the center to split 
the two standing in the four position. Next, 
those in the three spot get the nod and finally 
those in the four spot. The action is continued 
around the square with less time being al- 
lowed for each change until all the dancers 
have returned to their home position ready for 
an allemande left. 


THE (NORTHERN) DO SI DO 

This pattern, once a staple in our square 
dancing, is still very much a part of our tradi- 
tional vernacular. However, because it is no 
longer in general use and must be taught 
whenever used it can be considered a gim- 
mick. Rather than touch on it briefly here, we 
will put the spotlight on one of square danc- 
ing s most beautiful figures in a coming issue. 


In Who's On First?, couple one heads down the center of the square (1) to replace couple three. To make room for 
them, each dancer moves one position, left or right, to fill the positions of the active dancers (2). Couple one does a U 
turn back to face the center of the square. This is then repeated by each of the couples. 


CONTRA CORIER 


'O YOU THINK you d like to add contra teach- 
S ing and prompting to your other skills but 
you re not sure where to start. The best sug- 
gestion that we have is to locate acaller in your 
area who is doing a good job with these line 
dances. If one exists, then arrange to attend 
one of his or her contra programs and see for 
vourself what contras are all about. 

At first contras may seem to be considera- 
bly different than what you are doing in con- 
temporary squares (and, of course, there are 
some major diflerences), but you ll discover 
that you can catch on quickly. For one thing, 
the contra is a very orderly dance. Contrary to 
the belief that repeating the same dance pat- 
tern a number of times can be boring, the true 
satisfaction of the contra comes when you are 
able to move with the phrase of the music and 
get the satisfaction of doing each move cor- 
rectly and smoothly, flowing from one basic to 
the next. 

It might be said that in contras, the caller's 
job is to stay out of the dancers way. Calls are 
given so that they are completed on the last 
beat of a phrase. Then it's the dancers turn. If 
you are a caller you II notice that a majority of 
the basics used in contras are the same move- 
ments that you will be using in your contem- 


porary calling — with one -major-exception-— 


Most of them are completed in 8 counts. Some 
are in increments of 8 — 4, 8, 12, 16, etc., but, 
as a dancer, vou will keep returning to start on 
the strong first beat of a phrase. 

If you are able to attend a contra dance, 
then pay particular attention to when and how 
the leader prompts the calls, so that the 
dancer may start on the next (strong) beat. 
Because you are undoubtedly most familiar 
with dances done in squares, let us take a 
series of contemporary movements, put them 
in the familiar square formation, and show you 
with the printed calls how and when to 
prompt. 

While you are in a normal square, as a 
dancer you will be starting each movement on 
a phrase. In order to do this the calls will be 
given to you on the last counts of the previous 
phrase. This is the nature of a quadrille (and a 
contra). 
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TRYING YOUR HAND 
AT PROMPTING CONTRAS 


For this quadrille, we have taken Star the 
Route (see Style Lab, pages 8 and 9), added 
the grand square (Basic 25), utilized an al- 
lemande left (6a), a right and left grand (7), a 
couple promenade (5a), two ladies chain (16a), 
and finally, four ladies chain (16b). 

While the dance will work well with most 
any well-phrased hoedown, you might try it 
with the Grand Colonel. During the intro- 
duction, let 4 beats of the phrase go by, then, 
in 4 beats, call your first line. Because it takes 
the next 32 beats for the Star the Route pat- 
tern, you can either cadence call the direc- 
tions or simply let the dancers move to the 
music until you get to the last 4 beats, then, 
while the head couples are in their final right 
hand star in the center of the square, use 4 
counts for your allemande left your corner. 
While the dancers are starting that move- 
ment, wait 2 beats and then prompt partner 
right, wait 2 more beats, then in 2 counts, 
grand right and left. 

Do you get the idea? Read the call over, 
then, if you have your record handy, give 
yourself your first lesson in prompting. 


STAR THE ROUTE QUADRILLE 
Record — Old Timer 202 — The Grand Colonel 
— — — —, Head couples Star the Route 


— — — —, Allemande left your corner 

— — Partner right, — — grand right and left 
— — — -—, Take your partner — promenade 
— — — —, Sides face grand square 


— — — —, Head ladies chain right 

— — — —, — — Chain back 

— — — —, Head ladies chain left 

— — — —, — — Chain back 

— — — —, Side couples Star the Route 
(repeat all to *) 

— — — -—, Four ladies grand chain 

— — — —, Four ladies chain back 


— — — —, — — All go forward 
— — Come on back, — — honor your partner 
— — Honor your corner, — — there you stand 


There will be more next month. 


= 
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LADIES ON THE SQUARE 


SQUARE DANCE 
COSTUMING 


W HAT SHOULD A SQUARE DANCE dress be like? 
Todays square dance clothes are not 
“authentic covered wagon, hillbilly or L'il 
Abner type of dresses. They are also not our 
everyday street wear. They are gayer and 
more frivolous. They are truly a costume ap- 
propriate to our square dance hobby. 
Square dance dresses may be as individual 
as the person who wears them, but here are a 
few simple suggestions to remember. A dress 
should be comfortable, not too tight nor too 
loose. It should be becoming to you. It should 
look well on the floor, both in color and 
movement. It should be practical, so that it 
may be worn regularly without its upkeep 
becoming a burden. 
In choosing a color, remember that you 
want it to be attractive on you but also look 
well on the floor. White and pastel colors, as 


well as bright colors, contrast with men’s 


clothes and dress up a crowd. Dark back- 
grounds are all right when accented by white 
or light colors, if the accents are bold enough. 
Some plaids and prints hold their colors at a 
distance but others lose their identity and 
blend to a dull brown or gray. Be sure to look 
at any material from a good distance before 
buying it. 

The type of dress you make will depend on 
where and how often yon are going to dance. 


PLANNING are 


Basically there are three types: Club dresses; 
simpler dresses for workshops, morning ses- 
sions at conventions and places where you 
dance a little and talk a lot, like association 
meetings; party dresses for the times you want 
to make a big occasion of a dance. 

The style of your dress is unlimited. Look 
around at other dancers and see what appeals 
to you. Consider what looks well on you 
before you start to sew. Skirts may be a full 
circle, gored, gathered, tiered, A-shaped, 
flounced. aproned, etc. Bodices may have a 
boat neck, round neck, vee neck, square neck, 
high neck, have a collar, be trimmed, and so 
on. Sleeves may be puffed, short and straight, 
three-quarter, bell, butterfly, petal, etc. and 
etc. And by the time you make combinations 
of all of these, you can see there is no end to 
what you can design. 

Underpinnings are a fun part of the activity 
as well as a must to make you and your dress 
look your very best. Petticoats come in a vari- 
ety of fabrics and widths, all the way up to 75 
yards or more. The fullness vou select will 
depend on the fullness of your square dance 
dress. Your petticoat should be an inch to an 
inch-and-a-half shorter than your dress and be 
full enough to make a beautiful twirl when 
your partner Swings you. 

If your dress is a sheer or light fabric, con- 


A dramatic alent can ‘bs soe by using etc on a square 
dance dress, as Lois Cofiell demonstrates. The stripes are run diago- 
nally on the bodice and horizontally on the skirt. The black stripe has 
been used on the midriff and at the bottom edge of the skirt, which is 
pleasing to the eye. A flutter sleeve and vee neckline beautifully 
compliment the pattern. With a minimum of fabric left, Lois pieced 
material together to make husband, Dick. a matching shirt. She has 
cleverly added the suggestion of a yoke with black ric rac. The fabric is 


a fine, no-iron batiste blend. 
Se 
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sider wearing an opaque, full circle skirt, ei- 
ther in white or a light, blending color. This 
will allow your dress to hang smoothly. Your 
regular petticoat may be worn under this to 
give you your desired fullness. 

Pettipants come in short, sissy pants, and 
then graduate down in length to just above the 
knee. A traditional, floor-length dress usually 
includes pantaloons or mid-calf pantalettes. 

Remember, you may not see what you have 
on (or do not have on) under your petticoat, 
but the spectators and dancers sitting on the 
sidelines will be very knowledgable about 
your underpinnings, or lack of them. Deco- 
rum, good taste and attractiveness go hand in 
hand — or should we say, leg in leg, appro- 
priately covered. 

There are several types of shoes made es- 
pecially for dancing and you will find that in 
the long run it is an economy to wear dance 
shoes. Your feet will thank you. Shoes may be 
a ballet type, or have a tiny heel and leather or 
skin soles. Some shoes have a small heel. Be- 
ware of wearing open-toed shoes. Men's boots 
have fairly sharp heels which might prove 
most uncomfortable on any unprotected toe. 

Today shoe stores and department stores 
are displaying a variety of ballet-type shoes for 
regular street wear. This is a bonus for any 
woman who does not have a square dance 


store close to her. The current popularity of 
this style gives dancers an opportunity to 
watch for sales. 

Square dance dresses do not fit under regu- 
lar coats (although specially designed coats 
just for square dancers are available), so 
shawls, short-waisted sweaters or shrugs are 
called for. These may be plain or very elabo- 
rate. A light-weight wrap is nice to have be- 
tween dances in air-conditioned halls. 

Be as gay as you like with necklaces, rib- 
bons and earrings, avoiding long, bouncing 
necklaces or bracelets which might hurt 
someone. Large rings also are uncomfortable 
to others in your square. 

Square dance purses can be fun. Make a 
drawstring bag to match a dress. Take a small 
basket and decorate it with flowers, etc. Don't 
carry too large a purse nor one which is very 
valuable. At most dances you will find yourself 
storing your purse under a chair, in a check- 
room or on an out-of-the-way table. It is nice 
to carry in it some emergency necessities such 
as a safety pin, bandaid, extra Kleenex, etc. to 
help out any friend in need. 

Have fun with your costuming as you do 
with your dancing. Look your prettiest and it 
just might help you dance your best. And 
don t forget before you leave home, the last 
item to put on is a happy tace! 


Thirty-second National 


the blocks any faster than the Kentuck- 
iana Square Dance Association did in 1957. In 
July of that year, another city lost its sched- 
uled bid for the 1958 National Square Dance 
Convention and the three-month-old KSDA 
got the Convention for Louisville. Never 
before had such a young organization with so 


few members been asked to stage an event of 
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that magnitude. 

The 1958 National Convention went off 
without a hitch, in no small part through the 
efforts of chairmen, Eddie and Alice Colin. 
The 1970 National under the direction of Roy 
and Marita Davis was another success, draw- 
ing a then-record crowd of more than 19,000 
dancers. And now the KSDA is girding its 
loins for a third extravaganza. The chairmen 
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this time are Russ and Roberta Carty. 

The Cartys has been square dancing for 16 
years and have served as club officers, editors 
of Squares and Rounds Magazine and held 
many positions in the KSDA. They are mem- 
bers of several local clubs. Russ is with Henry 
Vogt Machine Co. and Roberta is a floral de- 
signer but square dancing is their full-time 
hobby. They have three children and one 
grandchild. 


es ec poate 
tate 


That Word — Kentuckiana 
Louisville is situated on the Ohio River 
and, as you have probably guessed, is in Ken- 
tucky. Across the- Ohio-is Indiana_and_the 
KSDA is made up of clubs from both sides of 
the river. By putting the name of the two 
states together, you have Kentuckiana. 
Indiucky was considered, but only briefly, as 
it sounded like a disease. 

When the KSDA was formed in 1957 there 
were about six clubs in the area. A few callers 
correctly predicted a tremendous growth in 
square dancing and were the driving force in 
putting the KSDA together. They urged that 
it be a dancers organization, which it is. By 
1973, the KSDA had 100 clubs. Today there 
are about 125 clubs and 2,700 dancers. The 
National Convention is expected to increase 
both these counts. 

Plenty of Room to Dance 

Like a lot of room when you square dance? 
Ever been in such tight quarters that when 
you relayed the deucey you wound up with 
four people you'd never seen before? Then 
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Louisville is The Place To Be in 83. 

The Kentucky Fair and Exposition Center 
is just a little smaller than Rhode Island. All 
right, it’s quite a bit smaller, but it does have 
36 acres under one roof, all on one level and all 
air-conditioned. It is centrally located, two 
minutes from the airport and at the inter- 
change of Interstates 65 and 264. The hub of 
the Center is Freedom Hall, an arena that has 
14,171 permanent theatre seats and 39,000 
square feet of room for square dancing. The 
East Wing will be partitioned off for clogging, 
the Showcase of Ideas, registration and ex- 
hibitor booths. Other halls will be used for 
contras, rounds, clinics, teens, Plus dancing, 
for Challenge, education, Advanced, solo 
dancers; a practice area for the exhibition 
dancers, the callers seminars; for a cafeteria 
and on and on. And that’s just inside. Outside, 
weather permitting (and the Cartys have or- 
dered good weather) there is the stadium for 
the Parade of States and additional dancing 
area. It has been estimated that it’s possible, 
with all the space indoors, that there could be 
as many as 19,600 dancers doing their thing at 
the same time. 

Eating won't be any problem at the Fair- 
grounds, as there will be concession stands 
and various portable restaurants. 

It is estimated that half of the population of 
the United States lives within 500 miles of 
Louisville. but no matter which half you live 
in, y all come. We ve rented the Fairgrounds 
from fence to fence and well have it all to 
ourselves. And what the heck, we want to 
share it with you! — Lou Younkin 

Attention, Singles! 

Here in Louisville, we have the best pro- 
gram ever planned for single square dancers. 
From trail end dances to after parties, the 
program will be catering to the singles, by the 
singles, for the singles. 

There is no designated housing for singles, 
but we encourage all single square dancers to 
stay at the Ramada Inn-Hurstborne (singles 
headquarters), the Red Carpet Inn (location of 
singles trail end dance), or the Holiday Inn 
East. Most of our rooms are double doubles 
and in order to house as many as possible, we 
would like four people in these rooms. So get 
your roommates together and send in the ap- 
plications stapled together. Remember, hous- 
ing is on a first-come, first-served basis. 
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DISC 


Dear Dancers: 

First of all, wed like to talk to those of you 
who are members of clubs that are sponsoring 
new dancer classes. We take our hats off to 
you. It is because of your recruiting efforts 
that so many new people are brought into 
square dancing each year. We know that it 
isn t easy to recruit, particularly if you ve been 
dancing a number of years. Those of you who 
are veterans of five, 10 or 15 years of square 
dancing have probably gone over your non- 
dancer list of friends until there are relatively 
few who havent already been given a sales 
talk and either come into the activity or, for 
one reason or another, resisted all attempts 
toward recruitment. 

However, for the last year's graduate, the 
person whos just been in square dancing a 
short time, it's a relatively simple job to look 
among your friends and neighbors for poten- 
tial dancers. 

Regardless of the role you play in bringing 
in the non-dancers, whether you help your 
club sponsor one-night-stands or take part in 
exhibitions in shopping malls and before serv- 
ice clubs and PTA’s, you will work hard at 
building up the classes that~start-each fall. 
Because of these efforts and the high hopes 
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DEPARTMENT 
FOR ALL 
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you have for the neophyte dancers, your goal 
is more than just temporary. Think big now for 
a minute. Isnt your hope to bring as many of 
these people through class and into the spot 
where you are today as a happy dancing club 
member? 

In recent years you ve heard talk about los- 
ing people from the activity — the Push-Outs 
as we explained in last month's Discovery. If 
your club is one of those that for the past 10 
years has conducted new dancer classes and 
yet the average club attendance has remained 
status quo when it should have been growing, 
then perhaps you re frustrated. Wouldn't it be 
worth a great deal to spend a little more time 
and effort, once the recruiting is done, in in- 
suring a long square dancing life to these 
people just starting out in class? Well, it is 
possible, but it will take some doing. 

The name of the game is “Indoctrination- 
in-Depth. In other words, let's bring the new 
people in gradually. Let’s take the full 41 
weeks to teach them to dance so that they 
learn how to react automatically and think like 
dancers and dance smoothly. Then, picking 
up on-a-very intelligent. suggestion_made_by 
Callerlab — the International Association of 
Square Dance Callers, let's provide a place for 
them to dance at Mainstream for a period of 
one year hefore forcing them to learn new 
material. 

Perhaps heres where the sacrifice may 
come in. For this first year, consider the pos- 
sibility, if necessary, of converting your club 
to a Mainstream club once the new dancers 
have reached their plateau. Then stick with 
just the Mainstream calls for one year. At the 
end of that time your new people should not 
only be dancing well but they will have been 
given the opportunity to become friendly, 
productive members of your club. 

As an alternative, there may be enough 
members in the new class to form a Main- 
stream group, or there may be other classes 
within your area that could combine with 
yours to form a group that would stay within 
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the 68 Mainstream basics for the next 12 
months. Of course, there’s always the possi- 
bility that some of these people may not join 
your club but, if we are unselfishly thinking of 
the dancer first, just the knowledge that you 
have brought him into the activity and that he 
is remaining as a dancer, whether with your 
group or another, would certainly be a step in 
the right direction. 

The situation in your area may be different 
than in others. It may be difficult to find a hall 
that the club can afford, and hall rents may be 
so expensive that the small club and the small 
class may find it almost impossible to make 
ends meet. However, more than one club has 
solved the problem by utilizing a hall for the 
full evening, for the first couple of hours con- 
centrating on the level reached at that point 
by the class and the latter part of the evening 
designed for just those who are experienced 
dancers. The temptation to integrate the two 
proups is a detail that needs to be thought out 

ut the point is that by having a brainstorming 
session or two and looking at all possibilities 
you may come up with a two or three year 
program that will develop into a permanent 
system for recruiting, training and retaining 
the dancers. 


DISCOVERY, a regular feature in this 

} spot each month, is geared to everyone in- | 
volved in the activity. Some of the seg- 
ments. will be directed to the brand new 

| dancer; others, as in this case, to the ladies | 
and gentlemen involved with the care and 
feeding of new dancers. The purpose of 
Discovery is to encourage thinking that will 
aid in the retention as well as the recruiting 
of dancers. New ideas always welcome. 


To the Helpers 

Now we would like to address those of you 
who are the angels or assist the caller in new- 
dancer classes. The job of the helper is not to 
be a teacher or a second caller. With more 
than one person giving the instructions, the 
dancer is confused and it’s important that the 
student dancer always be “tuned in” to the 
person up there on the stage behind the mi- 
crophone. The helper is just that — a helper. 
His job is to fill out a square, to be in the right 
place at the right time and to set an example 
by smooth dancing and by moving to the mu- 
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For More on This Subject 
While we are primarily speaking to the 
dancers in this section of the magazine, we 


| invite your attention to the special Caller 
| Notebook that begins on page 34. While 


directed at the caller, this insight into pro- 
gramming for 4] class sessions will be in- 
teresting to all dancers involved in the re- 


cruiting and training of newcomers. 


sic. Helpers who attempt to display dancing 
styles or moves that the caller/teacher has not 
introduced is doing a disservice to the dancer 
and is a hindrance to the teacher. 

Each group works differently we re sure, 
but the maximum number of helpers ever 
needed in a beginner group is just enough to 
assure even one class member couple an op- 
portunity to dance. In other words, if there 
are five squares of beginners all up and ready 
to dance and one beginner couple left over, 
then the three helper couples can fill out the 
square — preferably with one helper couple 
spread out into each of three different 
squares. In the case of two learning couples 
needing two others to fill out the square, then 
two couples of experienced dancers can fill in. 
And, if there is need for only one couple, then 
one of the three helper couples can fill in. 

In recent years record crowds have been 
signing up for beginner classes. This year, the 
Callerlab suggestion of dancing 41 weeks to 
learn Mainstream and then an additional year 
of dancing at the Mainstream level before 
moving out of that plateau, should help us 
realize a new record for retaining dancers. 


GRUNDEEN'S WORLD of SQUARE DANCING -— 
else 


CLASS —-» 
TONITE _ 


~ “Could you slowly walk thru that 
Bow to Your Corner thing?” 
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some words on 


ADVANCED DANCING 


by Bill Davis, Sunnyvale, California 


Ie ORIGINAL IDEA behind the Advanced 
level Plateau/Program was to provide a 
bridge from Plus II to Challenge dancing 
and/or to provide a destination level for high- 
frequency dancers wanting to move beyond 
Plus II. Today the Advanced program is doing 
both jobs, but there are certainly many more 
dancers who view the Advanced program as a 
destination level than there are dancers who 
see it as a bridge to Challenge. 

This situation has produced structuring 
within the Advanced program. The structure 
dividing lines go two ways. The first and most 
apparent is the line between Al and AQ. 
Callerlab has established a single level; it is 
simply the Advanced level. However, they 
also have a suggested teaching order that is 
divided into Al and A2. This has created a 
de facto destination level of Al so that open 
dances are held at the Al level. We are not 
advocating any change in the program, merely 
pointing out this fact of life. 

Easy Vs Hard Advanced 


There is additional structure within the 


Advanced program that does not exist to any 
great degree at other levels. There are Ad- 
vanced dancers who can do all the calls in their 
reperivire inuu LilaLLy Cit Ot aly positions and 
formations from which the calls are allowed: 
there are also dancers who can do the calls in 
their repertoire from just a few positions (per- 
haps only one). Thus, from a choreographic 
standpoint there is “easy and “hard” Ad- 
vanced. (Mainstream and Plus typically em- 
body very little APD, and all levels above 
Advanced assume APD as standard proce- 
dure.) This structuring at the Advanced level 
is probably due to the differences between 
those who view Advanced as a bridge versus 
those who view it as a destination level. 
The question at hand, it seems to us, is not 
“Is any of the above good or bad?’ Since the 
situation clearly exists and there are those who 
are happy with their lot, the question is “How 


a2 


can we help the dancer who goes to a given 
dance without being aware of the easy-hard 
structure or the dancer who may be aware of 
the structuring but not know the structure 
that a particular dance is featuring? 

One thing we have seen done is to label 
dances as “Fiasy Al, Easy A2,” or just plain 
Al or A2. This works fairly well where the fact 
of structure is well known. The problem is in 
situations where the structure is not known or 
visible. At the National Convention, for ex- 
ample, what should an Advanced dancer ex- 
pect in the Advanced halls? He must assume 
that the level is not “easy or “soft’ because 
there is not a clear definition of what consti- 
tutes easy. A caller from one area may view 
one position or formation as easy and use it 
even though some dancers in the hall may 
consider that usage “hard” Advanced dancing. 
Also imbedded in the question of hard versus 
easy is the ratio of Advanced level calls as 
compared to lower level calls within a se- 
quence. A series of Advanced calls connected 
by a few MS, OS, or-Plus-calls-is-obviously- — 
more difficult to do than a series of MS, etc. 
calls sprinkled with an occasional Advanced 
call. 

The problem is further comnounded hv 
callers and dancers who do not recognize (or at 
least accept) the fact that there is a hard versus 
easy structure. After all, they say, the 
Callerlab lists published for the Advanced 
level clearly state that APD is assumed at the 
Advanced level. However, even if that is an 
appropriate statement, the training required 
to give a dancer that APD capability takes 
time (assuming that the teacher/caller even 
believes it is appropriate). Therefore, at any 
given point in time, we have dancers who may 
know all the calls on the Advanced list but who 
have not had complete APD training. 

Some say the answer is to teach all dancers 
APD from the beginning. Thev say this is 
especially so at the Advanced level and above. 
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However, we have found that this is not really 
practical. First, the caller may not even be 
aware of all the formations from which a call 
can be done. Furthermore, he may feel that 
for interesting choreography a variety of calls 
is more important (at a given stage) than the 
same call from a different position or forma- 
tion, 

If dancers did not have or desire mobility, 
there would be no problem. A reasonably 
competent caller can give dancers an interest- 
ing program at any degree of “easy to hard. ” 
But the responsible teacher/caller wants his 
dancers to be able to do what is likely to be 
called wherever they dance. Hence, he needs 
to know what is likely to be called at places 
other than his home base. 

Learning what is being done by other 
callers is areal problem for many callers. They 
may not have time to get around to see what 
others are doing (assuming there are even 
other callers nearby doing the same level). 
They may not even get to the National Con- 
ventions. State conventions are beginning to 
have Advanced programs, but even that is 
relatively new in state or area conventions. 
There are also many callers in the Advanced 
areas who have not done a significant amount 
of Advanced dancing. They are clearly at a 
disadvantage in determining what is popular 
and accepted. Some may say that popularity is 


CONCERNING PUBLIC OPINION 
Much of what you will find in this and 
other regular features are designed to ex- 
press the thinking of not just one but many 
individuals on any given subject. Bill 
Davis, who handles the Advanced Dancing 
section, welcomes your viewpoints on what 
appears in this feature each month. You 
may write to him direct if you wish at 1359 
Belleville, Sunnyvale, CA 94087. The same 
goes with others who write in these pages | 
and, of course, comments in general about | 
the magazine are always appreciated. 


not a good criterion for a solid program. They 
may be right, but it seems axiomatic that for a 
dancer to have mobility, he must be trained to 
be able to do that which is popular. 

The answer is probably for callers and 
teachers in the Advanced program to attend 
more area events and dance to other callers 
more often. This way they can learn what their 
dancers must know and assess for themselves 
the appropriateness of popular choreography. 
Then, if they elect to opt for their own degree 
of hard or easy, they will at least have some 
appreciation of the fact that they are taking a 
personal position and have some awareness of 
where that position lies relative to the rest of 
the world. 


Compiled by Ray Rose, Van Nuys, California 


WITH CONFIDENCE: From any wave, two-faced line, or three and one lines with the ends 
facing alternate directions: Ends of the wave or line will half circulate; centers hinge; new 
centers of the wave hinge; the couples extend; as the wave centers fold (behind the wave ends) 
and then extend and one quarter face in. Ends in parallel two faced lines. 


From a static square: Heads square thru four 
Step to a wave ... With Confidence ... ferris wheel 
Square thru three quarters ... left allemande 


DIXIE TOP: From facing couples: Do a Dixie style to an ocean wave and without stopping, 
centers cast right three quarters; ends move up a quarter to end in left handed waves. 


From a static square: Heads square thru four 
Right and left thru... Dixie Top... men cross run 
Recycle ... allemande left 
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On Dancing Masters 
I NOT TRYING to bring back yesterday. Nor am I unnecessarily hung up witha 
bad case of nostalgia. Just the same it would be nice to see the return of the 
old-time dancing schools, places where one could get an excellent grounding in 
the basic figures of square dancing. How many basics? Each school, | suppose, 
would have their own number, but certainly 40-50 basics are enough. Dancing 
schools would, if nothing else, stop the trend toward rough dancing that is 
creeping into traditional dancing. It would stop in their tracks the whirligig do 
si do* of some areas; it would prevent all sorts of ridiculous nonsense that has 
crept into modern square dancings idea of what a do sido means. It would help 
restore pride in dancing, in the way you dress for the dance, as well as to restore 
reasonable rules of conduct on the dance floor and attitudes toward others in 
your set. Modern square dance clubs with their beginner lessons are not doing 
a good job. Something must take their place. 
Is this only an idle dream? Maybe. But it sure would be nice to have happen. 
Things tend to go in cycles, so who knows? Maybe it will come to pass. 
Ralph Page, Northern Junket, New Hampshire 


*Ralph’s reference to a do si do is the figure Callerlab has standardized as a do sa do. 


On Fellowship 
Me™ EXCITING THINGS have happened in the square dance movement over the 
YE past 20 years; but in our collective effort to organize, to standardize, to 
smooth and to modernize, we ve allowed some useful mechanism that fostered 
fellowship and friendship to wither. 20 vears ago equal emphasis was placed on 
fellowship and good dancing. New dancers were advised (and old dancers were 
reminded) to leave their troubles at the door and concentrate on enjoying 
themselves. Back then square dancing was a social activity, a family night out, a 
chance to chat and relax with friends and, to be sure, to dance. It seemed that 
dancers smiled a lot more then. 

A square dance club should live up to its billing; it is a club. A good club 
promotes fellowship among its members. Here are a few things a club can do: 

1. A personal thank you at the end of each tip, eyeball to eyeball, handshake 
to handshake. The “unanimous thank you’ with eight pairs of eyes focused on 
the center of the floor may be appropriate for pre-teen activities, but adults 
usually congratulate each other on a more personal basis. 

2. Applause represents giving and receiving. It doesn t matter whether the 
dancers are applauding each other or the caller or both. What matters is that 
applause is a spirit-lifter. It signifies that people are enjoying themselves. Lets 
bring applause back. 

3. Rotating the square one quarter between a patter and a singing call is a 
courtesy to each couple. It’s a nice way to show that all dancers are equal. 
Wouldnt it be nice if “stir the bucket” was added as a basic movement? 


4. Mixing and mixes are ice breakers and conversation makers. They foster 

a club's fellowship. While it might be unfair to say that mixing is discouraged 

today, it certainly seems fair to say that mixing is not actively encouraged. Club 

leaders need to take the lead by advising their caller that they would welcome a 
mixer or two and that the dancers would be receptive to mixing. 

Skip and Ginny Duquette, Oak Harbor, Washington 


On Contra Dancing 


| Pie DANCING is offered at many square dance sessions to attract those who 
Lwant more than pure square dancing. I would much prefer to have contra 
dancing offered as the other form of dance normally combined with square 
dancing. Contra is a natural form of dancing to be combined with the square 
dance. Historically it preceded our form of Western square dancing. 

I believe that the present lack of interest in contra is due to a lack of 
knowledge on the part of most square dancers as to what contra is all about. 
Contra uses most of the basic square dance moves and doesn't require signifi- 
cant additional training to become proficient. Compared to pure square danc- 
ing, contra is more graceful and pleasing to dance as the moves flow with the 
music. In short, contra has all the attractive features of round dancing but is 
also the purest form of square dancing. 

I think the national leadership should seriously consider the validity of 
official and formal recognition of contra dancing and recommend to local clubs 
that they include it with their club dances. Jim Milligan, Columbus, Ohio 


On Satisfying the Dancers 

N OUR AREA We allow 25-30 nights of instruction, far short of the recommended 

time for learning the Basic and Mainstream program which dancers need in 
order to attend an open dance. Before a class is graduated, we talk of learning 
Plus Land If. Ina rural area; witha relatively low population, this is a special 
problem as we do not have hundreds of dancers whereby we can have different 
levels of dancing frequency. 

A caller has a special problem not encountered by dancers. He must try to 
satisfy all who attend his dance. Throughout any given dance night there will 
be periods when we must do our best to please both experienced and 
inexperienced/infrequent attending dancers. The age-old question, “Why 
should the caller cater to dancers who attend infrequently?’ always arises. The 
answer is because we want to keep fun and fellowship in square dancing, which 
is primarily a recreational activity and not a competitive sport. It would be an 
ideal situation if we could get 80% or better of our dancers out one night a week 
to a Plus workshop. Then we could call an ample number of these calls at an 
open dance without long walkthrus. 

A typical example of frustration faced by a caller might be to be hired to calla 
workshop with no particular label. 20 squares arrive. One third are new 
graduates, where a spin the top from facing lines, followed by a turn thru and 
trade by, would be considered workshop material. Another third are Main- 
stream dancers who would enjoy a Plus I workshop. The remaining third are 
Plus I dancers, so they are looking for a well-called, APD Plus Il evening. Iam 
sure there is not a caller today who has not been confronted with this situation. 

However, to me, the name of the game is still “call for fun” and “square 
dance for fun.” Cliff Long, Mars Hill, Maine 
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By Ed Butenhof, Rochester, New York 


HE NEW ENGLAND AREA is one that relishes 
i tendirksn in dancing (as well as in other 
things) but traditional dancing is not static. It 
is constantly being enriched by new dances in 
traditional form. The guidelines for this pro- 
cess are exact phrasing and directional calling 
— that is, using commonly known basics so 
dancers do not have to struggle with new 
terminology and so new people can dance 
without extensive lessons. 

While New England is widely known as 
“contra country. many of the callers will set 
you straight immediately if you think contras 
are all they do. Two of the best at squares as 
well as contras, both from the Boston area, are 
Ted Sannella and Tony Parkes. Here are 
samplings of their dances. 


DO SA DO AND FACE THE SIDES 
by Ted Sannella, Wellesley Hills, Massachusetts 
This dance is from Ted's book, “Balance and 
Swing” available from Country Dance and song 
Society | of America, 505 8th Avenue, New York, 
NY’ 10016. rie recommends the Stree oF 
Jackson's Breakdown, but any well-phrased reel 
will work. 
— — — —, Head couples forward and back 
— — — —, Same do sa do the opposite 
— — — —, Face the sides and circle left 
Exactly once around. 
— — — —, Split those two and go around one 
Lines of four at the sides. 
— — — —, Lines of four go forward and back 
— — — —, Middle four right hand star 
The original sides star once around 
— — — —, Turn corner by left 
go once and a half 
Actives are now in position for a right hand 
Star. 
— — — —, Actives make a right hand star 
— — — —, Same corner balance and swing 
Four count balance and twelve count swing. 
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— — — —, Head two couples forward and 

back 

Dance is done twice for the heads and twice 
for the sides. It is 96 counts, not 64, but that 
doesnt really matter to the dancers. Instead of 
always starting the figure on the ‘A’ music, the 
Start will alternate between A’ and ’B — ifyou'd 
rather, a 32 count break can be inserted before 
each repeat. 


MOrinmte 


DUCK THROUGH AND SWING 

by Tony Parkes, Bedford, Massachusetts 
Music: Kitchen Junket, recorded by Tony's 
band, Yankee Ingenuity. One of the finest rec- 
ords available for New England dance music, itis 
available trom Alcazar Records, Box 429, Water- 
bury, VI 05676. 
— — — —, Head couples right and left thru 

oides..start..their ight and. left. thru. while 
heads are doing their first courtesy turn and 
heads start their second while sides are doing 
their courtesy turn. 
— — — —, Heads lead right and circle to aline 
— — — —, Lines Of four go i0rwaid ana bacK 
—_—-—--— Lines pass thru and the ends duck 

thru 

Lines pass thru and while facing out, the 
centers arch and tne ends duck through into the 
center. 
—-—-—--,--— Swing when you meet 

Those who ducked, swing the one you meet. 
Those who arched, swing the one next to you. 
— — — -—, All promenade to man’s home 

With right hand lady. 
— — — —,Head couples right and left 

through 

Do twice for heads and twice for sides. Add 
any breaks, endings or introductions you wish. 
The band on the record for this dance is Growling 
Olid Man, an exciting, driving tune. [nis is most 
emphatically not a staid, stately quaarille 
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THE QUARTERLY MOVEMENT REPORT 


OCTOBER — 
BY C4 LI) FRG} 


| THE QUARTER beginning October 1, 
1982, the Mainstream Quarterly Selection 
Committee has decided on no new move- 
ments. However, effective with this quarter, 
there will be a Plus level Quarterly Selec- 
tion(s) for use in workshops and groups danc- 
ing at the Plus level. Please note that not all 
groups want new material and that not all 
groups desire the moves from other than stan- 
dard positioning. The two Plus moves se- 
lected are TRACK TO A DIAMOND and 
ZING. Here are the definitions: TRACK TO A 
DIAMOND: From columns, the lead two 
dancers do a track II. Each of these dancers 
becomes a point in the final diamonds. At the 
same time, the trailers extend to a box of four 
and cast off three quarters to end in parallel, 
center-to-center diamonds. 

This is not for all groups nor for all dancers 
and because of the way in which Track to A 
Diamond is defined, it presupposes a thor- 
ough working knowledge of the call track IT, 
as well as the diamond formations. If the 
group is not at that level or does not have 
confidence and comfort at this point, do not 
use this QS for the group. 


TRACK TO A DIAMOND EXAMPLES 
Heads star thru... double pass thru 
Peel off 
Touch a quarter... Track to a Diamond 
Diamond circulate ... four boys swing thru 
Diamond circulate ... flip the diamond 
Right and left grand 


Heads star thru and spread 

All touch a quarter 

Track to a Diamond ... diamond circulate 
Center two girls trade ... flip the diamond 
All eight circulate to a right and left grand 


Heads star thru... double pass thru 
Peel off 

Touch a quarter... Track to a Diamond 
Diamond circulate ... flip the diamond 
Girls trade ... all eight circulate 
(zero box O.W.,) 

Girls trade ... girls cross run 

Left allemande 


NOVEMBER — 


DECEMBER 


IQS 


(Zero Line) 

Touch a quarter... Track to a Diamond 
Diamond circulate ... flip the diamond 
Split circulate and girls turn back 

Cross trail thru... left allemande 


ZING: Starting from a double pass thru, 
completed double pass thru, or box circulate 
formation foursome, the leaders in each four- 
some do a zoom three quarters (270°) as the 
trailers step forward into the vacated spot and 
turn a quarter to face the center of the four- 
some. Movement ends in facing couples. 


ZING EXAMPLES 
Heads star thru... Zing... star thru 
California twirl... Zing ... curlique 
Boys run 
Centers square thru three quarters 
Left allemande 


(Zero Box) 

Swing thru... boys run... boys only Zing 
Girls only Zing. ... everybody Zing 

All pass thru ... tag the line right 

Wheel and deal .. . pass to the center 
Square thru three quarters 

Left allemande 


Heads star thru... double pass thru... Zing 
Star thru... double pass thru... Zing 

Star thru 

Centers square thru three quarters 

Left allemande 

(Zero Line) 

Pass thru ... wheel and deal 

Centers curlique 

Center four Zing .. . centers zoom 

New centers curlique ... same centers Zing 
Centers pass thru...swing thru... boys run 
Bend the line ... cross trail thru 

Left allemande 


Again, there are some all position dancing 
calls that dance smoothly if your groups are so 
inclined. Please note, taint that not all 
groups desire to dance other than from com- 
mon boy/girl arrangements. It is not 
Callerlab s intention to force APD onto any 


group. 


O | 
© 


JOE: This month Callerlab has started a 
new program and, for October, November 
and December, those of us dancing at the Plus 
level will have a pair of Quarterly Selections. 

BARBARA: The first is called Zing, a rather 
appropriate handle inasmuch as the move- 
ment incorporates a portion of Zoom. 

JOE: To set it up, lets say that the side 
couples star thru across the set to end in dou- 
ble pass thru formation (A). Couples two and 
four are the leaders so they start a three quar- 
ter Zoom (B) while couples one and three, the 
trailers, move forward (C). The leaders have 
just. about completed their turning action. The 


TWO QUARTERLY 
SELECTIONS FOR 
THE PLUS PLATEAU 


Cy fe] 
CI br] 
rd & 
Py & 


original trailers quarter in to face their part- 
ners and all end in facing lines (D). Of course 
when this is done from other setups as the 
definition allows, it tends to take on a different 
appearance. 

BARBARA: That brings us to the second 
Plus Q.S., Track to a Diamond, which starts 
from columns (E). The leading two dancers do 
just what they would do in track two (B), while 
the trailing pairs move forward (F). When 
they have extended to the point where they 
are adjacent (G), they cast off three quarters to 
form an ocean wave and end the movement in 
parallel, center-to-center diamonds (H). 
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The Dancers 


THE GREAT DETECTIVE 


By Ben Jaffe, Cleveland Heights, Ohio 

T IS NOT GENERALLY KNOWN that at one time the 

Great Detective was an enthusiastic square 
dancer, but his expanding ratntnarelhiithi 
made it necessary for him to give up dancing. 
Therefore, when one of his clients invited him 
to a square dance, the Great Detective re- 
membered with nostalgia all the good times 
he had at dances and decided to go. He de- 
cided to dance at least one tip that evening 
with his client's wife. 

The crowd squared up; the first call was 
allemande left. The Great Detective turned to 
his corner with his left hand stuck out and the 
corner slapped his hand. The Great Detective 
was left standing with his left hand waving in 
the air. “Oh well,” he thought, “Maybe the 
poor girl was deaf.” 

The next call was do sa do. The Great De- 
tective faced his partner and tried to execute 
the figure, but she wouldnt do sa do. She 
wanted to swing! 

Imagine the frustration the Great Detec- 
tive suffered! He couldn't find the lost figures. 
He had no theory to explain the loss and so he 
went home, cleaned out his office and retired 
from the detective business. The case was 
never solved. 


Becky Osgood, who puts the Walkthru 
together each month, aims for a wide vari- 
ety of material that will appeal to those 
involved in club and association work and 
to square dancers in general looking for 

| ideas. Send us thoughts you'd like to share 
with others. They will be appreciated. 


Footnote: The Great Detective is fictional. 
The dilemma is not. Ifthese most basic figures 
can be changed at the whim of the caller or the 
dancers, it may get to the point where every 
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dancer may have his own version of a call and 
nobody will be able to dance with him! 


DANCER 
RELATIONS 


’ FIC WILLS, member of the Executive Com- 
Vioites of the National Square Dance Con- 
vention, shares the following. When he was a 
salesman for the Philadelphia Electric Com- 
pany, the salesmen were asked to follow Ten 
Rules of Customer Relations, to avoid the risk 
of becoming complacent in their attitude to- 
ward the people they served. 

With a few minor changes, Vic offered the 
rules to Callerlab for callers to keep in mind 
when considering the position dancers have in 
square dancing. 

1. Dancers are the most important people 
in our business. 

2. Dancers are not dependent on us; we 
are dependent on them. 

3. Dancers are not an interruption of our 
work; they are the purpose of it. 

4. Dancers do us a favor when they visit 
our club; we are not doing them a favor by 
serving them. 

5. Dancers are a part of our business, not 
outsiders. 

6. Dancers are not cold statistics; they are 
human beings with feelings and emotions. 

7. Dancers are not people to argue or 
match wits with. 

8. Dancers are people who come to us for 
enjoyment; it is our job to fill that need. 

9. Dancers are deserving of courteous and 
attentive treatment. 

10. Dancers are the life-blood of our busi- 
ness. LP iy) ea 
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VISITATIONS 


URING THE 1981-82 dance season, the 
D Northwest Oklahoma Square Dance Dis- 
trict kept track of square dance travel within 
its borders. Clubs in the area sent in visitation 
records during the year, reporting on individ- 
ual club members travels to dance with other 
groups. The number of dances attended and 
the number of miles traveled were collated. 

It was amazing to read that the top ten 
couples, who traveled the greatest number of 
miles during the year, covered 3,471 (1st po- 
sition) to 1,360 (10th position). All very com- 
mendable and a fair amount of tire wear on the 
road and shoe wear on the dance floor. 

The number of dances visited, other than 
one s own club, was also noted. The first place 
couple attended 55 dances during the year; 
the tenth-place couple attended 32 dances. 
Again an impressive array. The club which 
attracted the most visitors during the year had 
an average of 4% guest squares at each dance. 

Another statistic showed one club traveling 
“a whopping 36,744 miles during the dance 
season. 

The Northwest Oklahoma. District is to be 
commended on encouraging its dancers to 
visit, dance and become acquainted with 
other square dancers. It’s a very visible mani- 
festation of the fun and fellowship square 
dancing provides. And, as Jim and Gloria Mix 
(who compiled the statistics) put it, “The dis- 
trict clubs thank you, the gas stations thank 
you and Sambo’s restaurants thank you. ” 


SELECTING 
LEADERS 


By Roger Owings, Pen-Del Fed-Fax 
Chaar’ te CAPABLE INDIVIDUALS who will 
J provide forward-looking, ongoing leader- 
ship (for clubs or associations) is important. A 
nominating committee which has the respon- 
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sibility of providing a slate of qualified, know]- 
edgeable, dedicated and concerned people 
seldom has an easy chore. Personal friend- 
ships should never be the basis for a selection. 

What does one look for in selecting nomi- 
nees who, if elected, may mean the difference 
between a progressive or a stagnating club (or 
association)? Perhaps the following sugges- 
tions may prove helpful: 

— Look for the personal activities of the 
candidate, outside his square dance world. Is 
he a leader there, a doer, or a follower? Is he 
too involved? 

— How deep was his/her interest in the 
square dance class? 

— What degree of energy or effort went 
into minor assignments or committees he/she 
worked on? 

— What is his/her outward personality? Is 
it gracious, warm, friendly? (Don't be misled 
by an outward appearance, though, it could be 
a false front.) 

— Is he/she broadminded, willing to listen 
to suggestions, amenable to change? 

— Has he/she shown imagination, been 
creative? 

— Is he/she flexible, tactful, patient? 

You might rightly ask, “Who in the world 
has all these qualities? The answer has to be 

“hardly anyone.’ However any combination 
of these points to a potential leader. Maybe 
the one decisive factor in the search would be 
to keep in mind the dancer who comes early 
and asks, “What can I do to help?” 


[IES 


VUES 


BAD 


SAY 
iT 


From The Show-Me Doin's, Publication of the 
Missouri Federation of Square and Round 
Dance Clubs, Inc. 

QO; OFTEN NOTICES bumper stickers on cars. 
J They tell a story in just a few words. 
Badges are a lot like bumper stickers. 

There are all kinds, shapes and sizes. Some 
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are funny, such as the “panic button,” (when 

the square breaks down, someone pushes the 

button and a little flag flies up that says, 
“Square um up. ). 

Fun badges tell about the dancing experi- 
ences of the wearer. He danced in water, 
danced all night, danced with Santa Claus, 
and the list goes on and on. 

Some badges promote callers or identity 
the wearer as a rover or a club officer. 

Some badges are serious, asking that you 
“Handle with care.” 

Most graduates receive new club badges 
proudly. This first badge tells a great story. It 
says the individual has stuck it out to the end 
and is now a’ square dancer.” 

Anywhere a . aie wears his badge, other 
dancers can identify him — by name, by club 
and usually by the city and state where his 
club is located. Thats a lot of information 
available at a glance and goes a long way in 
promoting cordiality. 

Some people-wear only their club badge, 
others wear two or three badges, while an- 
other may have rows of fun badges. One en- 
terprising lady carries a cloth purse on which 
she has sewn all her fun badges. What a story 
that tells! Another couple wears a badge that 
has only their name. They call it their, “No 
offense meant badge. 

However you choose to wear your badge(s), 
wear it (them) with pride. 


PLANNING 
A LARGE 
POTLUCK 


F YOUR CLUB has a special potluck planned, 
| nm more than the cad: number of club 
members will be in attendance, here’s an idea 
on how to apportion the food. We are all ac- 
customed to assigning dishes when a small or 
moderate gathering of people we know well is 
involved. But what about that get together 
where you are not certain how many will at- 
tend, but it looks like it could be a rip-roaring 
success? 

If you plan a mailing announcing the event 
to all persons attending, you might try the 
following: 
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' checked fabric. 


| dance one Saturday night each month. 


Please bring a dish to share, enough tor 
. (The number you insert will depend 
on the approximate number of people you 
expect.) Please bring a dish according to the 
first letter of your last name: 
A-F Dessert 
G-L Salad or vegetable 
M-S Main course 
T-Z Bread and beverage 

Of course, you could change this to suit 
your preference. You might include appe- 
tizers; separate salad and vegetable into two 
items; add some favorite food, etc. 

While you may receive some duplications 
in what people bring, you are likely to get a 
good cross section of food and certainly an 
ample amount. 

Remind everyone to bring his own service, 
unless you plan to provide paper plates, cups 
and napkins and throw-away utensils... 

And then — enjoy. Potlucks usually bring 
out the best in each chef! 


BADGE OF THE MONTH 


Halloween, a month for ghosts and gob- 
lins, pumpkins and owls. Representative of | 
this season is the Country Villa Owleman- | 
ders (ouch! that's a take off of allemanders, 


| in case you hadn't noticed). 


The club members live in the Country 
Villa Mobile Home Park in Roseville, Cali- 
fornia, where an owl is the park mascot and 
logo, as several families of owls live in the 
oak trees in the area. 

The badge is brown and white and club 
outfits are made from brown and white 
The Owlemanders work- 
shop on Sunday evenings and hold a party 
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ROUNDANCER | 
mp MODULE 


An Echo 


From Arizona 


The following article (a reprint from Follow The Sun Square and Round Dance 
Digest) is directed mainly to round dance leaders and expresses the personal opinion of 
Co-Editor, Flo Dorman. Flo says, “Although some may find the content on the contro- 


versial side, it is not meant to offend.” 


SEE THE ACTIVITY of round dancing falling 
- lei to a quality and quantity factor. Are 
we, as round dance leaders, obligated to 
compliment our co-worker, the square dance 
caller? Yes, I believe so. As I read through my 
Roundalab booklet I find some of the biggest 
and wisest names in the activity telling me 
that round dancing is the “little sister” to its 
“big brother,” square dancing. We, as round 
dance leaders, are somehow missing the boat! 
If it was not for the square dance callers, how 
would we gain our people? I, personally, do 
not believe we would. Yet these days all you 
hear is International ballroom! Are we, as 
round dance leaders, obligated to be the up 
and coming Fred Astaire and Ginger Rogers? 

As I mere hae my notes, I am told that a 


square dance level round is to be easy enough 


to be taught in no more than 15 to 20 minutes, 
unless you are holding your own intermediate 
classes. I truly believe that is what we should 
he doing. But are we? When beginners are 
bombarded with a tango draw during the first 
lesson something is wrong! When the caller 
for the evening finishes his singing call with a 
snappy number do we, as round dance 
leaders, stand and wait ten minutes before we 
go to the platform and then put on the fastest 
two step we can find, simply because we like 
it? Square dancing today, I believe is suflering 
from the pangs and pains of levels. 

Every year at Callerlab, hours are spent in 
discussing lists and sticking to that list — yet 
each caller continues to do his own thing. Who 
does this hurt? The poor dancer. And round 
dancing seems to be following that same trend 
of level consciousness. Who can out-teach the 
other? Who can use International terminol- 
ogy? Who can show off the most on the dance 
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floor? It's done with such grace and styling, 
that poor Fred Clutz is saying to his wife, 
“Forget it dear, there's no way I'll ever be able 
to look like that, let alone do the steps. But do 
we, as round dance leaders, care? We will 
when it hurts our pocket books. Then we 
might say, “Hey, somehow I may have lost by 
failing to do what I started out to accomplish, 
which was to teaching people how to dance 
and at the same time have fun doing it! 

As soon as our poor square dancers go 
through the Plus levels, or through Advanced, 
we as round dance leaders have the audacity 
to push them a little further and take them 
straight to the high intermediate level of 
rounds. It seems as though very few want to 
get down to the Basics and first teach them. 
Why should we? The dancers don’t know the 
difference — or do they? In all reality, without 
the Basics being taught a dancer doesn t stand 
a chance on the round dance floor. If the gen- 
tlemen have no idea of how to hold the ladies, 
or how to tace the wall, or take buttertly posi- 
tion, etc., how in the world can they learn a 
tango draw? They don tas yet know the timing 
of a two-step or what a two measure wait is, 
and consequently we are losing them! Square 
dancing and round dancing are not all there is 
to life. Yet we make it almost impossible for 
dancers to even miss one night, let alone get 
sick and be out for a week or two. They get so 
frightened as to how far behind they will be 
when they get back many simply drop out! 

We, as round dance leaders and callers. 
should take a good hard look at what's going on 
in our little world. In my opinion, we are 
pushing the dancers too hard! Is it self esteem 
we are seeking? Do people have to say they 
are the best? Is that what it's all about? In the 
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four vears that I have been teaching and cue- 
ing, I try with each class to keep the dancers 
informed and the key is basics! 

The lifespan of a dancer used to be five to 
ten years but I believe if we don't let up a little 
we wont have them in the activity for more 
than three or four years. Why? We make them 
think too hard. Square and round dancing is 
supposed to be tun not work. Yet I myselfhave 
heard cuers say, “Well, you have to work at 
vour square and round dancing.” Poppycock! 
We are obligated to make it fun for the dancer. 

Roundalab has set rules as to how and what 
terms to use. Are we to discard all the material 
these fine teachers of many years have put 
together and do our own thing, so to speak? I 
was speaking to a caller the other day, a big 
name in the field, and we were discussing the 
problems facing our activity. He seems to 
agree with me on one point. The cuer better 
well learn that he is there to compliment his 
co-worker, the square dance caller, not over 
shadow him. If you want a workshop of Ad- 
vanced ballroom, have one on your own. 
When the caller finishes a tip get to that plat- 


form and get those rounds going. If you wait 
five or six minutes you are cutting into the 
caller's program and not all the dancers in the 
hall are there to round dance. 

Let's take one large giant step backwards 
and look at what is happening. If you go to one 
dance youll hear one set of rounds being 
cued. Across the street you hear a completely 
different program, yet we have class lists and 
rounds of the month. When newcomers come 
into the area and hear Mr. Style and Grace 
Smoothy doing their thing, then Mr. and Mrs. 
Wisk Fall-a-way doing their thing, the 
dancers get confused. Shame on us! We are 
going to lose that couple and they won't be 
back — you can count on it. Let’s put the 
round dance level where it should be in the 
square dance world. Let's not fall prey to In- 
ternational ballroom — this is the square 
dance world, not cabaret night. If you find you 
just don’t want to teach according to Round- 
alab, then please do yourself and the square 
dance world a favor — open up a studio, do 
your thing and leave square dancers to their 
first love — Fun!!!! 


Merl and Delia Olds, San Dimas, California 


+h PAY TRIBUTE, we must look back a little. In 
high school Merl captured first prize in a 
waltz contest, played piano at country dances 
and after graduation operated a country dance 
hall. Little wonder that he became a caller 
who was a totally committed teacher and, as 
was the early custom, included basic round 
dancing with square dance instruction. That 
was the late forties and fifties, the years when 
he became a well known figure at Knotts 
Berry Farm conducting sessions for 13 
summers. 

Delia was also an accomplished dancer 


SQUARE DANCING, October, ‘82 


anc 


when they met during a square dance vacation 
at Asilomar in 1960. They married a year later 
and as a couple were destined to continue to 
enrich the activity with enthusiasm and 
knowledge, willingly shared. For several 
years, Merl was on the staff of this publication 
asthe A&R man for our_record division. 
1963 saw Merl and Delia involved as record 
producers. They were responsible for the 
founding of Hi Hat and it was not until about 
six years ago that they sold the square dance 
portion of the business, continuing to own and 
operate the round dance division until Janu- 
ary of this year. So much could be said. At 
home and abroad, directly and indirectly, 
their participation has touched thousands of 
dancers. They have choreographed many fine 
rounds — the current release, “Kengee is a 
commemorative reissue of Merl and Delia‘s 
“Tt Had To Be You.” They now plan to sit back 
awhile and enjoy a well earned retirement, 

making it the right time to express our grati- 
tude and page the Olds for their everlastin 

contributions. Somehow, this brings to aie 
advice dispersed by Merl in an article he 
wrote in 1959 that captures the essence of the 
Olds. It’s entitled “Dare To Be Different.” 
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Some Thoughts on 
Teaching Classes 
— 1982-83 


When it comes to guidelines for teaching square dancing, precious little is 
currently available in the way of a teaching outline for the C.T. (caller teacher). 
Over the years, chapters in this Callers Notebook and the Callers Textbook 
have stressed the importance of preparedness for teaching class. In 1968, The 
American Square Dance Society published its first Caller/Teacher Manual for 
the Basic plateau. Then, a couple of years later, the Society came out with its 
second paperback volume, The Caller/Teacher Manual for the Extended 
Basics. These two volumes essentially covered the movements that correspond 
to today s Basic plateau of 48 movements. For the past two-and-one-half years, 
we have been working on the update of these manuals, eliminating those 
movements taken off of the Callerlab list and putting in others that Callerlab 
has added. With the target date of mid-December, we plan to have ready for 
distribution the new C.T.M. (Caller/Teacher Manual) covering Mainstream 
(Basics 1 through 68 in family groupings). Too much stress cannot be put on the 
importance 4 correct, in-depth teaching and if we were to single out the most 
important phase in the long list of caller responsibilities, it would be the 
indoctrination of the new dancer. Several new concepts have come into the 
teaching picture, and we touch upon a few of them here, with the idea that they 
will be covered in detail in the new manual. 


one for most of us. If it requires thinking only, it involves certain study 
but when, as in the case of square dancing, it involves both thinking and 
reaction, we need not only to understand what is being taught but we need to 
convert this understanding into action. The effective C.T. must have an affinity 
with his dancers. To understand how much time it takes before dance move- 
ments can be done with automatic reaction and good timing that is necessary 
for smooth dancing, a caller must have “been the route himself. To empathize 
with the dancers, you, as the C.T., need sufficient time not just to teach but to 
allow the new dancer to learn each basic. Exposure is not enough, it’s the 
teaching, reteaching and then continuous drilling by actual dancing in an 
interesting manner that does the trick — and this cannot be done overnight. 
One of the biggest mistakes we, as callers, may have made in recent years is 
to adopt a “rush em through - attitude in teaching. The pleasure of square 
dancing must start with the newcomer s first night on the dance floor. It's nota 


T° LEARNING PROCESS for whatever the course of study may be is a gradual 
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case of “hurry up and learn to dance so you can have fun,” the pleasure of 
dancing must start immediately if the newcomer is to be retained not only for 
the balance of the classes but into a long and enjoyable square dance life. 

Because it takes a certain amount of time to conquer each basic as it comes 
along, the idea of squeezing all of the Basic plateau into just a dozen nights or all 
of Mainstream into 20 lessons, is sheer folly. On the basis of the experience of 
several hundred veteran callers, Callerlab has not only laid out a teaching 
procedure — an order of teaching the basics — but it has suggested a minimum 
of 29 sessions (each lasting from two to two-and-one-half hours) and an addi- 
tional 12 sessions, or a total of 41 meetings, to cover the 68 Basic movements 
contained in the Mainstream plateau. 

A Suggested Order of Teaching 

The total list of Mainstream basics in family groupings suggest the order in 
which they be presented but in several instances where a number of move- 
ments are included as part of a single family, it suggests that some of the basics 
within the grouping be presented first and then, after sufficient drilling has 
made the principles of that basic well understood in the dancer's mind, the 
other units will be presented at some following session. Taking this as our cue, 
we have divided the 68 Basics that go to make up Mainstream into 41 teaching 
segments and grouped them into three semesters. 

As you look over the suggested program, you will notice that in the begin- 
ning sessions a large number of the simple foundation movements are pre- 
sented. This should present no problem. Then, at each subsequent lesson, 
additional basics are introduced and as the total increases over the ensuing 
weeks, fewer new basics are presented at each lesson. When a new concept, 
something quite unlike what has been presented to this point, is introduced, 
fewer new movements will be added to that night's schedule. When possible, 
movements with similar but different floor patterns will be presented on 
different evenings to avoid confusion. Remember that at each evening not only 
are new movements brought into the new dancer's language but everything 
that has been taught to this point needs to be reviewed and strengthened. 

Keeping in mind that each one of us who calls has his own system and that 
each time we have aclass we are liable to teach a little differently, the following 
outline is simply suggested as aworkable solution which can provide you with a 
comparison. If you don’t have a hard and fast system of your own, then we 
invite you to try one class series using this outline. As we will remind you in the 
new C.T.M., keep notes of your progress, what changes you make and what 
you might do differently the next time you teach a class. 

Remember, to be successful, a program of this type needs to be flexible. If 
you change the teaching sequence, fine. Just be sure that if you skip a 
movement, you return and teach it before you move too far. The concept of 
these plateaus is to make certain that everything within the basic structure is 
presented (and learned) before moving on to the next plateau. This is a good 
point to mention the word time. 

Simply because your schedule calls for you to teach a certain basic on the 9th 
lesson doesn't mean that you should cut corners in order to get back on 
schedule. All classes are different. The composite learning skills of any group 
may very well differ from the composite learning skills of another and for that 
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reason, you may find that you are ahead of schedule or behind schedule with 
any given class. If you are ahead of schedule, great! Use your time in drilling 
the basics that have been taught to this point. Work on styling and correct 
timing. Spend a little longer in indoctrinating the dancers into the concept of 
club, sharing the responsibilities of being greeters, making the collee, etc. 

Have a party night and just play, holding back for one evening on introducing 
anything new and allowing the dancers the satisfaction of just dancing. On the 
other hand if, for any reason, the class seems to be moving a little bit more 
slowly, spend more time in review but don t fall into the trap of making it seem 


like work. 


As you will discover when you check through the new C.T.M. and as you 
conduct more classes, you can accomplish much more by maintaining a high 
fun level. If your class lessons last two hours each rather than two-and-a-half 
hours, in the course of 41 weeks, your class members may be getting as much as 
20 hours less exposure to dancing than they would if you could stretch the time. 
For this reason, if it’s possible, you may wish to extend the time of each class 
session. Dont be afraid to take more than 41 weeks if needed. After all, the 
name of the game is not simply to get through the lessons but to accomplish, as 
nearly as you can, a 100% class member completion of the course. 

Here is the suggested 41 week class breakdown. This may or may not be the 
final schedule published in the new C.T.M., as we are still making our final 
analysis, but it's a good place to start. 


A BREAKDOWN of BASIC TEACHING SESSIONS 


FIRST SEMESTER 
16 Sessions 
SESSION ONE 
Circle Left and Right 
(a,b) 
— Forward and Back (2) 
— Do Sa Do (3) 
— Swing (4) 
— Couple 
(Sa) 
‘You may want to hold up 
on teaching a half and tnree 
quarters promenade until a bit 
later. 


ae 


Promenade 


6 — Single File Promenade 
(Sb) 

7 — Allemande Left/Right 
(6a, b) 

8 — Arm Turns, Left/Right 
(6c d) 

9 — Right and Left Grand 
(7a) 

10 — Weave the Ring (/b) 

11 — Star Right/Left (8a, b) 


12 — Star Promenade (9) 
NOTE: Walk, honors and square 
identification are included this 
first night. While this initial ses- 
sion appears to be packed, 
these simple basics are learned 
quickly. 


SESSION TWO 
NOTE: If class is open for more 
members, then review all in 
session one. 
13 — Pass Thru (10) 
14 — Split outside couple 
(11a) 
split the Ring (one 
couple) (11b) 
— Rollaway Half Ga 


(12b) 
NOTE: We suggest that rollaway 
with a half sashay be taught first. 
Then, after it nas been learned, 
introduce half sashay (12a) 
and, later still, ladies in the men 
sasnay (12c) 
16 — U Turn Back (13a) 
17 — Separate/Divide 
(14a, b) 
18 — Wrong Way Grand (7c) 
NOTE: This is one example of 
teacning the standard basic, 
grand right and left in one ses- 
sion and reviewing It sufficiently 
before teaching a variation in a 
following session. 
19 — Courtesy Turn (15) 
20 — Two/Four Ladies Chain 
(16a, b} 
NOTE: Here again, the standard 
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form of the chains comes easily. 
We would probably wait a ses- 
sion or two, until the basic was 
going smoothly before introduc- 
ing the three quarter chains. 


SESSION THREE 
NOTE: If additional students are 
accepted at the start of this 
Session, ier a Good pait o7 tne 
nroaram will be a re-teaching of 
the basics to this point and you 
may wish to drift some of the 
following on to the next lesson. 


21 — Do Paso (17) 

22 — Lead Right (18) 

23 — Rightand Left Thru (19) 

24 — Star Thru (20) 

25 — Circle to a Line (21) 

26 — Bend the Line (22) 
SESSION FOUR 

27 — All Around the Left 
Hand Lady (23) 

28 — See Saw (your taw) (24) 

29 — See Saw (as a left 
shoulder do sa do} (24) 

NOTE: Not much new material 


introduced. Mainly a review 
session to bring everyone up to 
the same level so that they are 
ready to move ahead. 


SESSION FIVE 


30 — Grand Square (25) 

31 — Square Thru (26a) 
SESSION SIX 

32 — California Twirl (27) 

33 — Dive Thru (28) 

34 — Half Sashay (12a) 


NOTE: We moved the standard, 
non-rolling sashay to this point 
and suggest that it can be 
moved back even further until a 
logical time for its introduction 
comes along. 


SESSION SEVEN 


35 — Cross Trail Thru (29) 
36 — Wheel Around (30) 
37 — Wrong Way Prome- 
nade (5c) 
SESSION EIGHT 
38 — Ladies Three Quarter 


Chain (16a, b) 
NOTE: By this time, the standard 
two ladies chain and four ladies 
chain which were taught in the 
second session will have been 
learned by the dancers. 
39 — Promenade Half/Three 
Quarters (5) 
NOTE: These are variations of 
movements taught earlier. We 
have suggested the possible 
delay in presenting them until 
the standard promenades have 
become automatic. 


SESSION NINE 
50 — Left Square Thru (26b) 
NOTE: By this time the new 
dancers will have had three 
weeks to practice the standard 
Square thru. 
41 — Ladies in, men sashay 
(12c) 


SESSION TEN 
42 — Allemande Thar (31a) 
43 — Shoot the Star (32) 


SESSION ELEVEN 
44 — Slip the Clutch (33) 
45 — Box the Gnat (34) 


SESSION TWELVE 
46 — Wrong Way Thar (31b) 
47 — Backtrack (13b) 


SESSION THIRTEEN 


48 — Right Hand Ocean 
Wave (35a) 

49 — Ocean Wave Balance 
(35e} 

50 — Pass the Ocean (36) 

51 — Swing Thru (37a) 


SESSION FOURTEEN 
52 — Run (boys, girls, ends, 
centers) (38a, b, c, d) 


SESSION FIFTEEN 
53 — Alamo Style Wave 
(35¢c) 
— Alamo Swing Thru 
(37b) 
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SESSION SIXTEEN 

5 — Trade (boys, girls, ends. 
centers couples, part- 
ner) (39) 

56 — Wheel and Deal (lines of 
four and two-faced lines) 
(40a, b) 


This ts the half way point in the 
29 lesson basic course. 


SECOND SEMESTER 
14 Sessions 


SESSION SEVENTEEN 
57 — Double Pass Thru (41) 


SESSION EIGHTEEN 

58 — Zoom (42a) 

NOTE: Zoom and substitute ap- 
pear in the same family group- 
ing in the CL list but because of 
the possible confusion that 
could result by teaching both in 
the same session, we have 
moved substitute to the end of 
the list. Use it where it fits best in 
your teaching schedule. 


SESSION NINETEEN 
99 — Flutterwheel (43a) 
NOTE: From this point on much 
of the class time is devoted to 
drill-review, style and timing 
Improvement. In the coming 
sessions we suggest one or two 
new movements each class 


session but this, of course, Is 
flexible. 


SESSION TWENTY 

60 — Veer Left (44a) 

61 — Veer Right (44b) 

62 — Trade By (45) 

SESSION TWENTY ONE 

63 — Touch (46a) 

64 — Touch One Quarter 
(46b) 


SESSION TWENTY TWO 
65 — Cross run (38e) 


SESSION TWENTY THREE 
66 — Circulate (boys, girls, all 
eight, ends, centers, 
couples) 
(47a, b, c, d, e, f) 


SESSION TWENTY FOUR 
67 — Ferris Wheel (48) 
68 — Box Circulate (479) 


SESSION TWENTY FIVE 
69 — Single File Circulate 
(47h) 


SESSION TWENTY SIX 
70 — Reverse Flutterwheel 
(43b) 


SESSION TWENTY SEVEN 
71 — Left Hand Ocean Wave 
(35b) 
72 — Left Swing Thru (37c) 


SESSION TWENTY E!IGHT 
73 — Split Circulate (471) 


SESSION TWENTY NINE 
74 — Substitute (42b) 
NOTE: This completes the Basic 
Plateau. When the class ac- 
cepts these basics quickly, you 
have an opportunity to do more 
drilling, aiming for more quality. 
Sugarcoating this by having a 
party as the final session and 
perhaps including a party night 
or two during the course al 
which no new basics are pre- 
sented is an excellent method of 
encouraging better dancing. 


MORE TO COME — Suggested lessons 30 through 48 covering 
the basics in the Mainstream Program along with some 
thoughts on conducting “A Year of Dancing” projects aimed at 
those who have finished their class period will appear in a 
coming issue. 
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Those with items “S special interest _ 


Plt ates 


should send them to NEWS EDITOR, — 


+isTete Sat, 
oDerebety 
otal 


. SQUARE DANCING, 462 No. Robertson . 
_ Boulevard, Los Angeles, Calif. 90048. 


_ Letters will be read and appreciated — 
_ although time may not allow the per- | 


~ sonal acknowledgment of each one. | 


Virginia 
The Rocking Squares 10th Annual Octo- 
berfest will be held October 29-30 at Natural 
Bridge. Callers for the event will be Darryl 


McMillan, Hal Washington and P.C. “Cow- 

boy Showers. Dancing will be from Main- 

stream to Advanced. For information contact 

Bob and Pauline Topping, 908 Thorn Hill Rd. , 

Lexington 14450. — Delores Rhodenizer 
Australia 

This is the month of the Australian Inter- 
national Square Dance Jamboree. Convenor 
Couple, Graham and Margaret Brandon, look 
forward to greeting all dancers in Brisbane, 
where the event will be held following the 
Commonwealth Games. The Sunshine State 
Round-Up was held at the Sporting Compiex 
in June as a final tryout and all went well. 
Friday evening, October 15th, will be Bris- 
bane night with the blue and gold Brisbane 
colors being in evidence everywhere. The 
Brisbane Lord Mayor will officially open the 
Jamboree on Saturday night. If you are look- 
ing for a very special event, this just might be 
what you have in mind. A visit to a lovely ci 
in a magnificent country, all wrapped up he 
some superb square and round dancing. 

The 24th Australian National Square 
Dance Convention will be held next year in 
Melbourne, April 22-25, which is fall in our 
country and a beautiful time of year. Mel- 
bourne is a city of gardens, festivals, sports 
and streetcars. The 2.7 million people enjoy 
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themselves dining out in the arcades, shops 
and markets. And, of course, they enjoy 
square dancing. Plan a vacation and visit us 
and we can assure you the holiday of a life- 
time. For information contact 2 Devon St., 
Box Hill, Victoria 3128. 
— Jack Murphy and Wally Cook 
California 
It's Pioneer Days in 29 Palms, October 
15-16, and the Sand Shufflers are hosting their 
8th Annual All States Square Dance at Hayes 
Gym. Callers will be Prairie recording artists, 
Al Horn and Johnnie Scott. Rounds will be 
cued by Caville Hutschens. There will be 
dancing both evenings from 8:00 to 11:00 PM 
and a workshop Saturday afternoon, 1:00- 
4:00. Look for the square dance road signs. 
Get tickets at a pre-sale price and save. For 
information write John Ames, 74012 Ray- 
mond Way, 29 Palms 92277 or telephone (714) 
367-3917. — Cleo Shore 
The Santa Clara Valley Square Dancers As- 
sociation will hold its 26th Annual Jubilee at 
the County Fairgrounds in San Jose, October 
8-10. Callers will be Dick Han, Tony 
Oxendine and Harry Lackey. Bob and Mary 
Ann Rother will cue rounds. Dancing starts 
Friday at 8:00 PM and continues until 4:00 
o clock on Sunday. RV sites are available with 
preregistration. Additional information 
may be had by writing SCVSDA, PO Box 
1559, Los Gatos 95031. 
lilinois 
Although it is fully organized with officers, 
an official badge and club outfits, this square 
dance club resembles no other when it comes 
tO Membership aud scnedules. Dancers with 
the Nut-T-Squares, who state that the name 
demonstrates the characters of the people in- 
volved, come from all over the United States 
and meet just twice a year. The club was or- 
ganized by Louis Friedlandeer of Lansing, 
Michigan, at the Atlanta, Georgia, Conven- 
tion of Single Square Dancers, U.S.A. for the 
purpose of forming fr iendships and having fun 
at conventions. There are seven permanent 
original members and some 900 floating 
members. The two yearly meetings are at the 
National Square Dance Convention and the 
Singles Convention in Washington, D.C. The 
Nut-T-Squares find unique ways to “kick up 
their heels’ in square dance halls, restaurants, 
elevators, at square dance shops, shopping 
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malls or wherever the spirit moves them. The 
club badge is shaped like a peanut with the 
club name on it. Under that is printed “State 
of Confusion’ followed by the person’s name. 
To be eligible for membership, a person must 
be able to square dance and enjoy it and must 
attend the two Conventions mentioned. For 
further information contact Lois Sandman, 
P.O. Box 182, Union 60180. — Jean Sedlack 
England 

“All Things Square and Wonderful” — 
that’s the way Ray Godfrey found it when he 
returned to his native Yorkshire to spend his 
vacation. Ray left Yorkshire 25 years ago and 
now lives in Ventura, California, where he 
calls and teaches. Stan Sinfield, a friend and 
caller in the Bradford Yorkshire area, invited 
Ray to call for two of his clubs. Ray accepted 
willingly and what a thrill it was to see York- 
shire folks doing the same hobby as thousands 
of people do all over the world — American 
square dancing — especially amongst such 
historic surroundings. Ray also was invited to 
call for other clubs in England and we were 
treated royally by all the callers and dancers. 
We found the dancing good and growing in 
popularity everywhere we travelled. Made 
one feel like a drop in the bucket when you 
stand in amazement in Southwell Minster. 
Nottinghamshire, Ely Cathedral in Cam- 
bridgeshire and York Minster in York and 
think of all that went ahead of us. Thank you 
all. Square dancing really is “bright and beau- 
titul.” — Nancy Godfrey 

On July 21 and 22 His Excellency, John J. 
Louis, Jr., the U.S. Ambassador and _ his 
wife held a party at their residence and 
invited the Happy Squares from RAF 
Greenham Common to provide entertain- 
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ment. Caller, Peter Newbury, included the 
guests and this audience participation 
was very popular. In appreciation, the 
Ambassador gave a cheque to the charity of 
the club's choice, the Falkland Island 
Fund. —Peter Robertson 
Austria 

There are two clubs in the vicinity of 
Vienna. The Vienna Swingers, an adult group, 
with caller, Ray Myers, and a teen group, 
called for by Carl Kaye. The latter, known as 
the Curly Queues, graduated its first class in 
the spring and a second group is now starting. 
The graduates will continue on into a Plus 
workshop. The young people meet at the 
Sacre Coeur Pressbaum. 

Germany 

In April I made a business trip to Germany. 
Your office gave me the names of people there 
who would provide information about square 
dancing in their area. I wrote to four of them, 
indicating my desire to square dance but, be- 
cause my departure was imminent I re- 
quested that any response be sent to the hotel 
where we would stay. To my pleased surprise 
each of the four responded, providing excel- 
lent information. I was able to dance five times 
in two weeks. Because so many questions 
were asked when we returned home to Cali- 
fornia, it seemed that others might have simi- 
lar questions. Here is some pertinent infor- 
mation: There are about 125 clubs on the con- 
tinent. Some of the dances are held on-mili- 
tary bases. The calling is in English. The 
movements are the ones which we all know. 
There are American callers and European 
callers. The dancers are generally younger 
than we meet at home and are very good. The 
clubs like to have American visitors (at least 


The Cloverleaf Club and Godfreys bid farewell to the Barnetts, U.S. returnees after six years in Yorkshire. Sam 
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ROUND GIR LDaiwde: 
THE VV (SP DANCING 
that was my impression). The rule, however, 
is to make contact first. At the Glow Worms 
Dance in Worms, we encountered a most 
unique evening. The houselights were turned 
off and the dancers turned on lights of their 
own. There were pen lights, flashlights at- 
tached in most any way, a miner s cap with its 
light and other combinations. The tune was 
Glow Little Glow Worm from the WW II era. 
This is an annual event at the club. I wish to 
thank the following contacts in Germany who 
contributed to a successful trip: Detlev 
Junker, Hanns-Dieter Keh, Ilse Wersin and 
G. Holger Willm. If any of you reading this 
have the opportunity, go to Europe and dance 
with these nice people. — Hal D. Hichborn 
Massachusetts 
The Square Wheelers of Acton are cele- 
brating their 20th Anniversary, November 6, 
with an afternoon and evening dance and buf- 
fet supper. Ed Ross Smith, club caller since its 
inception, and two illustrious alumni, Don 
Beck and John Thompson, will share the call- 
ing honors during the afternoon, with Ear] 
Johnston featured guest caller in the ev ening. 
George Reed and Dick Trudeau will cue. The 
large club, with more than 100 member cou- 
ples, dances three times monthly, September 
through June, with a guest caller every second 


Judy and Ed Ross Smith, caller and taw for the Square 
Wheelers, Massachusetts. Judy also authors Needle 
Notes in The New England Caller (right). Deborah An- 
drews of Mt. Holyoke received the Acton Square 
Wheelers’ scholarship check last year from club presi- 
dent, Jack Roche, as her parents look on (below). 


Friday. The club puts on numerous demon- 
strations during the year at shopping plazas, 
hospitals, nursing homes, employee activity 
committees, etc. and each April holds a schol- 
arship dance with a $500 award being given to 
some lucky senior from the Acton-Box- 
borough Regional High School. 
Maine 

Two years ago we moved from California to 
Maine and found great people and friendly 
square dancers (of course, arent all square 
dancers that way!). We now have our own 
square and round dance hall and offer dancing 
from beginners classes to Plus IT, workshops 
and rounds. All this takes place at our “farm 
in Garland in a loft dance hall. We offer RV 
parking in the “barnyard,” but no hookups. 


We welcome all visitors. In our free time we 
are building our home and landscaping. 
— Janie and Bernard Jones 


A small, but enthusiastic group 
of Swedes demonstrates 
Square dancing in Ostana. 


sweden 

In summer there is no square dancing at all. 
Everyone is on vacation. I will be starting my 
courses the middle of September. In May we 
had Will Stans from the Netherlands here 
calling for us, and in June, Jac Franzen, also 
from the Netherlands. On both occasions we 
had 15-17 squares on the floor with a program 
of basics up to Plus 1. October 30-31 L.M. 
Erikssons square dancers are going to arrange 
the first Autumn Jamboree in Sweden with 
invited callers, Steve Sandeman, president of 
ECTA, and Al Stevens. Already 500 dancers 
are reported to come, so it will be a big event, 

we think. — Peter Myhr 
Greetings from two square dance 
enthusiasts from the middle of Sweden. We 
have learned square dance teaching from 
Peter Myhr and during the winter we have 
taught four different groups your Fundamen- 
tals Level I and II. They have already made 
about 15 performances and are doing just fine. 
— Ragnhild and Raine Kavla 

Florida 

Next month will mark the 63rd wedding 
anniversary of John and Margaret Cox of 
Sarasota, Last-vear,-the-Goxes-marked_their 
special day with a mock ceremony at the 
Snapperoo Square Dance Club with caller, 


Metetne ereerc? ol ME man 


ee 
“4 


mon Peace 


=ah iad 


John and Margaret Cox, Sarasota, Florida 
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Spencer Yates. Because John and Margaret 
did not have a formal church wedding, they 
were delighted with the proceedings which 
included everything from a flower girl to a 


wedding bouquet, a veil and a ring — which 


she is still wearing. John and Margaret dance 
each Wednesday with the Snapperoos. 
Texas 
The Plum Creek Promenaders of Lockhart 
entered a club square dance float in the 


The Plum Creek Promanders’ float in Lockhart, Texas 


Chisholm Trail Roundup Parade and placed 
second out of 125 entries. The club also partic- 
ipated in the Watermelon Thump parade in 
Lubing and the Aqua-Festival parade in 
Austin. The members have fun and feel it is 
good advertising for square dancing. 

— Ed and Colleen Lang 


4| 


wee \ ; in itd 
we 
a ‘4 
os 


TREBLE ermore @ 
CONT MOL 


os eo J 


NEW STYLING 
The Micro-75A is truly handsome! Charcoal case with chrome trim, jet black 
chassis with sparkling white lettering, gleaming iridescent mylar control panel. 


Convenient to set up and operate — remove the lid and it’s ready to use. 
Slanted front panel puts controls at the most comfortable angle for operation: 


ADDED FEATURES 


The Micro-75A will play your 78 RPM golden oldies! Separate tape jacks have 
been added to the front panel to permit stereo taping, voice on one track and 
music on the other. 


HILTON SOUND QUALITY AND DEPENDABILITY 


Sound by Hilton is recognized everywhere as the finest in the square dance 
field. The Micro-75A sound system is backed by the Hilton guarantee of satis- 
faction or your money back, and by our two-year warranty against equipment 
failure. 


LIGHT WEIGHT AND COMPACT SIZE 
Carrying weight is only 13 pounds. Overall dimension 
and handle 5% by 13 by 15¥2 inches. 
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For tull information write or phone: 


HILTON AUDIO PRODUCTS 
1033-E Shary Circle = Concord, CA 94518 = (415) 682-8390 
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receive, is a master when it comes to crea- 
ve choreography. His “something for every 
occasion — Teas that you find in these Work- 
shop sections are worth saving and putting to 
use as the occasion demands. Not all of us are 
creative callers and, for that reason, we have a 
double appreciation of the work done for us by 
such masters of the art as Jack. Here are sev- 
eral pages to add to your collection. 


DANCING MAINSTREAM 
BASIC POSITIONING 
NON-CHALLENGING CHOREO 


Jicc LASRY, whose note services many of you 
I 


Box 1-4 
Do sa do to a wave... eight circulate 
Swing thru ... girls circulate ... boys trade 


Spin the top ... right and left thru 
Flutter wheel ... half square thru 
Trade by ... square thru three quarters 
Left allemande 


1P-2P 

Pass thru... wheel and deal 
Double pass thru... centers in 
Cast off three quarters 

Centers square thru four 

Ends star thru... swing thru 
Turn thru... left allemande 


1P-2P to Box 1-4 


Square thru four... trade by... star thru 
Pass thru... wheel and deal 
Double pass thru... centers in 


Cast off three quarters. ... center four 
Right and left thru 

Then centers flutter wheel 

Sweep one quarter more... ends star thru 
Double pass thru... cloverleaf... zoom 


Swing thru... turn thru... left allemande 


CHOREO iDEAS YOU CAN USE 
We all use a dive thru into the center and 
follow with a square thru three quarters to a 
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“left reine Beet are a size ie to use 
when you dive thru but dont always want to 
call square thru three quarters to left al- 
lemande: 


DIVE THRU 
1. 
Curlique ... scoot back ... boys run 
Cross trail... left allemande 
2. 
Curlique ... cast off three quarters 


Girls trade... 
Left allemande 


swing thru... turn thru 


3. 

Curlique ... box circulate double 

Left allemande 

4 

Curlique ... box circulate 

scoot back... girls run... slide thru 
Swing thru... turn thru 


Left allemande 


SOE OPENERS USING 
riEAD GENTS AND CORNER GIRLS 
1. 
Head gent and corner up and back 
Box the gnat... slide thru... left allemande 


2. 
Head gent and corner up and back 
Curlique ... boys run... left allemande 


3. 

Head gent and corner up and back 

Swing thru... spin the top ... box the gnat 
Change hands ... left allemande 


4. 

Head gents and corner up and back 
Box the gnat... curlique 

Centers scoot back 

Boys run... left allemande 


There s more Lasry material 
on the next page. 
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5. 

Head gents and corner up and back 
Box the gnat ... right and left thru 
Rollaway ... grand right and left 


SOME LEAD TO THE RIGHT 
FEQUIVALENTS 

1. 

Heads curlique ... cast off three quarters 

Fan the top ... pass thru 


2. 
Heads swing thru... box the gnat 
Curlique ... boys run 


3. 
Swing thru ... boys trade 
Spin the top ... pass thru 


4. 
Heads right and left thru 
Dixie style to a wave ... pass thru 


BASIC CHOREO 
Sides rollaway ... heads square thru 
Do sa do to a wave ... eight circulate 
Swing thru... walk and dodge 
Boys fold... curlique ... boys trade 
Boys run... wheel and deal 
Left allemande 


Box 1-4 

Curlique ... split circulate 

Eight circulate ... scoot back... boys run 
Pass thru... wheel and deal 

Square thru three quarters 

Left allemande 


Box 1-4 

Do sa do to a wave ... scoot back 

Fight circulate... boys run... bend the line 
Slide thru ... Square thru three quarters 
Trade by ... left allemande 


DANCING MAINSTREAM 


1P-2P 

Pass thru ... wheel and deal 

Double pass thru ... track Il... girls trade 
Recycle ... veer left 

Ferris wheel ... centers swing thru 

Turn thru ... iefi allemande 

Box 1-4 


Swing thru... spin the top 

Hinge ... coordinate ... tag the line 
Lady go left ... gents go right 

Left allemande 
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1P-2P 

Pass the ocean... girls trade 

Girls run ... tag the line ... cloverleaf 
Zoom... double pass thru... centers out 
Bend the line ... girls square thru four 
Boys pass thru ... face in 

Do sa do to a wave... scoot back 


Boys run... left allemande 

Box 1-4 

Star thru ... pass thru 

Wheel and deal... double pass thru 
Track ll... spin the top... boys run 
Bend the line... left allemande 
1P-2P 


Pass thru ... chase right 

Centers trade... hinge .. . centers trade 
Split circulate ... boys run 

Left allemande 


Heads square thru four 

split two around one to a line 
Ladies in, men sashay 

Right and left thru ... slide thru 
Left allemande 


Heads pass thru around one to a line 

Pass thru... tag the line... track Il 

scoot back ... girls circulate 

Boys trade. ..hinge...boysrun...pass thru 
Bend the line . ... right and left thru 

Dixie style to a wave ... slip the clutch 

Left allemande 


Box 1-4 

Touch one quarter... 

Split circulate ... hinge... girls trade 
Swing thru... boys run... half tag 
Trade and roll... left allemande 


1P-2P to Box 1-4 

Pass thru... wheel and deal 
Double pass thru .. . cloverleaf 
Double pass thru ... track Il 

Boys circulate ... girls trade 

Swing thru... boys run... half tag 
Trade and roll... left allemande 


SPECIAL WORKSHOP EDITORS 


Bob Van Antwerp ............- Workshop Editor 
Joy Cramliet ....................Round Dances 
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1P-2P to Box 1-4 

Pass the ocean ... eight circulate 

Swing thru... boys run... half tag 

Walk and dodge ... chase right 

Balance ... centers trade ... split circulate 
(Box circulate)... girls circulate 

Boys trade ... boys run... wheel and deal 
Square thru three quarters ... trade by 
Left allemande 


Box 1-4 to Box 1-4 

Swing thru... boys run 

Ferris wheel... double pass thru... track Il 
Zero to Dox 1-4 wave 

Girls trade 

Recycle ... pass to the center 

Square thru three quarters... 

Left allemande 


1P-2P to Box 1-4 

Touch one quarter 
Coordinate ... ferris wheel 
Double pass thru .. . track Il 
Recycle... left allemande 


The following figures will also make good singing 
call figures 

Heads square thru four... swing thru 

Boys run... ferris wheel 

Centers pass thru... curlique 

scoot back ... boys fold... girls turn thru 

Star thru ... promenade home (with corner) 


Heads square thru four 

Do sa do to a wave ... scoot back 
Girls circulate ... boys trade 
Boys run... wheel and deal 

Pass thru... swing corner 
Promenade 


Three quarter tag the line: 

Box 1-4 

Do sa do to a wave 

Girls trade... girls run 

Three quarter tag the line 

Boys cloverleaf ... girls swing thru 
Spin the top ... extend to a wave 
scoot back... boys run... slide thru 
Left allemande 


MODULAR CHOREOGRAPHY 
The recent mini-series on Modules by Cal 
Campbell resulted in many requests for more 
of the same; so, starting next month, Cal will 
be doing a regular column on the subject. 
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Heads pass thru .. . around one to a line 
Pass thru... three quarter tag the line 
Leaders partner trade ... centers recycle 
Double pass thru... track Il 

Recycle ... square thru three quarters 
Left allemande 


BASIC GET ACQUAINTED EXAMPLES 
Box 1-4 
Touch one quarter 
Follow your neighbor ... boys cross run 
Recycle ... left allemande 


Box 1-4 

Curlique ... follow your neighbor 
Boys cross run... girls trade 
Right and left thru 


1P-2P 

Star thru... pass thru... trade by 
Curlique ... follow your neighbor 
Boys cross run... boys circulate 
Recycle ... square thru three quarters 
Trade by ... left allemande 


Box 1-4 

Touch one quarter 

Follow your neighbor ... boys cross run 
Boys circulate ... girls trade 

Girls run... bend the line ... slide thru 
Left allemande 


EXAMPLES WITH GIRLS FACING IN 
AND BOYS FACING OUT 
Box 1-4 
Touch one quarter ... scoot back 
Follow your neighbor ... girls run 
Bend the line ... right and left thru 
Slide thru ... left allemande 


Box 1-4 

Touch one quarter 

Split circulate ... follow your neighbor 

Girls cross run... boys trade... boys run 
Wheel and deal ... dive thru 

Square thru three quarters .. . left allemande 


Box 1-4 

Touch one quarter 

oplit circulate ... follow your neighbor 
Girls cross run... girls circulate 

Boys trade ... boys run... wheel and deal 
Star thru... pass thru ... bend the line 
Half square thru .. . trade by 

Square thru three quarters ... left allemande 


1P-2P 

Pass thru... boys run right 

Scooi back ... follow your ne! pam 

Girls cross run... boys trade... turn thru 
Left allemande 


After the dancers have mastered the reac- 
tion to Follow Your Neighbor, then add the 
variation AND SPREAD ... Many callers 
will find more usage for this than for the 
parent. 


DANCING TRACK II 
1P-2P 
Pass thru ... wheel and deal 
Double pass thru... track Il 
Girls trade ... swing thru... 
Wheel and deal... 
Left allemande 


boys run 
star thru... cross trail 


1P-2P 

Pass thru... wheel and deal 
Double pass thru ... track Il 

Boys circulate ... recycle... 
Trade by ... left allemande 


1P-2P 

Pass thru ... wheel and deal 
Double pass thru ... track Il. 
Box the gnat 

Grand right and left 


pass thru 


. recycle 


1P-2P to Box 1-4 

Pass thru ... wheel and deal 

Double pass thru... track Il... swing thru 
Girls circulate ... boys trade ... boys run 
Bend the line. .. pass thru... wheel and deal 
Zoom ... square thru three quarters 

Left allemande 


sides rollaway half sashay 

Heads square thru four... swing thru 
Boys run... pass thru ... wheel and deal 
Double pass thru... track Il... girls trade 
Recycle ... square thru three quarters 
Trade by ... left allemande 


Heads cross trail around one to a line 


Pass thru... wheel and deal 

Double pass thru... track Il... swing thru 
Boys run... bend the line... star thru 
Dive thru... pass thru... left allemande 
Heads pass thru around one to a line 

Pass thru... tag the line. .. track Il 

Swing thru... boys run... half tag 


Trade and roll... left allemande 
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1P-2P 


Pass thru... wheel and deal 

Double pass thru .. . track Il 

Girls trade ... swing thru... spin the top 
Curlique ... eight circulate ... boys run 


Left allemande 
PLUS PLATEAU 


The interest in this new Callerlab Plateau 
continues high, and this month, I have se- 
lected two more figures from this list for ex- 
ploration. 

TRIPLE SCOOT: The action starts from a 
column formation and is closely related to a 
basic scoot back. The dancer in the lead in 
each column will run right into the adjacent 
position while the other dancers step ahead 
and turn thru with the diagonal tacing dancer, 
returning to the adjacent position. The action 
equals a trade with the adjacent dancer. 
NOTE: I sometimes call this EVERYBODY 
SCOOT BACK if I feel that the name will stop 
the floor. The reaction to this is pretty good 
and after a couple of figures they will react to 


you saying Everybody scoot back. . . that’s a 
triple scoot. 

EXAMPLES: 

1P-2P 

Touch one quarter (curlique) 

Triple scoot... boys run... star thru 

Cross trail... left allemande 

1P-2P 


Touch one quarter... 
Triple scoot .. 


eight circulate 
. hinge ... boys trade 


Boys run... wheel and deal... slide thru 
Left allemande 

Box 1-4 

1P-2P 

Pass thru... wheel and deal 

Outsides squeeze into a line ... curlique 
Triple scoot ... boys run 

Centers pass thru... swing thru 

Spin the top ... curlique ... eight circulate 
Triple scoot... girls run... swing thru 
Boys circulate. . -pass thru. . . left allemande 


THE NEXT YEAR BOOK 


The dance material that appears in the 
Workshop section each month will eventually 
be reprinted in a single volume, complete 
with index. This is an every- -other-year project 
and the next yearbook containing the dances 
from the 1982 and ‘83 issues of SQUARE 
DANCING is scheduled to be released in De- 
cember, 1983. Note: We said 83. 
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4, per room 
hange 
TE TAXES 
DOUBLE 

say DOUBLE Soe are 
Daysinn—_—<< ss | 23 ae 35 = 
E-Town Motel _ =~ — 16 18-22 —— 
Holiday Inn North | 30-33 33-40 36-44 0 
Holiday Inn South 29 ee 38-46 = 
Howard Johnson's. = 30 36 44 a 
Motel Six 15 18 20 — 
Ramadalnn = = 42-44 — 

BARDSTOWN 
General Nelson — a 36-44 | 
Hagan Town House _ Ss 28 30 _ 38 
Holiday Inn 35 —_— __ 45-55 =—_ r 
Old Ky. Home = — 34-40 = 
The Old Talbott _—_ 27-31 31-42 38-42 
Parkview — 30-32 35-42 -- 

FRANKFORT & GEORGETOWN 
Days Inn — a 30-33 — 
Holiday Inn — 40 40-50 — 
Horse Park Inn — —_ 44 — 
scottish Inn 17 20 —_-30-40 — 
Travelodge 22 32 32-42 — 
Winners Circle Inn 21 _— 27 — 
LEXINGTON AREA 

Best Western > ea 29 33-37 <= 
Campbell House 36 42 48 65 
Catalina 25-28 30-33 33-42 —_ 
Continental Inn 41-49 47-55 93-57 — 
Days Inn _ = — 33-37 —_— 
ElDorado = 32 38 38-50 — 
Hariey Hotel 3B 48 48 100 
Howard Johnson's North © 32-38 _ 42-50 __ = 
Howard Johnson's South a. 42-50 = 
Hilton Inn 45-52 05-63 75-87 — 
Hyatt Regency (Fri. & Sat.) 47-62 62-77 — 150-350 
LaQuinta Motor Inn 27-30 31-35 33-41 -— 
Quality Inn 22 28 34 24-48 
Ramada Inn Imperial 33-35 38-40 40-50 — 
Ramada Inn North 33-35 38-40 40-50 — 
Sheraton Inn : 48 53 63 — 
Springs 31 40 40-50 —_ 
i “7 INDIANA -_ 
Holiday In:i, Columbus — 46-48 02-60 Ae 
Imperial House, Columbus _ 38 =. 48-58 53 
Lees Inn, Columbus ————s—s—s—sS—Ciséi YDB‘ 34-36 42-44 62-64 
Marianna, Scottsburg 20 ye . 25-30 — 
Ramada Inn, Scottsburg 30 ——i‘(isststiéi OS 90 7§ 
Days Inn, Sellersburg _— 31-33 37-40 — 
Best Western, Seymour — — 28-36 _ 
Days Inn, Seymour | — — 23-30 = 


ISING ONLY 
FAIRDALE, KY. 40118 ¢ 502-935-9976 


CENTER, 1-264 & FREEDOM WAY 
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part of square 
, don t wait, fill out 
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, Louisville, KY 40224. Why not talk your whole club 


1983 NATIONAL SQUARE DANCE CONVENTION ADVANCE REGISTRATION FORM 
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1 Square Dance CHECK 
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2 Round Dance 
3 Contra Dance 
4 Exhibition 
5 Education 
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18. LaQuinta Motor Inn : __ 27-30 31-35 33-41 —_ 10 63. H 
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23. Ramada Inn Hurstbourne _ 35 41-7 93-59 200-225 29 67.B 
24.Red Carpetinn sc 18 20 4 a as 68. C 
25. Red Roof Inn FS 21-23 26-28 || 28-30 = 25 69.C 
26. Rodeway Inn 38-42 46-50 46-58 —- 20 | 70. C 
27. San Antonio Inn — 31 ___ 37-46 > tae 20 71.D 
28. Seelbach Hotel 72 Cr CG SS _— 20 fe. E 
29. Sheraton inn | 35-45 _ 40-45 Uo: 29 73. H 
30. Thrifty Dutchman — ae 28 ~—— ss 28-36 ieee 10 74.H 
31. Travelodge 29-35 35-40 41-46 - 2 75. H 
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SIX FROM GERALD 
By Gerald McWhirter, Oklahoma City, OK 
Two and four right and left thru 
Pass the ocean... fan the top 
Others divide and star thru 
Ping pong circulate ... release recycle 


Double pass thru... track Il... swing thru 
Boys run 
Half tag trade and roll... pass thru 


Trade by ... pass thru... allemande 


Two and four touch a quarter... substitute 
Others move in the star thru .. . veer left 
Chain down the line ... same four pass thru 
Those that can slide thru 

Others peel off and roll (boys tn front) 

Split those two... both turn right 

Line up four... eight to middle and back 
Center four box the gnat... fan the top 
Others star thru... all ping pong circulate 
Release recycle ... double pass thru 
Leads trade ... square thru 

But on the third hand box the gnat 

Right and left grand 


One and three touch a quarter. .. substitute 
Others move in and star thru .. . veer left 
Chain down the line ... Same four pass thru 
Those that can star thru 

Others peel off and roll (boys in front) 

Split those two ... both turn right 

Line up four... all right and left thru 
Original sides box the gnat ... fan the top 
Original heads star thru 

All ping pong circulate 

Original heads swing thru... those boys run 
Bend the line 

All sets squared up at home 


Two and four touch a quarter ... substitute 
Others move in and Star thru... veer left 
Chain down the line ... same four pass thru 
Those that can slide thru 

Others peel off and roll (boys in front) 

Split those two ... both turn right 

Line up four... eight to middle and back 
Center four box the gnat... fan the top 
Others star thru ... all ping pong circulate 
Release recycle ... double pass thru 

Track Il 

Swing thru... boys trade 

All eight circulate ... boys run 

Bend the line ... cross trail thru 

Allemande 


One and three star thru... veer left 
Chain down the line 

Others divide and star thru 

Double pass thru .. . track Il 
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Swing thru... boys run 
Chain down the line ... right and left thru 
Slide thru ... Allemande 


Two and four pass the ocean 
Release recycle 

Double pass thru... track Il 
Swing thru... boys run 

Chain down the line... pass thru 


Wheel and deal... centers zoom 
New centers square thru three quarters 
Allemande 


ROUND DANCES 


THAT MAN — Hi-Hat 891 

Choreographers: Art and Daisy Daniels 

Comment: A busy two-step routine but not diffi- 
Cult. Big band music. 


1-4 


13-16 


9-12 


13-16 


17-20 


INTRODUCTION 
OPEN-FACING Wait; Wait; Apart, —, 
point, —; Together to CLOSED M facing 
WALL, —, Touch, —; 

PART A 
Side, Close, Fwd, —; Side, Close, Bk, 
—; Side, Close, Side, Close; Side, —, 
Thru, —; 
Side, Touch, Side, Touch; Side, XIB, 
Side, XIB; Side, Touch, Side, Touch; 
Side, XIB, Side, XIB end BUTTERFLY: 
Face to Face Two-Step; Bk to Bk 
Two-Step; Circle Away Two-Step; Cir- 
cle Together Two-Step; 
Vine, 2, 3, 4; 5, 6, 7, 8; (Twirl) Side, —, 
XIB, —; OPEN face LOD Fwd, —, 2, —; 
PART B 
Circle Away Two-Step face RLOD: Di- 
agonal Two-Step Together facing 
RLOD: Fwd, Close, Bk, —; Bk, Side, 
Thru end CLOSED M face WALL, —; 
Side, Close, Side, Close; Side, —, Thru, 
—; Side, Close, Fwd, —; Side, Close, 
Thru, —; 
Turn Two-Step; Turn Two-Step end 
SEMI-CLOSED, facing LOD: Cut, Bk, 
Cut, Bk; Dip Bk, —, Recov, —; 
Fwd Two-Step; Fwd Two-Step end fac- 
ing CLOSED; Vine, 2, 3, 4 end SEMI- 
CLOSED facing LOD: Walk Fwd, —, 2, 


Rock Fwd, —, Recov, —; Rock Bk, —. 
Recov, —; (Twirl) Walk, —, 2, —; Fwd, 
—, 1/4R Turn M face WALL in CLOSED. 


SEQUENCE: A — B — A— B plus Ending. 


Endin 
1 


SEMI CLOSED facing LOD Quick Point, 


3 3 ? 


a] 


DREAMING — Hi-Hat BB005 
Choreographers: Jack and lone Kern 
Comment: Busy and easy two-step routine. Big 
band sounding music. 
INTRODUCTION 
1-2 CLOSED M face WALL Wait; Side, Draw, 
Close end facing LOD in SEMI-CLOSED, 


7 


PART A 
1-4 Fwd Two-Step; Fwd Two-Step end 
CLOSED M face WALL; Side, Close, 
Side, Close; Vine, 2, 3, 4 end SEMI- 
CLOSED facing LOD; 
5-8 Repeat action meas 1-4 Part A: 
9-12 Twisty Vine, 2, 3, 4; Pivot, —, 2, —; 


Twisty Vine, 2, 3, 4; Pivot, —, 2, —; 
13-16 Twisty Vine, 2, 3, 4; Pivot, —, 2 end 
OPEN face LOD, —; (Twirl) Fwd, —, 2, 


a ey 
PART B 


; 3, —, 4, 


1-4 Balance Away/2, 3, Together to BUT- 
TERFLY/2, 3; Balance Away/2, 3, 
Together/2, 3; Lunge, Twist, —, —; XIB, 
Side, Thru, —; 

5-8 Repeat action meas 1-4 Part B ending 
In OPEN: 

9-12 Change Sides Two-Step; Fwd Two- 


Step; Change Sides Two-Step; Fwd 
Two-Step end CLOSED M face WALL: 

13-16 Turn Two-Step; Turn Two-Step end 
SEMI-CLOSED facing LOD: Fwd, Close, 
Bk, —; Bk, Close, Fwd, —; 

SEQUENCE: Dance goes thru two and a halt 

times plus Ending. 
Ending: 
1-2 OPEN facing LOD —, —, —, Bump; 

Bump, Apart, Point, —. 


LEMON TREE — Hi-Hat BB005 
Choreographers: Jim and JoAnn Drew 
Comment: An easy two-step. The music has the 
big band sound. 
INTRODUCTION 
1-4 OPEN-FACING Wait; Wait; Apart, —, 
Point, —; Together, —, Touch, —; 
PART A 

1-4 Fwd Two-Step; Fwd Two-Siep; Fwd, 
Close, Bk, —; Bk, Close, Fwd, —; 
Walk, —, 2, —; Fwd, Close, Bk, Close; 
Strut, 5 2, —_, 3, ait 4, — 
Circle Away Two-Step; Circle Together 
Two-Step end BUITERFLY M face 
WALL: (Twirl) Side, XIB, Side, —; (Rev 
Twirl) Side, XIB, Side end LEFT OPEN 
facing RLOD: 
Fwd Two-Step; Scissors Thru end 
BUTTERFLY M face WALL: Open Vine, 
— Z, =, 3, ~s 4, —; 


5-8 
9-12 


13-16 


O2 


PART B 
1-4 OPEN facing LOD Fwd, —, Point, —; Bk, 
—, Point, —; Fwd Two-Step; Fwd 


Two-Step; 

5-8 Repeat action meas 1-4 Part B: 

9-12 Diagonal Vine Apart, 2, 3, —; Together, 
2,3 end CLOSED M face Wall, —; Turn 
Two-Step; Turn Two-Step; 

13-16 Scissors Thru; Scissors Thru; Side, 
XIB, Side, XIB end OPEN facing LOD: 


Walk, —, 2, —; 
SEQUENCE: Dance goes thru twice plus Ending. 
Ending: 


1-4 BUTTERFLY M face WALL Vine, 2, 3, 4; 5, 
6, 7,8 end OPEN facing LOD: Walk, —, 2, 
—; 3, —, Point, —. 


RIDIN’ MY THUMB TO MEXICO — 

Grenn 17010 
Choreographers: Ken Croft and Elena 

de Zordo 
Comment: A busy routine with adequate music. 

Cues on one side of record. 

INTRODUCTION 
1-2 OPEN-FACING Wait; Apart, Point, To- 
gether to BUTTERFLY BANJO M facing 
WALL, Touch; 
PART A 
Rock Fwd, Recov (release hands), 
Bk/Cut, Bk; Rock Bk, Recov, Fwd/ 
Close, 1/2 R Turn (W L turn) M face 
COH; Bk, 2, Bk/Cut, Bk; Rock Bk, Re- 
cov, Fwd Two-Step end BUTTERFLY; 
Rock Side, Recov, Thru/Side, Thru; 
Side, Thru, Side/Close, Change Sides 
(in one step) end OPEN facing LOD: 
Fwd, 2, Fwd/Close, Turn Bk to Bk; Side, 
Recov M face WALL in BUTTERFLY, 
Side/Close, Side end BUTTERFLY 
BANJO: 
Repeat action meas 1-4 Part A: 
Repeat action meas 5-8 Part A except to 
end CLOSED M face WALL: 
PART B 
Side, Tap, Side/Close to SEMI-CLOSED 
face LOD, Bk; Rock Bk, Recov, Fwd, 1/4 
R Turn M face WALL in CLOSED; Turn 
Two-Step,, Turn Two-Step,; (Twirl) 
Side, XIB to SEMI-CLOSED face LOD, 
Fwd, —; 
Fwd, Brush, Manuv M face RLOD in 
CLOSED, Side/Close; Spot Pivot, 2, 3 M 
face WALL in CLOSED, Bk; Side/ 
Behind, In Place, Side/Behind, In 
Place; (Twirl) Side, XIB to OPEN face 
LOD, Fwd, 2; 
INTERLUDE 

Circie Away Two-Step,, Two-Step,: 


0-8 


9-12 
13-16 


1-4 


9-8 


alli 
hS 
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Circle Together, 2, 3, 4 M face WALL in 
BUTTERFLY BANJO; 
SEQUENCE: A — B — Interlude — A (meas 1-8) 
— B plus Ending. 
Ending: 
1-2 Circle Away Two-Step,, Two-Step,; To- 
gether, 2, Apart, Point. 


DE MARIS — Grenn 17009 
Choreographers: Wayne and Dee Hochhalter 
Comment: A pleasant waltz routine to dance and 
the music has the big band sound. The tune 
being the old favorite “Alice Blue Gown”. One 
side of the record is cued. 
INTRODUCTION 
1-4 OPEN M face WALL Wait; Wait; Apart, 
—, Point, —; Together to BUTTERFLY, 
—, Touch, —; 
PART A 
1-4 Waltz Away; Change Sides end facing 
RLOD; Bwd Waltz; Change Sides end M 
face WALL in CLOSED: 
Fwd, Side, Close; Bk, Side, Close; Dip, 
—, —; Manuvy, 2, 3 end M face RLOD: 
9-12 Spin Turn end M face LOD: Bk, Side, 
Close; (L) Waltz Turn; (L) Waltz Turn 
end M face WALL, 
Hover end SEMI-CLOSED; Wing to 
SIDECAR; Progressive Twinkle, 2, 3 DI- 
AGONAL CENTER: Fwd, Face, Close 
CLOSED M face WALL: 
PART B 
1-4 OPEN face LOD Fwd, Cross Point, —; 
Face, Touch, —; Step, Swing, —; (1 1/2 
L Spin) Bk, 1/2. R Turn face RLOD in 
LEFT-OPEN, Fwd; 
Twinkle, 2, 3; Twinkle Manuv, 2, 3 M 
facing RLOD; (R) Waltz Turn; (R) Waltz 
Turn end BUTTERFLY M facing WALL: 
Repeat action meas 1-4 Part B: 
Repeat action meas 5-8 Part B except to 
end M facing RLOD, 
SEQUENCE: A — B — A — B thru meas 14 plus 


9-8 


9-12 
13-16 


Ending. 
Ending: 
1-4 Spin Turn end M face LOD: Bk, Side, 
Close; Dip, —, —, —; Twist, —, —, —. 


SINGING CALLS 


WHO WOULDN'T LOVE HER 
By Frank Lane, Estes Park, Colorado 
Record: Dance Ranch #668, Flip Instrumental 
with Frank Lane 
OPENER, MIDDLE BREAK, ENDING 
Four ladies promenade 
Go walking by your man 
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Turn your corner by the right 

All the way around and then 

Allemande new corner go allemande thar 

Go forward two men swing in and 

Back up in a Star slip the clutch go 

Left allemande grand ol’ right and left 

Until you meet again promenade your lady 

Go all the way from there 

Who wouldn't love her who wouldn't care 

FIGURE 

Four ladies chain turn that gal around 

Heads promenade about three quarters 

Side two couples flutterwheel once around 

Then pass thru and do a do sa do 

Swing thru then swing thru again 

Boys run right and promenade my friend 

People will stop look and stare 

Who wouldn't love her who wouldn't care 

SEQUENCE: Opener, Figure twice, Middle 
break, Figure twice, Ending. 


MY FAVORITE MEMORY 
By Tom Perry, Monroe, Louisiana 
Record: Hi-Hat #5047, Flip Instrumental with 
Tom Perry 
OPENER, MIDDLE BREAK, ENDING 
Circle left the first time we met 
Is a favorite memory of mine 
Allemande left with the corner girl 
Turn your partner by the right 
Four girls star by the left one time 
Turn the partner by the right full turn 
Allemande left swing and promenade 
A million good day dreams to dream on 
But you're my favorite memory of all 
FIGURE: 
One and three promenade halfway around 
Down middle and square thru for me 
Four hands and then swing thru my friend 
Boys trade and the boys run 
Bend the line well pass the ocean 
All eight circulate swing corner and 
Take her home 
A million good day dreams to dream on 
But you're my favorite memory of all 
ALTERNATE CLOSER: 
Head ladies center tea cup chain 
The first time we met 
ls a favorite memory of mine you see 
Time changes all it pertains to but 
Your memory is stronger than mine circle left 
| guess everything does change 
Except what you choose to recall 
Allemande swing promenade 
A million good day dreams to dream on 
But you're my favorite memory of all 
SEQUENCE: Opener, Figure twice, Middle 
break, Figure twice, Ending. 


3 


THE MAN WITH THE GOLDEN THUMB 
By Elmer Sheffieid, Tallahassee, Florida 
necora: ESP #108, 


Clim tnetrioimantal vrith Elmar 
TRE T Bete F Pe 9 


Sheffield Pip? th hour Cri moritear ¥ 
OPENER, MIDDLE BREAK, ENDING 
Circle left 


He was sitting on his front porch pickin’ 

When | snuk up behind his shack he was 

Playing that ol’ beat up guitar of his 

To a dog that he called Jack 

Walk around your corner lady see saw own 

Left allemande weave around the ring 

He played punk and blues folk and rock 

He didn’t know they had a name do sa do 

Swing that girl promenade the ring 

He took his thumb and he'd slap it numb 

say Jack here’s how it’s done 

Just lay back and listen boy to 

The man with the golden thumb 

FIGURE 

Head two couples gonna promenade 

Go halfway around the ring walk into 

The middle square thru four hands | sing 

Four hands around and then 

Right and left thru turn that girl 

You’re gonna veer to the left and 

Couples circulate chain down the line 

Square thru three quarters round 

Swing that corner girl 

Promenade her to the guitar sound 

SEQUENCE: Opener, Figure twice, Middle 
break, Figure twice, Ending. 


BESTEST FRIEND 
By Raloh Silvius, Alamo, Texas 
Record: Red Boot #279, Flip Instrumental! with 


Ralon Silvius 
OPENER, MIDDLE BREAK, ENDING 
Circle left 


Who wipes me off when 

| get gravy on my shirt 

Who knows exactly 

Where to kiss me when | hurt 

Allemande the corner turn thru and then 
Left allemande corner weave the ring 
Who's just as gentle as a 

Sparrow in my hand do sa do and 

Now promenade again 

Who’s meaner than a junkyard dog 
Fightin’ for her man you babe 

You're my bestest friend 

FIGURE 

All four ladies chain across 

Couples one and three promenade outside 
Halfway around for me get down the middle 
square thru four hands you go 

When you get there swing thru 

Boys run around that girl 

Half tag trade and roll swing corner lady 
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Promenade on home whose the only girl 

rll ever love or understand you babe 

You're my bestest friend 

ALTERNATE FIGURE: 

Heads promenade halfway 

Lead right circle to a line 

Pass the ocean scoot back spin chain thru 

Boys circulate double swing promenade 

SEQUENCE: Opener, Figure twice, Middle 
break, Figure twice, Ending. 


PROGRESSIVE SQUARES 
From the late Ed Gilmore 

Progressive squares is a method of moving 
squares around the floor through a series of 
figures and then returning the dancers to their 
original home position in their original square 
(in sequence) with their partner. Certain rules 
must be explained to the dancers before start- 
ing: If facing another couple and the call is 
directed to them, execute the call even though 
the other couple is in another square. If facing 
out with no other couple in front of them, 
couples do a California twirl to face in to the 
set and be ready to follow the next command. 
Progressive squares can be done with any 
even number of squares. 


Four ladies chain ... chain back 
Everybody California twirl 

Walk forward and star thru 

Pass thru to a new square 

Forward eight and back 

California twirl... walk forward 

Star thru... square thru three quarters 
Left allemande 


Heads pass thru... pass thru again 
Sides pass thru ... pass thru again 

Heads pass thru... pass thru again 
Sides pass thru ... pass thru again 

Four ladies chain 

Heads go right... right and left thru 
Heads pass thru... pass thru again 
Sides pass thru... pass thru again 

Heads pass thru... pass thru again 
Sides pass thru ... pass thru again 

Heads right and left thru 

Sides right and left thru 

(Repeat from the beginning) 


Heads lead right ... circle to a line 
Pass thru... move on 

Right and left thru 

California twirl... walk forward 
Star thru ... half square thru 

Move on... righi and ieft thru 
Square thru three quarters 

Cross trail... left allemande 
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MAYCROFT 
SQUARE TAPPERS 


GENE & ALICE MAYCROFT 


Dear Sir, 

We are sending "Olga" home to you for some tender loving 
care. She has just about had it after traveling hundreds of 
miles under most grueling conditions. She has. performed on 
the "Great Wall of China" in "Red Square in Moscow" at 
"Presidential Palace in Bucharest" with thousands of stops 
in between. She never failed us until I set her up on my 
back porch for a block party. Please do what you can for her 


and send her back. We are very attached to her. 


For those of you who do not know “Olga - she is 


a hearty 7 year old sound system made by Clinton. 


INSTRUMENT CO. 


Box 505, Clinton, CT. 06413 
Phone: (203) 669-7548 


QUALITY NAME BADGES 


NEW CLUBS — free design help ALL 
CLUBS — guest, special event, fun, 
gimmick badges, charms (including 
ROVER, Square Angels, Retriever, 
elc. 

PANIC BUTTONS — flag with square 
dance saying pops up 

RHINESTONE BADGES — your name, also Hug-N-Bug, 
snuggle Bunny, Glow Worm, Turtles, KK 


F- e N | | c R f 
SQUARESS 
: — 


“Write or call for more info* 

A to Z Engraving, Co., Inc. 
1150 Brown Street, Wauconda, IL 60084 
312/526-7396 
A Custom Service Since 1956 


—————— *— 


Eassco E OUSE 


of 
REIS LER, NEL 


1166 HOOKSETT ROAD Zip 03104 
WORLD’S LARGEST SQUARE DANCE SHOP 
Offers a Complete 
SQUARE DANCE CATALOG 
Send $1.00 for Catalog 
(Doilar refunded with first purchase) 


SWING YOUR PARTNER TO 
THE DANCER’S CORNER! 


Square Dance fashions at their best! 

@ Petticoats e Dresses 

e Pettipants e Records and Accessories 
e Dance Shoes e Skirts and Blouses 
Brochures available on request. Mail and 


Phone Orders filled promptly! Bank Cards 
Welcome! 


2228 Wealthy S.E. 
Grand Rapids, MI 49506 
616-458-1272 


Are you tired of STIFF, SCRATCHING PETTICOATS? 
(Men are!!!) Join the lovers of the NEW LOOK. A 35 yard 
double skirt Petticoat in floating nylon chiffon with super 
soft ruffle on bottom. S — M — L. 
White-Black-Red-Brown-Mint-Peach-Lt. Pink-Yellow- 
Purple-Navy-Lavender-Cranberry-Rust-Beige 

X-Lg and Multi-Pastel — add $2.00 


RUTH & REVEL deTURK 
1606 Hopmeadow St. 
Simsbury, Ct. 06070 
Phone: 203-658-9417 
Send for our free 
mail order catalog. 


CALLER 
of the 
MONTH . 


| Reggie Kniphter, Rayeteille NC 


N ENJOYABLE bonus to involvement in lead- 
Aership is the privilege of hosting callers 
and their wives when they come to town. 
Always ready to offer a home away from home, 
Reggie says, “Its more than social, it's an 
educational experience, a time to ask ques- 
tions, to get answers and to share ideas on the 
various aspects of square and round dancing.” 
Today most all of the Kniphfers recreational 
hours are wrapped up in the activity. Not so 23 
years ago. Then he and Marguerite noted a 
square dance class was to start at the local 
church. One problem — it was Reggie s bowl- 
ing night and as an avid sportsman, he 
couldn't possibly cancel so Marguerite de- 
cided to go alone. About 9 pm hubby arrived 
on the scene and what follows is a familiar 
story. Reggie got into the circle, was soon 
having a great time and before long exchanged 
baséball, skin-diving, horseback -riding-and 
bowling for square dancing. 

One year later, Reggie was teaching and 
when they left Savannah for Fayetteville in 
the summer of 1967, teaching and calling had 
become a way of life. With the move, the 
Kniphfers feeling in need of a rest, decided 
not to become so deeply involved. That was 
not to be. Soon they missed dancing, particu- 


#972 Swiss Look JUMPER 
Laced front 8-18 $39. 98 


PERKY! 


Wear with Blouse Solid 
or NEW Dickey Red, Navy 
White or Print or Brown 


$2.98 


Men's . NA, - es 

ae BSS ey Sr 

shirts $19.98 , 
ba dS 


jm “4 or above, or tall length 
5.0 
’ shipping Chg. Single item $3.00 


2 or 3 items $4.00 
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larly when Saturdays came around. The two 
local clubs in Fayetteville were week day 
clubs, so they did the logical thing — organ- 
ized a class and formed a Saturday night club! 
The Fayetteville Swingers was born in Octo- 
ber, 1967, and still dances every Ist and 3rd 
Saturday with Reggie as club caller and 
Marguerite as the round dance cuer. They 
also formed and continue to teach for the 
Lumber Jacks and Jills in Lumberton and as 
well call for the Carthage Sandspurs. 
(LETTERS, continued from page 3) 

Dear Editor: 

After having written scores of thank you 
notes to people who helped us at the National 
Convention in Detroit, we realized we just 
could not personally contact everyone. Some, 
we don t even know their names; many were 
from out of state. So to those who helped from 
the Parade of States signs down to holding 
doors, you were a tremendous help. It did not 
go unnoticed or unappreciated. Please accept 
our most sincere thank you. 

Chuck and Dora Olsen 

Vice Chairmen of Exhibitions 

3lst Nat. S/D Convention 
Dear Editor: 

I can t begin to extol the numerous virtues 
of our activity. I call for several senior groups 
and square dancing not only provides a lively 
interest but keeps the seniors active. We 
marched in the Bothell July 4th Parade. We 
stopped in the middle of almost each block 
and danced and the spectators really seemed 
to be impressed. . . . Really love SQUARE 
DANCING Magazine and cant begin to tell 
vou how much we have learned, put to use 
and enjoyed during the past eight years. 

Janice and Harry Thomas, Woodinville, WA 


MAIL ORDER 
MASTER RECORD SERVICE 


Square and Round Dance 


Catalog Upon Request 
Include $1.00 postage, handling 


Telephone (602) 279-5521 
P.O. Box 7176 Phoenix, AZ 85011 
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* BADGES x 


—— 
feel Young ——— ) 


FREE SAMPLES FOR CLUB BADGES 
SEND SKETCH & QUANTITY FOR 
OUR SAMPLE & QUOTATION 


Write for free literature and order forms. 
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= : * SPECIAL EVENT AND 
VISITATION BADGES 
freon 


$25.00 per 100 


®EUN 
BADGES 


*® CONVENTION 
BADGES 


——-----»___» | DENVER, COLORADO | 


—— ae 
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Plastic Bar Single Rover 


Metal Bar 2. .50 Emblem 1.50 
(Cal. Residents) Double Rover 
Sales Tax 6% Emblem 2.50 


Postage & Handling Chg — $1.75 per order 
Have you square danced 1000 miles or more 
trom home? 
lf so—YOU can become a “ROVER.” A caller's 
OK will qualify a couple if they have completed 
the mileage requirement. Hang your Rover 
Emblem on a Bar engraved with the Town 
and State where you visited and danced. 


BLUE ENGRAVERS 
P.O. Box 1070 (213) 
San Pedro, CA 90731 833-1581 


“ORIGINALS IN SQUARE DANCE BADGES" 
For Over 30 Years 


te Se 


ADVERTISEMENT 


National Square Dance 
Directory 


Dear Fellow Dancers, 


In March, 1983 the Fourth Edition of the NATIONAL SQUARE DANCE 
DIRECTORY will be published. Your current club information is needed by 
November 1, 1982 to assure that your club is included tn the new edition. The 
purpose of the Directory |is to provide dancers, callers and leaders with 
information on square, round, contra and clogging clubs in the U.S., Canada 
and around the world. The Directory has been a great help to thousands of 
dancers while traveling and planning vacations. 


Will you and your club help” 


me traainm +i 


Ciubs are listed in the Directory at no charge. Just complete the Questionnaire 
on the next page. Printing and mailing costs are high, so there is a nominal 
charge forcopies of the Directory. For only $6.00 plus postage, you will receive 
a copy of the 1983 Edition. 


Because of increasing costs, a limited number of the upcoming edition will be 
printed. Please help us cover these costs by purchasing one or more copies 
and by letting others in your club know about this opportunity. Square 
dancing needs a National Directory. 

Happy Dancing, 


Morton ose 


Editor 


FESTIVALS 
A new feature in the 1983 Edition will be a Directory of Festivals section. If you 


would like information on listing a special dance, festival, or conventionin this 
section of the Directory, please send us the form below. 
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CALLERS, LEADERS 


Another new feature of the 1983 Edition will be a National Directory of Callers 
and Leaders section. !f you would like information on a listing as a square 
dance caller, round dance leader, clogging instructor, or contra prompter, 
please send us the form below. 


Name of Dance, Festival or Convention ___ 
J CALLER, LEADER LISTING INFORMATION 
CI OTHER ADVERTISING INFORMATION 


ee a 


MAIL TO: 
National Square Dance Directory, P.O. Box 54055, Jackson, MS 39208 
Telephone (601) 825-6831 
(PLEASE INCLUDE YOUR NAME, ADDRESS AND TELEPHONE NUMBER.) 


ADVERTISEMENT 


QUESTIONNAIRE (PLEASE PRINT) 


There is no charge for listing your Club in the Directory. 


OX) Revision [CJ New Listing 0 Deletion (Club no longer dancing) 


Q000 0 


eee 


City (under which to be listed): _ i — 


if you dance tn a suburb of a major city. you may be listed under the major city #f you prefer. 
Type of Club: 0 Square O Round O Square & Round OContra UO Clogging 
[1] Singles O Teen OJ) Camping CE — ——————— 
Level of Dancing (Callerlab levels, circle one): 
Basic Mainstream QS Plus Advanced Challenge Other: 


ee en.» ee 


Place where you dance: _.._-_ 


Days you dance: Mon Tues Wed Thurs Fri sat oun 
Weeks you dance: Every Ist 2nd 3rd 4th Sth Other: 

Does the Club dance in the summer months? LJ Yes L) No 
Person to contact concerning your Club: 


(May be club president or other officer, regular caller. or adancer who's usually available to provide dance informa- 
for } 


Pee nn ee)» ORS. — 


i Ee ——————— Fin — 


Te a | a ee 4} a 
INFORMATION DEADLINE FOR THE 1983 EDITION: 
al NOVEMBER 1, 1982. 


so your ared. si@asé o ardar diract fram: 


National Square Dance Directory 
P.O. Box 54055 
Jackson, MS 39208 


Enclosed find payment for __._ Ss copies of the 1983 Edition of the National Directory 
at $6.00 per copy (plus $2.00 postage). 


Total amount enclosed: 
Send copies to: 

Name: 

Address: ____ ——— —. = ———— 


TnL |) aa eS) ee ee 


PUBLICATION OF THE 1983 EDITION WILL BE: MARCH, 1983 


LOCAL DEALERS 


Stores handling square dance records and 
books anywhere in the world are listed in these 
| pages. Your listing will reach 80,000 square 

dancers, many of them potential record buyers. For 
information regarding these special listings write 
SQUARE DANCING Advertising, 462 North 
Robertson Bivd., Los Angeles, California 90048. Our 
Telephone: (213) 652-7434. Attention: Adv. Mar. 


% CALIFORNIA 


ROBERTSON DANCE SUPPLIES 
3600-33rd Avenue, Sacramento 95824 


BOB RUFF RECORDS 
8459 Edmaru Ave., Whittier 90605 


* CANADA 
GLAMAR DANCE CRAFT LTD. 


3584 E. Hastings, Vancouver, B.C. V5K-207 


THOMASSON SQUARE DANCE 
SPECIALTIES 
121 Barrington Ave., Winnipeg, Man. 
R2M 2A8 


* COLORADO 


SQUARE DANCE RECORD ROUNDUP 
957 Sheridan Boulevard, Denver 80214 


* FLORIDA 
ROCKIN RHYTHMS/LISTENING POST 
2248 Casa Vista Drive 
Palm Harbor 33563 


* ILLINOIS 


CROSS-COUNTRY RECORD AND 
TAPE SERVICE 
5104 N. Claremont 
Chicago, IL 60625 


DANCE SOUNDS 
P.O. Box 41042, Chicago 60641 


* INDIANA 


B-BAR-B SQUARE DANCE APPAREL 
& RECORDS, 6313-6315 Rockville Rd 


indianapolis 46224 
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SINGING CALLS | 


ROUND THE CLOCK LOVIN’ — Red Boot 275 

Key: D Flat Tempo: 130 Range: HD Flat 

Caller: Mike Hoose LD Flat 

Synopsis: (Break) Sides face grand square — 
circle left — left allemande — promenade 
(Figure) Heads square thru four hands — 
corner do sa do — swing thru — boys run right 
— bend the line — right and left thru — flutter 
wheel straight across — slide thru — swing 
corner — promenade 

Comment: A semirock sound with big band 
background. A good instrumental. The figure 
is Mainstream with nothing outstanding. Mike 
comes across very clear in his interpretation. 
A nice relaxing beat. Rating: wit 


WHO WOULDN'T LOVE HER — 
Dance Ranch 668 
Key: G Tempo: 128 Range: HD 
Caller: Frank Lane LA 
Synopsis: Complete call printed in Workshop. 
Comment: A really old tune that Frank went back 
for. Music is average and the figure Is very 
danceable. Not a bad release when caller 
knows the tune and can reiax. Callers may 


HOW TO USE THE RECORD REPORT 


All singing calls are checked and rated by our reviewer 
and by dancers who dance to each recording. Record- 
ing quality, instrumentation, clarity of commands, pre- 
sentation, body mechanics, flow of dance and choreog- 
raphy are all considered. The rating is given on an 
overall consensus although an outstanding or a detract- 
ing feature in one or more points may contribute to the 
final rating. The tempo, key and range — high and low — 
are included for each singing call, while the key and 
tempo are included for hoedowns. Whether you individ- 
ually agree with the review is not as important as it ts for 
you to be able to count on the consistency of the re- 
viewers comments. Comparing these with your own 
viewpoint will allow you to determine which records are 
most suitable for your own use. Star ratings range from 
wy to wwwx, or below average to outstanding. A 
synopsis of each singing call is included while selected 
records are reproduced in their entirety in ine Workshop 
section of the same issue. 
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have to work on the metering. [The aancers 
enjoyed the dance. Rating: wrx 


| NEVER KNEW THE DEVIL’S EYES WERE 
BLUE — ESP 306 

Key D Major & B Minor Tempo: 128 

Range: HB 

Caller: Paul Marcum LA 

synopsis: (Break) Circle left — left allemande — 
do sa do — men star by left — turn thru — left 
allemande — swing own — promenade (Fig- 
ure) Heads square thru four hands — make 
right hand star — heads star left — same two 
right and left thru — swing thru — boys run — 
half tag — swing — promenade. 

Comment: A melody that did not seem to 
attract the dancers. The figure was aver- 
age. Good instrumental music by ESP but 
atter dancing it through the tune seemed to 
become a little monotonous. Rating: xx 


THE GREATEST AMERICAN HERO — 
Pioneer 122 

Key: A Tempo: 128 Range: HE 

Caller: Ron Marion LB 

Synopsis: (Opener & End) Circle left — men star 
right — left allemande — weave ring — do sa 
do — promenade (Break) Four ladies prome- 
nade — swing at home — join hands circle left 
— left allemande — weave ring — do sado — 
promenade (Figure) Heads promenade half- 
way — sides right and left thru — heads 
square thru four hands — do sa do — eight 
chain four — swing corner — promenade. 

Comment: A fairly recent tune. The figure is very 
basic and the musical accompaniment ts 
good. Pioneer's music 1s on the upswing. 

Rating: wx 


Doorce: FRIEND — Red Boot 279 
Key: D Tempo: 128 Range: HB 
Caller: Ralph Silvius LA 


synopsis: Complete call printed in Workshop. 


Comment: A good dance fee! on this release. 
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SDUARE 
VANERS 


Ph. 701-229-3633 
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Lawrence & Marian Foerster 
Box 214 
Fordville, ND 58231 


Jewelry, towel holders and metal dancers available. 
send for catalog and wholesaie prices on ietternead. 
New catalog now avadiiabie. 
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| + MINNESOTA 


FAIR 'N SQUARE RECORDS (PALOMINO) 
7738 Morgan Ave., So. Minneapolis 55423 
TOLL FREE 1-800-328-3800 for orders 


J-J RECORD 
1724 Hawthorne Ave., E., St. Paul 55106 


* NEVADA 


FOUR SQUARES DANCE SHOP, INC. 
145B Hubbard Way, Reno 89501 


* NORTH CAROLINA 


RAYBUCK’S RECORD SERVICE & CALLERS 
SUPPLY, Rt. 1, Box 212, Advance 27006 


* OHIO 


CLAWSON ENTERPRISES 
3780 Thornton Dr., Cincinnati 45236 


F& S WESTERN SHOP 
1553 Western Avenue, Toledo 43609 


* OREGON 


PROMENADE SHOP 
11913 N.E. Halsey, Portland 97220 


* TENNESSEE 


JIM’S RECORD & BADGE SHOP 
1138 Mosby Rd., Memphis 38116 


* TEXAS 


P.O. Box 17668, Dallas 75217 


* VIRGINIA 


BIG “O”" RECORD SERVICE 
P.O. Box 786, Springfield 22150 


* WASHINGTON 


DECKER’S RECORDS | 
5904 N. Sargent Rd., Spokane 99206 


RILEY'S RANCH CORRAL 
1005 Southcenter Mall, Seattle 98188 


STORES handling square dance records are 


weicome to write SQUARE DANCING for 
information regarding a listing on these pages. 


EE 
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Bob Bennett, if anyone is ‘having problems obtaining Chuck Will Mike Bud Stan Tommy 
Owner-Producer Thunderbird Records, contact the company. Myers Larsen Seastrom Whitten Russell Russell 


Singing Calls 


TB 217 Blue Eyes Cryin’ In The Rain TB 223 Raisin’ Cain tn Texas TH 525 Little yee sf ~ amp Let Your 
by Bud by B. Bennett Bangs Hang Down 
TB 218 Workin’ On The Muddy TB 224 She Thinks | Still Care 
Mississippi Line by Will Larsen Coming Soon — . 
by Tommy Russell TB 225 My Little Bundle of Southern If You Just Win One Time 
TB 220 When The Caller Packs His Case Sushine by Chuck Myers Morning Sky | 
by Mike Hoedowns You Can Bet Your Heart On Me 
TB 221 I'll Fly Away by B. Bennett TH 524 Shine, Shine Shine/ New Clogging Routines 
TB 222 Without Love by Stan Russell Mystery Train Now Available to TB 132 & TB 172 
-THUNDERBIRD RECORDS « 2111 HILLCREST DR. ¢ VALDOSTA, GA 31601 
The figure is danceable and Mainstream. The — corner swing — promenade. 
words used in the dance were both comical Comment: A simple melody with good music. 
and interesting. Dancers enjoyed this release. The figure offers nothing more than a scoot 
The music !s well done. Rating: wsriex% back. The calling by Tom is clear and rhyth- 
mic. The overall dance reaction was good. 
WALKIN’ DREAM — Lou-Mac 144 The called side of the record is one half step 
Key: D Tempo: 130 Range: HD lower than the above indicates. — 
Caller: Tom Miller LA Rating: wks 


Synopsis: (Break) Circle — left allemande — do 
sa do — allemande left — weave ring — dosa WHITE FREIGHTLINER BLUES — Hi-Hat 5044 


do — promenade (Figure) First and third Key: G Tempo: 128 Range: HD 
square thru four hands — corner do sado — Caller: Tom Perry LB 
swing thru — boys run right — halftag the line Synopsis: (Break) Circle left — allemande left - 

— scoot back — boysrun to right — slide thru turn partner by right — girls star left — turn 
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"you re » gonna love us! 
"HAPPY FEET” 


These are the original, patented water and foam cushioned 
innersoles designed to massage and comfort your tired feet. 
They provide flexible and controlled arch support at all times—and 
that’simportant comfortwise, whether you're working or dancing. 
Guaranteed to never spring a leak under normal conditions—and 
washable, too. 


ae 
ia 


me ee Paitin 
rear etl it AE 


Please send correct shoe sizes: Men | Women . 
Send $4.95 plus .75¢ shipping and handling to: = pe pem thew, | 
STRIEGEL & Associates, Inc.¢ 1562-D Parkway Loop 6¢ Tustin, California, | J 
Name 92680 “sau” 

SD-1 
Address me : —~ [1 | would like details on 
City State > how | can become a 


MASTERCHAARGE or VISA # SO —_————— HAPPY FEET Dealer. 
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We are pleased to add Music By: : 
BOB NEWMAN “Southern’’ 
Paducah, KY Satisfaction 
to our staff Band 


ESP 306 
ESP 110 
ESP 108 
ESP 109 


ESP 305 
ESP 306 
ESP 501 
ESP 502 
ESP 101 
ESP 102 
ESP 103 
ESP 104 
ESP 105 
ESP 106 
ESP 107 
ESP 201 
ESP 202 
ESP 301 


RECORDS 


Ri 's'. 


—” 


Elmer Sheffield. Jr. 
Tallahassee, Fla. 


NEW RELEASES 
ESP 112 Speak Softly by Elmer 
ESP 113 Oh What A Beautiful Love Song by Elmer 
ESP 203 | Think About Your Love by Elmer & Paul 
ESP 307 Ain't it Been Love by Paul 


RECENT RELEASES 
|! Never Knew The Devil's Eyes Were Blue by Paul 
Baby Makes Her Bluejeans Talk by Elmer 
The Man With The Golden Thumb by Elmer 
Rollin’ In My Sweet Babies Arms by Elmer 
(with harmony by Tony Oxendine of Ranch House Records) 
Another Chance by Paul 
| Never Knew The Devil's Eyes Were Blue by Paul 
Ease The Fever by Bob 
Ain't Got Nothing To Lose by Bob 
Midnight Rodeo by Elmer 
Just Send Me One by Elmer 
Slow Hand by Elmer 
Preaching Up A Storm by Elmer 
Lord | Hope This Day Is Good by Elmer 
Another Sleepless Night by Elmer 
Sexy Ole Lady by Elmer 
Honky Tonk Queen by Elmer & Paul 
Goiden Memories by Elmer & Pau! 
There | Go Dreamin’ Again by Paul 


SOON TO BE RELEASED 
Oh What A Beautiful Love Song 


ESP 001 
Birdie Song (Mixer) 


cued by Malcolm Davis, 
England 


OWNER/PRODUCER 


Eimer Sheffieid, Jr. 
3765 Lakeview Dr. 


DISTRIBUTED BY Corsair Continental Corp. 
Pomona, Cailii. 


Tallahassee, Fla. 32304 


904 576-4088 
975-1020 


Do Si Do Shop 
Memphis, Tenn. 


Order your Regal Dual-Action Taps NOW 
for that Staccato Sound 


#3 Toe $3.95 per pair | - | 

3 inches +> 2 om] 17% 

—check or money order payabie to— | 

Bob’s Western Wear | 

7457 La Palma Avenue 
Buena Park, 

California 90260 


Phone: (714) “SQUARES” 778-2737 


#7 Heel $3.50 per pair 
1 ¥e inches 


#9 Heel $3.50 per pair 
2 Ve inches 


B Add $1.50 for postage 
Calif. Res. add 6% Sales Tax 


partner by right — left allemande — swing- Key: E &F Tempo: 128 Range: HD 
promenade (Figure) One and three square Caller: Beryl Main LC Sharp 
thru four hands — do sa docorner — swing Synopsis: (Break) Four ladies promenade 
thru — boys run to right — bend the line - swing at home — join hands circle — left al- 
rignt and ieit thru —- pass the ocean — swing lemande — weave ring — do sa do — prome- 
thru — corner swing — promenade. nade (Figure) Four ladies chain across — 
Comment: Clear and concise calling on this re- heads promenade nalfway - into miadle 
lease that could be heard very well on the square thru four — right and left thru — toucn a 
floor. The melody line may cause some callers quarter -— scoot back — swing corner 
problems and they may want to take a listen. promenade. 
Good music with a Mainstream figure. Comment: As usual good music with good call- 
Rating: #% ing on this Chaparral release. A relaxing 
| Mainstream dance that has rhnytnm and a 
LOVE TAKES TWO — Chaparral 408 good feeling. The rhythm track makes you 


THE TAPS YOU HAVE BEEN WAITING FOR! 
“REGAL” Dual Action Taps 


Toe Taps . ar OR Heel Taps 
SUGGESTED ee an... SUGGESTED 


ow . el 
F Tes F eo ae gs a 3 ae aa 
-_ es. a. Ee ‘ . pit ee ee vc ahen ae 
i oii Bi Si ee J . ioe 5 Oe 
2 J | is, aie | " i r 5 - 3 ac ha es “ ' 3 a 
= n a q . ms a." tl i = i = hart a 
f °F a: aa 4 7a oS oa a oe , 
B — : ae ones j 
: a? — a ; a ae i “a 
: z= orange a ue ae samme oe alae ahs 
Pe es ret an : ews fot RS a 
= wk aS en 
nS Be 


Includes ‘ 


ere 
Ane ae 


t . hl Includes 
Mtg. Screws Saf. : | te , a Bw Mtg. Screws 


stele 
ata! 


Ss Cir ee eee eee dss oe Ceres: oo eee" a 7. 1S - “i on 
Oe ee ee, p . Wa ‘ 


style queen Wholesale 


only 253 N. Rebecca St. - P.O. Box 2396 only 


Contact your local Pomona, Calif. 91768 Contact your local 
store Telephon : (714) 623-6626 store 


Wholesale 
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rf 


NEW fype adjustable 


T-buckle strap. 


FOR SQUARE AND 
ROUND DANCERS 
Now made to order 
in all colors. 


Colors: Yellow, Orange, 
Hot Pink, Lilac, Brown. 
Bone, Lime, Red, 
Purple, Navy, Black, 
White, and Christmas 
Green. 


| | VISA® | 

=a. — 

| master charge | VISA 
104WEMPE DRIVE — 


a si 
& é 
es 7 Sy 


oe ‘ All shoes have matching 


Solid arch support color covered heels. 


construction with the 
newest type cushion 
inner sole. 


Round Toe (22) only 


White ........ .... $22.95 
Galore oo. i eee 
Gold or Silver........... 924.95 


High or Low Heel 


Add $1.75 f fi 
(high heel add $1.75) or postage 


Narrow, Medium & Wide Widths 
4 thru 11 including half sizes. 


ALL LEATHER 


PHONE (301) 724-2925 


Western Wear 
CUMBERLAND, MD. 21502 


/ Petticoat Kits ‘ 
[| hea Heaerete . 


i 


You simply sew the side seam and 
finish the casing for a perfect fit! 


ANNGENE FLUFF AG-101 SLIGHTLY CRISP NYLON 
TRICOT TIERS AND A SMOOTH FLUFFY BOTTOM EDGE 


COLORS: white, red, black, orange, yellow, aqua, 
blue, royal, candy pink, purple, orchid, 


kelly and fluor. orange, pink and lime. 
SWEEP: 40 ¥D* Bl ¥OD** 170 ¥D*e** 
DIAMOND FLUFF AG-301 cRiSP NYLON DIAMOND 
WEAVE TIERS AND A SMOOTH FLUFFY BOTTOM EDGE 
COLORS: white, red, yellow, blue and pink 
SWEEP : Ath ¥O* Qi) Ver 120 YpFee 
DIAMOND MAGIC AG-501 CRISP NYLON DIAMOND 
WEAVE TIERS. NON-SNAG CONSTRUCTION AND THE 
BOTTOM EDGE BOUND WITH STIFFENED TAFFETA 
COLORS: white, red, yellow, blue and pink 


SWEEP: 2. ¥D* AQ Y¥D** 60 YO*** 


CUSTOM MADE 


FULLNESS KIT PETTICOAT 
NOT TOO FULL * $16.95 $24.95 
FULL LOOK tis Pea. PG $34,495 
EXTRA FULL rer $34.95 $44.95 


STATE WAIST MEASUREMENT AND PETTICOAT LENGTH 
PLEASE INCLUDE $7,00 PER KIT FOR HANDLING 


SPECIAL DISCOUNT 
$1,900 PER KIT FOR TWO OR MORE KITS PER ORDER 


a a ee i ee a a 


PETTICOAT LAYERS 


A NEW AND EXCITING WAY TO RESTORE THE 


FULLNESS AND BEAUTY TO YOUR OLD PETTICOATS 
THE LAYERS ARE COMPLETFLY GATHERED AND SEWN 
WITH FUSIBLE WEBBING ATTACHED TO A SHORT 


COTTON TOP. SIMPLY STEAM PRESS AND SEW THE 
SIDE SEAM. AVAILABLE IN A NUMBER OF FABRICS. 


FOR MORE INFORMATION PLEASE WRITE 


SEWING SPECIALTIES 
7429 4TH AVE. SO., RICHFIELD, MIN 55423 
612-869-2650 
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want to tap your foot. Rating: «wx 


HOW COME YOU DO ME LIKE YOU DO — 
Blue Ribbon 233 

Key: F, G & A FlatTempo: 128 Range: HC 

Caller: Bill Stone LA 

Synopsis: (Break) Four ladies chain three quar- 
ters — join hands circle left — left allemande 

allemande thar — four men star — slip the 
clutch — left allemande — do sa do — left 
allemande — promenade (Figure) Four ladies 
chain three quarters — heads promenade 
three quarters — sides square thru three quar- 
ters — circle four three quarters — square thru 
three quarters — Swing corner — promenade 
(Alternate Figure Plus level) Four ladies chain 
three quarters — sides promenade three 
Quarters — heads pass the ocean — explode 
that wave — circle four three quarters — pass 
the ocean again — explode the wave — swing 
corner — promenade. 

Comment: A slow moving dance to a melody 
most people will recognize. The music is av- 
erage; the key change adds a little spice. [he 
dance figure is quite danceable. Bill seems to 
enjoy what he is doing. An alternate figure Is 
offered in the Plus movements. Rating: yx ¥r 


INEVER KNEW THE DEVIL’S EYES ARE BLUE 
— Blue Star 2168 
Key: D Major & B Minor Tempo: 130 


Range: HB 
Caller: Andy Petrere LB 
Synopsis: (Intro) — Circle left — allemande 


corner — do sa do — leit allemande — weave 
ring — swing — promenade (Break & Ending) 
sides star the route — circle left — allemande 
left Swing — promenade (Figure) Heads 
Square thru four hands — ao sa do corner — 
right and left thru — ladies lead Dixie style — 
make a wave — fan the top — allemande left 
— do sa do own — swing corner — prome- 
nade. 


ARMETA 
The Original Fun Club Badges 
Send for list 
ARMETA, Dept. M 


P.O. Box 22221 
Milwaukie, Oregon 97222 
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PUT SOME SNAP 
IN YOUR DANCE WEAR 


Make your square dance and western wear totally 
unique with our wide selection of pear! and metal 


snap fasteners. The Campau Co. 

| P.O. Box 20632-SD 

send for FREE CATALOG Dallas. Texas 75220 
Comment: [wo companies decided to recora thru — right and left thru — swing thru — spin 
this tune this month. This release offers a fan tne top — recycle — sweep a quarter — pass 
tne top and a Dixie style to ocean wave. Music tnru — left allemande — swing next — prome- 

is average and dancers nad mixed emotions. nade. 

star tne route is used on tne break. Comment: Good music and very well recorded. 
Rating: w&kx The figure is Mainstream. Callers may have to 
spena some time to make the figures fit tne 
PRETTY LITTLE WOMAN — Lou-Mac 145 phrase and word metering. Larry makes it 
Key: E Tempo: 130 Range: HC Sharp sound easy. Callers may want to take a listen 
Caller: Larry Letson LB for their personal use. Rating: wie 


Synopsis: (Break) Four ladies chain across — 
rollaway — circle left — fourladies rollaway — THE MAN WITH THE GOLDEN THUMB — 
circle left — allemande left — weave ring — do ESP 108 
sa do — promenade (Figure) Heads square Key: D Minor Tempo: 128 Range: HC 


THE BILL PETERS 
CALLER’S GUIDEBOOK SERIES 


PRESENTATION TECHNIQUES BOOK 1A 
In-depth coverage of all patter calling presentation techniques including music, timing, body 
flow, voice and command techniques, showmanship, etc. The pene guidebook for the 
EHTHTIFIED ‘Denvent (29% oS Sete eH, See Oly Gores co 6.3. aks bre Sa ain GE le A A BIE $7.95 


SINGING CALL TECHNIQUES BOOK 2 
The most complete how-do-do-it book on singing calls ever published. The choreography 
section includes instructions for changing, improvising and “hashing-up' singing calls plus 


more than 150 singing call dances listed by Callerlab plateaus (thru Plus 2) ...... $7.95 
ALSO AVAILABLE 

SIGHT CALLING MADE EASY (Book 1C) .......... 20. ee ees qr eee $7.95 
THE MIGHTY MODULE (Book 1B) ...............:c cece eee eee eee eee $6.95 
MODULES GALORE (1000+ Zeros and equivalents)........ ‘ela see bead ... -$5.95 


HOW TO ORDER 
Order postpaid by sending check or money order to: 


BILL PETERS e 5046 Amondo Drive e San Jose, California 95129 


Californians add 6% sales tax; from Canada or overseas, U.S. funds, please. Add $3.00 for Air Mail 
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SS ERs, 


New Singing Calls: jetle 


Ron Cae & ‘ban 


ST 193 Remember Me by shag ok Parrish Ashby Dougherty Frye Maries Barish 
BP RS ode rrienes by ten Frye New Hoedowns: ST 607 Review Of Plus Calls 
ST 197 Singing The Blues by Jack Lasry ST 300 Rock Island Ride/Dixie Breakdown ST 608 Follow Your Neighbor/ 
ST 198 I'll Get Over You by Vaughn Parrish ST 301 Weeping Willow/Boiling Cabbage Explode The Wave 
ST 200 You're The Best Break This Old ST 302 Ragtime Anne/James ST 609 Relay The Deucy/Cross Fire 
Heart Ever Had by Randy Dougherty New Workshop Records by Jack Lasry ST 610 All 8 Spin The Top/ 
P 121 When | Stop Leaving I'll Be Gone ST 603 Peel The Top/Chase Right Remake The Thar 
by Hon Marton ST 604 Coordinate/Triple Trade ST 611 3/4 Tag The Line/Ping Pong 
P 122 wien Hero ST 605 Turn & Left Thru/Trade The Wave Circulate/Grand Swing Thru 
P 123 Early Morning Rain by Charlie Ashby wh. anwinn Ag = ST O12 Singing The Biues/Detour 


(Review of Plus calls) 


236 Walker Springs Road ¢« Knoxville, Tennessee 37923 « Phone: (615) 693-3661 


Caller: Elmer Sheffield LD 
Synopsis: Complete call printed in Workshop. 
Comment: Fine instrumental music with an ex- 
cellent beat. The release resembles a recent 
successful record. Elmer uses specialized 
word metering to make this a good number. It 
has a special feel for dancers and should be 
fairly Successful if callers can handle the 


words. Rating: wwe 
WILD TURKEY — Big Mac 042 
Key: C Tempo: 132 Range: HB 
Caller: Will Eades LG 


Synopsis: (Break) Allemande left — come back 


B & S SQUARE DANCE SHOP 
- Billy & Sue Miller 

— | St. Rte., Box 301 

“A Magnet, In. 47555 

Master charge Ph. 812-843-5491 


B & S Nylon Organdy “Crisp” Petticoats 
A light weight snag free slip available in beautiful 
colors. 


Colors: Lt. pink, Lt. blue, white, Lt. Yellow, Bright 
green, orange, Bright yellow, Royal, navy, Red, 
Mint, Lilac, Lime, Beige, Black, Burgandy, Med. 
Purple, Hot pink, Brown, Peach, Deep Purple, 
Multi. (Any 4 Comb. } 

35 yd. = $31 .95 (no returns) 60 yd. me $36.95 


do sa do — men star left — arm around part- 
ner star promenade — girls step out back- 
track — turn thru — leit allemande — swing 
own — promenade (Figure) Heads star thru — 
pass thru — circle four — break to line of four 
— up to middie and back — pass thru — 
wheel and deal — centers star thru — pass 
thru — cloverleaf — new centers square thru 
three quarters — pass thru — left allemande 
— come back swing next one — promenade. 
Comment: A good tune melody-wise with 
enough action for dance enjoyment. Clear 
calling with a good instrumental. We are con- 
cerned about the phrase “having a few.’ The 


B & S Ruffle Delight 


Two top layers of baby mesh and a third inside 
layer of nylon organay to prevent hose picking. 3 
tiered with 150 yds. nylon ruffle on bottom edges. 


White baby mesh slips with ruffles available in the 
following colors: black, peacock, blue, yellow, 
royal, red, orchid, orange, bright lime, fluorescent 
Orange, hot pink, candy pink, brown, purple, and 


50 yd. — $33.95 75 yd. — $41.95  multis., Lt. blue. 
ino returns) Price: $29.95. 
Doubles by special order only. eee aS 
50 yd DBL. $37.00 80 yd. DBL. $53.00 Ali Organdy Ruftie Delights also availiable 
60 yd. DBL. $43.00 100 yd. DBL. $61.00 
All slips available in lengths 18” thru 23” PES ea 
No returns on special made Slips under 18" or over 23" ns 
. Liesl T " AVAILABLE. 
| oy All multi-slips and slips over 23" are $2.00 more. Colors Limited 
Send $1.00 for Catalog Prices Subject to change without notice. DIOKS LTite 
Refunded on 1st Order Shipping/$2.00 ea. — add 75¢ ea. additional No White 
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GRENN, Inc. som otto ten 


GR 17016 “FRENCHY BROWN” GR 15008 MODERN ONE-NIGHT-STAND SERIES 
classic two-step by Harv & Marg Tetzlaff A side: music only “Sherbrooke” 
A side: music only B side: vocal cues by Bob Howell for 
B side: vocal cues by Harv Tetzlaff “EZ MIXER” (Todd) 
(Ref. 14182 Frenchy Brown) “WILD TURKEY MIXER” (Howell) 

GR 17017 “GONNA FENCE YOU IN” GR 15037 ROUND DANCE TEACHING SERIES 
two-step by Gil & Marcia Fernald Ex. 46 Progressive Scissors 
A side: music only Ex. 47 Scissor Thru/Check 


B side: vocal cues by Gil Fernald 
FTC 
FTC 32044 “CHRISTMAS ISLAND”’ flip square by Paul Hartman 


overall dance and music review is above av- Comment: Dancers had some problems hearing 


erage. Rating: wrk the call on the dance floor though the figure 
was easily danced. The music was average in 
LL FLY AWAY — Blue Star 2169 recording this old western tune. Rating: “x 
Key: G Tempo: 130 Range: HD 
Callers: Vernon & Jon Jones LB SOMEDAY SOON — Petticoat Patter 103 
synopsis: (Break) Four ladies promenade — Key: D Tempo: 128 #=Range: HF Sharp 
Swing at home — join hands circle — leit al- Caller: Toots Richardson LD 
lemande — weave ring — dosaaqo—prome- Synopsis: (Break) Sides face grand square — 
nade (Figure) Heads square thru four hands four ladies chain — chain back — promenade 
— meet corner do sa do — swing thru — spin (Figure) Heads square thru four hands — 
the too — right and left thru — flutterwhee!l — corner do sa do — swing thru — boys run to 
sweep one quarter more — swing corner — right — half tag — walk and aodge — partner 


promenade. trade and roll — single circle to awave — girls 


RECORDS | C 


Joe Bob C-053 SMOOTH TALKING BABY by Joe ~ Daryl 
Saltel Stutevous C-052 WIZARD ON THE HILL by Dary! Clendenin 


a C-051 ADELINE by Marlin 

| Ne C-050 THE OLD LAMPLIGHTER by Daryl 

C-049 DIXIE ON MY MIND by Dary! 

C-025 SHINE ON HARVEST MOON by Dary! 
(Good old timer for Fall) 


te HOEDOWNS 


aim C-505 MAGMA iene. 
Hattrick C-506 OREGON MIST ope 
ROUNDS 


C-1005 WHAT’LL | DO by Bud & Irene Hornstein 
C-1006 CREAM & SUGAR by Ernie & Mary Hovey 


HOEDOWNER LABEL 

H-104 GIMME A LITTLE KISS by Gordon 
H-105 MUSIC OF HAWAII by Erv 

H-106 LOVING HER WAS EASIER by John 
H-107 THINKING OF YOU by Bob 


Order Direct or from your nearest Record Deaier 


PRODUCED BY CLENDENIN ENTERPRISES, #915 N. Clarendon, Portland, OR 97203, 


John 
Reitmajer 
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~ YOUR OWN CLUB STICKERS § | 208). Boys run right —- promenade 


Comment: A clear piece of calling by Toots on 


FOR EITHER SIDE OF GLASS this new label for lady callers. The figure has 
THESE ARE DECAL TYPE STICKERS enough choreography to make it very dance- 
wet the decal and transfer to desired surface able. Music is above average and men callers 
MINIMUM ORDER 10 as well as ladies may want to take a listen as 


LESS THAN 100—60c EACH the key range can be used cn eee 
\ 100 OR MORE 50¢ EACH : aad 


) if Send three 20¢ stamps WHERE THE SUN DON’T SHINE — 
UNTO Sean for catalog on badges, Red Boot 277 
_SOuNMaTS OntD stickers, accessories, etc. Key: F Tempo: 130 Range: HC 
MAREX Co, 80x 371, Champaign, III. 61820 Callers: Red Boot Boys LF 
Synopsis: (Break) Four ladies promenade — 


swing at home— join hands circle left — al- 
lemande left — weave ring — do sa do — 
promenade (Figure) Head two couples prom- 
enade halfway — walk In Square thru four 


Mac GrecorRecorps 


These MACGREGOR Classics Are nands — swing thru outside two — boys run 
Available At Your Local Dealer right — couples circulate one time — half tag 
trade and roll — pass thru left allemande — 

promenade. 
SOMETHING OLD MGR 5001 | Comment: A seemingly religious song with the 
Ly Waltz/Jessie Polk feeling generated by the use of the men's 
arvest Waltz/Jessie Folka voices. When calling the caller has to be 
aware of syncopated areas. Dancers did not 
SOMETHING NEW: MGR 5040 bed this a Wo MCT the feos and tne 
Just A Rhumba/Waltz Of Friends i i PRES Oa) Dy ee 


Choreography by Adam & Margie Arnot 
BABY MAKES HER BLUE JEANS TALK — 
ESP 11 


A Favorite MacGregor Hoedown Caller: Elmer Sheffield LB 
synopsis: (Break) Circle left — walk around 
corner — see saw own — men star right — lett 


_—— , allemande corner — swing — promenade 
MACGREGOR Records Distributed By: (Figure) Heads promenade haliway — down 
Corsair Continental Corp. middle right and left thru —_ flutterwheel 
P.O. Box 644 across — sweep one quarter more — pass 

thru — slide thru — right and left thru — Dixie 
Pomona, CA 91769 style — make wave — boys cross fold — 
(714) 629-0814 Swing corner — promenade. 
Keep em 1 Squared up with HI-HAT & BLUE RIBBON Dance Records 
BRAND NEW ON HI-HAT CURRENT RELEASES ON HI-HAT 
al § HH 5049 “WHEN YOU FALL IN LOVE” HH5048 HONKY TONK NIGHT ON BROADWAYE 
by Ernie Kinney by Ernie Kinney 
HH 5047 MY FAVORITE MEMORY 
CURRENT HOEDOWNS ON HI-HAT by Tom Perry 
HH 647 SUPER SLAB — Flip (2 cp! MS) HH 5046 GOLDEN MEMORIES 
, by Bronc Wise by Joe Johnston 
WT ; HH 646 ON THE BOULEVARD ~— flip (2 cpl HH 5045 NEW CUT ROAD by Ernie Kinney 
BASIC) by Ernie Kinney HH 5044 WHITE FREIGHTLINER BLUES 


by Tom Perry 
| The following records are available with harmony from producer only (See address below) HH 471, 5007, 
| 5022, 5031, 5032, 5039, 5041, 5047 
Producer: Ernie Kinney Enterprises — 3925 N. Tollhouse Rd. — Fresno, CA 93726 
Distributors: Corsair-Continental Corp. — Box 644 — Pomona, CA 91769 
| Rec ords Twelgrenn — Box 216 — Bath, OH 44210 
| | Jim’s Record Shop — 1138 Mosby Road — Memphis, TN 38116 
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_BADGES BY PROFESSIONALS | 


Over 
VISITATION BADGES Service to FUN BADGES 
Square Dancers 


*Send CLUB BADGE With Order for Design 
*$35.00 per 100 Minimum 

Plus $25.00 One Time Die Charge 
*All orders Prepaid with $1.00 postage 


Deiron’s of DELL hy frre, ad 


Comment: A rather far-out release for ESP and 
Elmer. This is not one of Elmers best efforts to 
this reviewer. It has a difficult (if any) melody 
line. Strictly a beat type of record. Callers will 
nave ten. ee and practice tr handle. Eimer S 


releases have been good but this one does 
not appeal to this reviewer, Rating: xx 


EARLY MORNING RAIN — Pioneer 123 

Key: E Flat Tempo: 128 Range: HC 

Caller: Charles Ashby LB Fiat 

Synopsis: (Opener & End) Four ladies chain 
three quarters — rollaway — circle left — left 
allemande — weave ring — do sado — prom- 


We Like LX 


ae 
Ca a 
ee eee ee 
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“New Methods to Make Your 
Club Badges Stand Out 

“Send Sketch or Present Badge 
for Estimate 


P.O. Box 364, Lemon Grove, Calif. 92045 


(714) 469-2109 


enade (Break) Sides face grand square — left 
allemande — weave ring — dosado — prom- 
enade (Figure) Four ladies chain across — 
heads promenade halfway — walk in Square 
thru four hands — do sa do — swing thru — 
boys run — half tag — swing — promenade 
(Optional Figure) One and three square thru 
four hands to corner — Go sa do — toucn one 
quarter — follow your neighbor and spread — 
ladies in — ladies trade — recycle — pass to 
center — square thru three hands — swing 
corner — promenade. 

Comment: A reissue of a very popular tune a few 
years ago. Nice calling by Charles. The addi- 


C & C ORIGINALS 


SQUARE DANCE DRESS PATTERNS 


New square dance dress patterns from C & C 
ORIGINALS. All patterns are multi-sized (5-7-9, 
6-8-10, 12-14-16, 18-20-40). Patterns are complete 
with layout, cutting, and assembly instructions. Ask for 
this pattern and other C & C ORIGINAL patterns at one 
of your local square dance shops. If unavailable order 
direct. 


i Mail to: C&C ORIGINALS 
Rt. 8, Box 78 
Harrison. Ark. 72601 
Phone: (501) 741-3111 


attern # Size 

mount per pattern $3.50 No. ( ) $ 
dd $1.00 per pattern for postage 
nd handling. 


> Pr VD 


a8) 


omplete brochure 50¢ ea. 


40 


otal amount enclosed. $ 


S————— 


eee | 


Bob 
Fisk 


Letson 


LM 145 Pretty Littke Woman — Larry Letson 

LM 144 Walking Dream — Tom Miller 

LM 143 Only One You — Mac Letson 

LM142 The Square Dance Is On — Mac Letson & 
Tony Oxendine 


@ LOU MAC 
RECORDS 


Claywell 


LM 141 Short Road — Bob Fisk 

LM 140 Baby's Waitin’ — Bill Claywel 

LM 139 Think |! Could Love You — Mac Letson 
LM 138 Who's Cheating Who — Larry Letson 
LM 137 Nine to Five — Tom Miller 


Distributed by Corsair-Continental & Twelgrenn 
LOU-MAC RECORDS — P.O. Box 2406 — Muscle Shoals, AL 35660 — Phone: (205) 383-7585 


tion ofa xylophone was very effective in spots. 
The figure was average. Rating: yxex 


PLAY ME SOME MOUNTAIN MUSIC — 
Big Mac 044 

Key: E Tempo: 130 Range: HG Sharp 

Caller: Ron Mineau LB 

synopsis: (Break) Circle left — left allemande — 
go sa do — men star left — turn thru — left 
allemande — swing own promenade (Figure) 
Heads square thru four hands — do sa do 
corner make a wave ladies trade 
recycle — veer left — chain down the line — 
slide thru — swing corner — left allemande — 


promenade. 

Comment: Music seemed a little loud for the 
caller to be heard ana it seemed to get louder 
as record proceeded. Ihe banjo offers a 
strong beat. [he dance ts rhythmic ana the 
figure is quite danceable. Rating: #%x% 


WALKIN’ IN THE SUNSHINE — G & W 603 
Key: D Tempo: 128 Range: HA 
Caller: Marty Van Wart LA 
Synopsis: (Break) Sides face grand square 
allemande left — weave ring — do sa do — 
promenade (Figure) One and three square 
thru fourhands — do sado — make awave 


DISIE CAST 


DANCER 


MAJESTIC Ideal for Round Dancers. 1%" heel, 
1 heel, steel shank, glove leather, all leather cushioned insole for 
6-12 N; 4-12 M; 5-10 W: nalf SCOOP comfort. 5-10 N; 4-10 M; 5-10 W:; 
sizes ¥4" heel, steel shank, glove leather, lined, half sizes 
Black/White $24.75 sizes4thru10med., 5thru 10 narrow, half White/Black $97.85 
Red/Navy/Brown $24.75 sizes, also wide Red/Navy/Brown $27.85 
Gold/Silver $26.25 Black/White $26.00 Silver/Gold 
J Red/Navy/Brown $26.00 
CS PEAR 4 ar N-20 Sissy Nylon Gold/Silver $26.00 
Peele N-29 Sissy Cotton Req 
yO S.M,L.XL $8.25 Orange Brown shi on Ry 
N-21 Cotton/Poly Yellow Black mia nls iy 
. Mid-thigh Length Green = White White, Red, Black 
v 5,M,L,XL $9.25 oe ay ye k Hot Pink, Turquoise 
shorty Length $16.50 
S,M,L,XL $9.25 | | 
Prices subject to change eb ' 
| Add $1.85 handling. Maryland residents add 5% tax. | \/®- pe 
1351 Odenton Road, Odenton, Md. 21113 tes Dh ican ii) 
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SQUARE DANCING, October, 82 


LEE KOPMAN 


e Now Available on Reel or Cassette 
INSTRUCTIONAL TAPES 
for Advanced, C-1, C-2, and C-3 levels of dancing 
e Minus a couple to make up a square? 
Try our Brand New (3) Two-Couple Tapes geared to Approved Callerlab level lists 
Advanced Level — C-1 Level — C-2 Level 
¢ Workshop Tapes 
for Mainstream to C-3 level 
e Also Available — Glossary of S/D Calls 


For Details, Write to LEE KOPMAN 
2965 Campbell Ave., Wantagh NY 11793 


hinge and flutter — boys pick the lady up and Comment: A nice melody, well recorded and 


sweep one quarter more — allemande left called with an extra harmony voice that was 
corner promenade her home. very pleasing. A western tune that should be 
Comment: A relaxing, fairly slow moving dance easy for callers. The figure is Mainstream and 
to afamillar tune. The music is above average very danceable. Alternate closer olfers a tea 
ana the figure offers a hinge and fiutter that cup chain. Rating: *%w#x%s 
limes out very well. A middle of the evening 
kind of release for catching the breath. SIOUX CITY SUE — Dance Ranch 667 
Rating: w%k* Key: D Tempo: 130 Range: HD 
Caller: Al Stevens LA 
MY FAVORITE MELODY — Hi-Hat 5047 Synopsis: (Break) Sides face grand square 
Key: D Tempo: 128 Range: HB circle left — do sa do — promenade (Figure) 
Caller: Tom Perry LA Heads promenade halfway — sides right and 
Synopsis: Complete call printed in Workshop. left thru — square thru four hanas — do sa do 


' — = 

| : = Anursi > 

NEED RECORDS IN | no ’ 
CALL TOLL FREE fy | 


1-800-237-2442 OR 
1-800-237-2443 


ANHURST's TAPE AND RECORD SERVICE 
3508 Palm Beach Blivd., Ft. Myers, Florida 33905 


THE VERY FINEST “AUDIO CATALOG” OF THE NEWEST SOUNDS AND DANCES, TO 
KEEP YOU CURRENT. THE “ORIGINAL” SUBSCRIPTION TAPE SERVICE USED BY 
DISCRIMINATING CALLERS THE WORLD OVER. WE ARE IN OUR 10TH YEAR OF 
SERVICE TO LEADERS WORLDWIDE AND WE WELCOME YOUR INQUIRIES. 


e FAST SERVICE ON IN-STOCK RECORDS 
e 3 YEAR S&R/D CALENDARS AVAILABLE, 1982, 1983, 1984 
e 812" x 11", 3 RING YEARLY REFILLS AVAILABLE THROUGH 1985 


Information call: IT DOESN'T COST TO HAVE THE VERY BEST — IT PAYS! Orders call. 
(813) 332-4200 SR Oy LOC a “ye (800) 237-2442 
The “Original” Subscription Tape Service 
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_—— ine “Sim dm $4.00 | CURRENT RELEASES } OCTOBER, 1982 
l¢ ~ ame only ) > 
JOHN 


reguiar size $1.10 
Name and town or 


design $1.25 | = 
HANDS Name and town and SQUARE & ROUND DANCE RECORDS 
BIG RIVER,USA Rendaal ora aed. 
— | design and club name INSTRUMENTALS 
| $1.75 Uptown/Downtown .................: JP 504 
ANY STATE SHAPE $2.00 UP EACH Bumming Around/Mission Bells ....... K 1272 
We Design Club Badges 
Order Any Badge in Any Blue, Green, Brown, Red, 
Color—Black, White, Yellow, Walnut. FLIPS 
Send Check With Order 
Add 15¢ per badge for postage | Another Honky-Tonk Night on Broadway 
— R. Shuler and L. C. Forrest ...... ROC 101 
Box 847 Rifle yt ga ee ee (303) 625-1718 | {Nt It Been Love — P. Marcum ...... =i aur 
: | Another Chance — T. Richardson ....PP 104 
Crying My Heart Out Over You — 
THE PERFECT OY es a 0a 58 tba ri Bc Beare BS 2173 
| | Fightin’ Side Of Me.................. JP 211 
SINGING CALL Hey Look Me Over — J. Wykoff ...... BS 2172 
FOR HALLOWEEN | Think About Your Love — E. Sheffield 
SP MGICUIT ca ca ne eee ese evaG ESP 203 
I'm Busted — J. Wykoff . Meads AC ry ale BS 2174 
“MONSTER HOLIDAY” Monster Holiday — C. Veladhuzen..... Cheyenne 
| Nevertheless ......... 0.000 c eee ees JP 111 
by Chuck Veldhuizen Oh What A Beautiful Love Song — 
lac : Ez SITE Bs oc wks aoe ae fan kee) ESP 113 
(Includes = a ecial sound effects) secret Love — N.Bliss............... BS 2175 
Speak Softly — E. Sheffield .......... ESP 112 
, | , super Slab (Hoedown) B. Wise ....... HH 647 
Cheyenne Records, 3009 Cheyenne Blvd. When You Fall In Love — E. Kinney ..HH 5049 
Sioux City, lowa 51104 Would You Catch A Falling Star — 
: = PR eye: i ar PP 105 
The 
KOOFERS ROUNDS 
) Frenchy Brown/Cues................ GR 17016 
RECORDS Gonna Fence You In/cues ........... GR 17017 
Newest Release Round Dance Teaching Series (46-47) GR 15037 
Ce ee a Sugar Two Step/Cues ................ BEL 305A 
TRA-109 “OKC” IS MY HOME TOWN as sweet Mable Mixer/music only ....... BEL 305B 
TRR-201 ROOFER'S SPECIAL/WANDERING Hoedown 
TRR-108 SIMPLE SONG 
TRR-107 BLUE EYED BLONDE | 
TRR-105 CALL ME UP AVAILABLE FROM YOUR RECORD DEALER 
TRR-104 HONKY TONK SATURDAY NIGHT Prepared by 
Produced By: 
The ROOFER’S RECORDS — 4021 N.W. 61st — rue Sots TOh@p AMERICAN SQUAKE DANCE SOCIETY 


Oklahoma Ann etch She Jib Lliealiidoas OK 731 12 — Phone (405) 942-4435 


ode - big mac records 


CURRENT RELEASES RECENT RELEASES Ron Mineau 


Wil Eades BM 047 Banjo Mt./Heck Among The Herd — Hoedown BM 039 Keep Your Feet A Smokin by Mac McCullar 
BM 046 | Never Knew The Devil’s Eyes Were Blue BM 038 Dream On by Jay 
by Don Schaat BM 037 Texas Cowboy Night by Ron 


BM 045 Play Me Some Mountain Music by Ron Mineau BM036 Don't Think Love Ought to Be That Way by Wil 
(NOTE: Ron has moved to Bishop, Texas — Good BM 035 Prisoner of Hope by Jeanne 
Luck Ron and Linda!!!) BM 034 Rainbow Stew by Ron 

BM 043 Long Way to Daytona by Jay Henderson BM 033 Dixie On My Mind by Jay 

BM 042 Wild Turkey by Wil Eades 

BM 041 Boomerang/Big Mac Dolly — Hoedown 


We have teaching records for groups who have no caller. Records teach and call the basics. Write to us for brochure. 


P.O. BOX 1448, SAN LUIS OBISPO, CA 93406 


ee 
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SINGLE? ENTHUSIASTIC? 
Interested in starting a SINGLES’ 
oquare Dance Club? LET US HELP! 


| Become affiliated with the largest 
singles’ Square Dance Club in the 
World! 


WRITE FOR INFORMATION NOW! 
BACHELORS ’N’ BACHELORETTES 
INTERNATIONAL, INC. 

c/o BOB WILDMAN, International President 
9214 Ledgewood Road 
south Gate, CA 90280 


— eight chain four — swing corner — al- 
lemande left — promenade. 

Comment: A real clear calling job by Alto an old 
melody. His slight yodeling ne!pead the record. 
An easy dance for new dancers as well as 
club. The music was average but adequate. 


Rating: “wwwx 
FLIP HOEDOWN > 
ON THE BOULEVARD — Hi-Hat 646 
Key: E Tempo: 128 


Caller: Ernie Kinney 
Comment: Hi-Hat does something a little differ- 


Pf <a 7 * 
ese me i¥ ) 


. Aaisl AR i 
BA- 601° 


BA-401 
BA-302 
BA-1001 


James 


Maxey | "J | 
“Looking Over a Four Leaf Clover 
by Johnny Walter 

Flowers On The Wail by B. Keefe 
Sugar Time by Don Jochum 

Old New York round by 

Barbara Blackford 

BA-202 Forest Lawn by Gil T. Crosby 


BRAHMA RECORDS 904-268-9705 
11909 Hoodlanding, Jacksonville, Fl. 32223 
Distributed by Corsair Continental Corp. 


ent on this release that this reviewer has not 
heard before. The use of dance movements 
designed for two couples but can also be 
used for a full square. A practice record for 
limited dancers. Might catch on. Music aver- 
age. Rating: wwe 


-WORKSHOP 


PLUS SERIES — Square Tunes 609-610-611- 
612 

Caller: Jack Lasry 

Comment: A series or well recorded ang much 


FOUR BAR B PRESENTS 


Bill Voiner Mike SikursKy 
NEW RELEASES 
4B-6053 Liza Jane — Bob 


4B-6051 
4B-6049 
4B-6047 
46-6046 
4B-6045 


Texas Fiddle Song — Bill 
Mountain Dew — Bob 

Tight Fittin’ Jeans — Mike 

Never Been So Loved — John 
What A Little Moonlight Can Do — 
Bill V. 

Back In Baby’s Arms — Bill 
Guitar Man — Bill 

Smokey Mountain Rain — Mike 
Southern Rains — Bill V. 
Somebody’s Knockin’ —John 
Faded Love — Bill 

Lookin’ For Love — Bob 

Gonna Sit Right Down And Write 
Myself A Letter — Bill V. 


4B-6043 
4B-6042 
4B-6040 
4B-6039 
4B-6038 
4B-6034 
4B-6036 
4B-6035 


PAlil MN. wa vt 
Dill Wywvoicy 


hon Dak Carmack 


beet? V7 RY 


Jnhn Marshall 


4B-6028 
4B-6025 
4B-6013 
4B-6019 
4B-6021 


PATTER 
4B-6003 


Kaw-Liga — Bill 

Everybody’s Somebody’s Fool — Bob 
Ghost Riders In The Sky — Mike 

All The Gold In California — Bob 

It's Crying Time Again — Bill 


Ozark Romp—Flip Called—Bill & Bob 
4B-6032 Cornbread/Hush Puppy 
B-6044 Hummin’ Bird/Taters 
UADRILLE RECORDS RELEASES 
-817 (Il Never Knew) The Devil’s Eyes 
Were Blue by Kevin Bersing 
Q-815 Waiching Giris Go By — Gary Mahnken 
Q-814 Older Women — Bob Osburn 
Q-813 Penny Arcade — Gary Mahnken 


_ 


OO 


Box 7-11 Macks Creek, MO 65786 (314) 363- 9432 
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NEW RELEASES JP 201 “Wien You Say Love” 
JP 504 “Uptown/Downtown” (Hoedown) JP 204 “Gonna Have A Ball” 
JP 111 “Never The Less” JP 106 “Heartbreak Mountain” ‘ 
JP 211 “Fightin’ Side Of Me” JP 402 ‘Four In The Morning” eS 
Bob Vinyard JP 110 “For Once In My Life” JP 401 ‘Tennessee Sunshine” Joe Porritt 
253 W. Covered JP 210 “Blow Up The T.V.” JP 101 “Blue Moon Of Kentucky” 1616 Gardiner Lane 
JP 503 “Sunshine/Moonshine” (Hoedown) JP 102 “Rhythm Of Rain’ . 
Bridge Ct. 3 * . Suite 202 
| EST SELLERS JP 104 “Someone Like You Louisville. KY 40205 
Fenton, MO 63026 JP 109 “See You In My Dreams” JP 105 “I Don't Know Why” oulsville, : 
(314) 343-5465 JP 209 “Country Wasn't Cool” JP 1977 “All | Ever Need Is You” (502) 459-2455 
JP 108 “Matador” HOEDOWNS 
JP 208 “Friday Night Blues”’ JP 501 Jopat/Jolee 
JP 206 ‘| Feel Better All Over’ JP 502 Country Cat/City Slicker 
JP 107 ‘She Believes In Me” ROUNDS 
JP 103 “Selfish” JP 301 “All Of Me’’ (Loehrs) 


JP 302 “No Love At All” (Loehrs) 


needed practice records for those wanting BIG MAC DOLLY — Flip side to Boomerang 


Plus movements. Jack is clearinhisrecoraing Key: G Tempo: 128 
and all words are understandable. The tempo Music: The Country Players — Guitar, Banjo, 
is fine. This reviewer recommends these re- Fiddle, Drums 
leases using the Plus series to all dancers Comment: Boomerang, a revised hoedown from 
needing practice at home. Rating: wwwx years back, is smoothly executed with a slight 
melody line featuring a banjo and steel guitar. 
—— The Big Mac Dolly is Rubber Dolly with a guitar 
fiddie lead. The reviewer leans euadia 
| Boomerang. Both are very useable. 
BOOMERANG — Big Mac 041 Rating: wikedex 
Key: D Tempo: 128 
Music: The Country Players — Guitar, Fiddle, BANJO MOUNTAIN — Big Mac 047 
Drums, Banjo Key: E Tempo: 132 
BELT BUCKLES e 
gene ee g Ne eE 
: I> 
Colors: 
Navy, Ivory, Ebony, Pink, 
Sapphire Blue, Carnelian Makes an 


(Tan), Sardonyx (Dark 
Brown) & Lavender 


ideal gift! 


~~ oe wr 


AN ORIGINAL DESIGN 
HANDCRAFTED IN INCOLAY STONE 
Only $25.00 


(Calif. residents add 6% tax) 


J.R. Kush & Co. Exclusive Worldwide Distributor 
7623 Hesperia Street Dealer Inquiries Invited 


Reseda, California 91335 Phone (213) 344-9671 or 345-7820 
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Henry “Hank” Al Ken Bob Jack Gene Gordon Dave & Shiriey 


Hanke Brundage Crowley Van Antwerp OLeary ~~ Trimmer Fineout Fleck 
| : 189 If | Were A Rich Man by Ken Crowley 183 Love In Your Heart 
_ —_— 188 Row Row Row by Al Brundage by Jack O'Leary 
Produced by 187 Swinging Down The Lane (round) 182 The Matador by “Hank” Hanke 
Mike Trombly by Betty Mueller 181 Walkin Cha Cha by Vern Porter 
186 My Best To You (round) 180 Roger Two Step by Gene Trimmer 
, by Bill Kansorka 179 Let It Show by Stan Bieda 
lf unable to obtain records from your 185 Journey by Hal Petschke 178 Juanita Jones by Mike Trombly 
distributor, please write to us for in- 184 Alpine Hoedown/ 
formation Express Hoedown 
RFD #2 Rt 7 | , . ; 
St. Albans, VT 05478 ALL our TNT Round Dances Available — None are out of print. 
Music: The Country Players — Fiddle, Drums, their decision. Rating: www 
Guitar, Banjo 
DEADLINES FOR FREE LISTINGS 

BLOOMING BANJO — Flip side to Banjo JANUARY — BIG EVENTS (a list of 1983 
_ Mountain festivals, conventions and special dances, in- 
vas f = ~ > = Tem a 132 cluding dates, name, location and a contact 

go ep ayers — Fiddie, Drums, address). Information should be addressed to 

: JO 3 BIG EVENTS and be received prior to No- 


Comment: A pair of hoedown releases featuring vember 1. 1982. 


a good strong banjo instrumental! on the Banjo :; 
Mountain. However, the Blooming Banjo re- FEBRUARY — VACATION  INSTI- 


lease is misnamed as it features a fiddle and TUTES (a short write-up with name, date, 
guitar not a banjo. The reviewer leans toward address and type of institute). Send informa- 
Banjo Mountain. Callers will have to listen for tion to us by December 1, 1982. 


NEW for CALLERS 
and CLUBS 


MIXING MADE EASY! 


INTRODUCTORY OFFER 


$ Wide 
399 6° High 
Plus tax & handling 8” Deep 


2 week trial with 
Money-Back Guarantee 
90-day unlimited warranty. 
One year warranty on parts. a 
A microprocessor based computer especially dieanvedd to provide 
maximum mixing of couples in different squares and tips. Easy to 
operate. 


Great mixing tor all levels of dancing. Excellent for teaching. 
Convenient and easy to transport. One inch L.E.D. display visible up 
to 40 teet. 


3321 Columbia, NE 
Aibuquerque, New Mexico 87107 / (505) 884-1922 
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, _ Merry 
Christmas 
ldeas 


and accessories 


Look sharp, keep warm, and 
protect your clothing with the 
latest in square dance attire! 


The all new square dance coat is superbly 
tailored, machine washable, and available 
Ina variety of styles and fabrics. 


Garment Bag 
For Square Dance 
traveling 


Matching accessories 
are suitable for club 
identification and make 
practical gifts 


Club rates available 
Dealers inquiries welcome 


For more information 
piease contact 


P.O. Box 9597 Knoxville, TN 37920 615/577-0671 


DANCE / 
DATE BOOK 


Oct. 1-12 — 19th Fall Foliage Festival, 
Montpelier, VT — 17 Deartield Dr., 
Montpelier 05602 (802) 229-0232 

Oct. 1-2 — London Bridge Dance, Lake 
Havasu City, AZ — c/o Nesbitt, PO Box 
1893, Lake Havasu City 86403 

Oct. 1-2 — 9th Annual Neptune Festival, 
Virginia Beach Convention Center, VA — 
9621 Grove Ave., Norfolk 24350 

Oct. 1-3 — Burning Embers, Best Western 
Inn, Niagara Falls, NY 

Oct. 1-3 — Oktoberfest S$/D, Cartwright Cen- 
ter, Univ. Wisconsin — La Crosse — c/o 
Happy Twirlers, PO Box 1501, LaCrosse 
54601 

Oct. 2 — Oglebayfest Free Dance, Oglebay 
Park, Wheeling, WV — 144 Edgington 
Lane, Wheeling 26003 (304) 242-8118 

Oct. 2 — Longhorn 35th Anniversary 
Dance, Moose. Lodge, Pasadena, TX — 
3915 Danpree, Pasadena 77504 

Oct. 2 — Quinte Twirlers 16th Jamboree, 
Bayside Secondary School, Trenton, On- 
tario — c/o Berwick, RR 1, Milford, On- 
tario KOK 2PO (613) 476-6647 

Oct. 8-9 — Peanut Festival, Dothan Civic 
Center, Dothan, AL 


BALLARD NUMBER SYSTEM 
(For Mixing Dancers) 


System is designed for 6 tips. Charts are 17” by 22”. Stand is 
included, also colored clips for couples over even squares. 


Complete System for 21 Squares 


‘eee eee eee eee ee $45.00 
Postage and Handling..................006. $ 3.00 


Also available for smaller groups: 9 squares — 12 squares — 15 
Squares — 18 squares. Write for information. 


Arthur W. Baiiard, 663 Loweii Street, Peabody, Mass. 01960 
Phone: (617) 535-5541 
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NEWCOMB P.A. SYSTEMS for Every Purpose 
PRICE SUBJECT TO CHANGE WITHOUT NOTICE. 
Write us for complete catalog. 


Model 1925-04 
Model 1925-03 
Amplifier Only 


Model 2155-04 


$495.00 


AVT-12/70V Amplifier Only 

AVT 1290 Amolifier Only $595.00 
T-40 Amplifier Only $1195.00 
T-50 Amplifier Only $1345.00 
T-100 Amplifier Only $1499.00 


EDC-100 Cassette Recorder $384.95 
Merrbach music voiume contro! will shut 
music completely $75.00 plus shipping 
Newcomb music volume control fits any mike 
$39.50 plus shipping 
Electro-Voice Mode! 660 Mikes w/switch 
$99.95 

PLUS FREIGHT ON ALL ABOVE PRICES 


MIKE COZY ASHTON RECORD 
CASES 


Or 


= _— 


These record cases hold 120 rec- BF 
ords with a place for the micro- ¥ 
ohone in the back of the case. (Plus 


shipping) 
QUICK LOAD 45 RPM ADAPTER $9.95 
CAR CADDY — Anewconceptinahand truck. Carries up to 100 Ibs., 40 


(with 2 Speakers) 


ie aoe Metal $29.95 (Shipping $5) : —— 
mailing Wood $39.95 (Shipping $6) aml 


All speakers can be purchased sepa- 
rately. We can also supply Yak Stacks, 
write for information. Ashton Stands, as 
follows: CS-10-A $109.95; CS-20-A 
$99.95; CS-30-A $89.95. 


CALIFONE PA SETS 


two speakers $439.95 
one speaker $359.95 
$299.95 


$284 95 
Stereo 


anit 95 


. See 


folds to 20”. Tubiiley 


steel weighs 7 Ibs. Collapsible, designed to be used tor sound equipment, luggage, etc. $31.95. 


plus $3.50 postage USA. Shock cord for Caddy $2.00 each plus $1 s 


LATEST RELEASES on these OUT 


BLUE STAR RELEASES 


2175 — Secret Love Caller: Nate Bliss, Callers: D. Davis and Tommy Whit 
Flip Inst. Flip Inst. 

2174 — A — Caller: Johnnie Wykoff, LORE RELEASES 

2173 — Crying My Heart Out Over You ee Pag te co Flip Inst. 
Caller: Marshall Flippo, Flip Inst. 1202 — Broad Minded Man 

2172 — Hey Look Me Over Caller: Johnny Creel, Flip Inst. 
Caller: Johnnie Wykoff, Flip Inst. p : | 

2171 — Send Me Down To Tucson ETTICOAT PATTER RELEASES 
Caller: Johnnie Wykoff, Flip Inst. 105 — Would You Catch A Falling Star 

2170 — You're My Favorite Star Caller: Toots Richardson, Flip Inst 


Caller: Johnnie Wykoff, Flip Inst. 104 — Another Chance 


DANCE RANCH RELEASES 
670 — A Smile Will Go A Long Long Way 
Caller: Frank Lane, Flip Inst. 
669 — Mississippi Caller: Al Stevens, Flip 
Inst 


103 — Someday Soon 


SWINGING SQUARE RELEASES 


Flip Inst. 

2378 — City Police 
Caller: Arnold (Bob) Strebe, Flip 
Inst. 


nst. 
668 — Who Wouldn't Love Her 
Caller: Frank Lane, Flip Inst. 
BOGAN RELEASES 
1339 — Walk Right Back Caller: Tim Ploch, 
Flip Inst. 


1338 — Let's All Go Down To The River 


Caller: Toots Richardson, Flip Inst. 


Caller: Toots Richardson, Flip Inst. 


2379 — Should! Dolt Caller: Robert Shuler, 


hipping. 


STANDING LABELS 


BEE SHARP RELEASES 

119 — Swanee Caller: Roger Howell, 
Flip Inst. 

118 — Red Neckin Love Makin Night 
Calle;: Toots Richardson, Flip Inst. 


ROCKIN A RELEASES 


ge, 


1374 — James Caller: David Cox, Flip Inst. 
CHRISTMAS SINGLES 

1637 — Blue Star — Jingle Bells 

2146 — Blue Star — Christmas Medley 

2147 — Blue Star — Christmas Time 
Acoming 

1336 — Bogan — Jingle Bell Rock 


BLUE STAR CASSETTES 


1037 — 10 Singing Calls 

Calied by Jonnnie Wykoff 
1038 — 10 Singing Calls 

Called by Johnnie Wykoff #2 
1039 — 8 Singing Calls 


Called by Johnnie Wykoff & 
Pat Barbour 


We carry all square dance labels. Dealers: Please write for your inquiries concerning starting a dealership to: 


MERRBACH RECORD SERVICE, P.O. Box 7309, Houston, Texas 77248-7309 


323 W. 14th — Houston, Texas 77008 — 


(713) 826-7077 


This tiny, beautiful 
cameo brooch will com- 
plete your square dance 
costume. Only $5, plus 
$1 postage. In blue, 
black or carnelian with 
white. Free Brochure 
with order. 


The Cameo Lady — S 


Rt. 1 Box 282 — Eureka Springs, AR 72632 


DANCING 
DOLL... 


$9395 


KRAUS 


New NP Narr 
“Colors 

“SQUARE UP” a 
| inthe softest of shoes. “ 
GENUINE GLOVE “ie 
LEATHER combined cit AN ies 
elasticized throat and buckled strap for se aeestghd fit. 
Add a foam cushioned insole for comfort that keeps 
you dancing. WHITE, BONE, CAMEL, NAVY, 
RED or BLACK. Combination sizes 6- 10% N, 


$ buy 95-10% M, and 6-10% W. 
Save 4 and y Add $1.95 p&h one item, 


{wo for SAZ 90 $2.95 for two or more. 


AZ res. add 6% tax. 
FOR FAST PERSONAL — 
24 HOUR SERVICE fea @aesne, SATISFACTION 
CALL (602) 747-5000 | 


re GUARANTEED 


pp RA = cS SS NSS po 


of CALIFORNIA 


VISA" | OR MONEY BACK! | 


\ Charge Orders Only 
Id |] Enclosed is $1 for newest 
| FASHION CATALOG 
(credited to ist purchase} 
Fueblo Dept. SUODD 
3740 East 34th St., 
| rader Tucson, AZ 85713 / 


Oct. 8-9 — All Kentucky City Festival, Har- 
din County Fair Squares Bldg.. 
Elizabethtown, KY — 607 Perry Ave., 
Elizabethtown 42701 (502) 737-8628 

Oct. 8-10 — 26th Annual Jubilee, San Jose, 
CA — PO Box 1559, Los Gatos 95031 (408) 


263-4552 
Oct. 8-10 — 10th MASDA Semi-Annual Jam- 


boree, Naples, Italy 

Oct. 9 — 14th Annual Fall Festival, Brashear 
High School, Pittsburgh, PA — 310 For- 
liview Rd., Glenshaw, PA 15116 (412) 
486-3548 

Oct. 9-11 — 3rd Annual Autumn Fun-Fest, 
Missouri Southern State College, Joplin, 
MO — 1808 Wynwood Dr., Carthage, MO 
64836 

Oct. 9-11 — lst International S/D Festival, 
Montreal, Quebec 

Oct. 10 — 17th Annual Fall R/D Workshop, 
Westfield Middle School, Indianapolis, IN 
— 527 Hawthorne Dr. Carmel, IN 46032 

Oct. 10 — 15th Annual Dance To See, Sun 
Center, Feltonville, PA 

Oct. 15-16 — 7th Annual Fall Fun Festival, 
Lakeland Civic Center, Lakeland, FL — 
4704 Southwood Lane, Lakeland 33803 

Oct. 15-16 — Druid Promenaders Fall 
Dance, Shelton State Community College, 
Tuscaloosa, AL — 2504 Glendale Gardens. 
Tuscaloosa 35401 

Oct. 15-16 — 8th Annual All States S/D, 
Hayes Gym, 29 Palms,CA — 74012 
Raymond Way, 29 Palms 92277 (714) 367- 
3917 

Oct. 15-16 — 27th Annual Choo Choo Festi- 
val, Memorial Auditorium, Chattanooga, 
IN 

Oct. 15-16 — Houston 34th Annual Festival. 

MYRON & CHERYL CRIDER, OWNERS 

PHONE 912-264-4559 


ULTIMATE IN HANDMADE SQUARE DANCE FASHIONS! 
A FIRST LADIES DRESSES AND MENS SHIRTS TO MATCH. MADE TO YOUR MEASUREMENTS. 


PETTICOATS OF ALL SIZES AND COLORS. 


EXCITING GIFTS FOR YOUR SPECIAL SQUARE DANCE PARTNER. 
SPECIAL DESIGNS FOR YOUR CLUB. WRITE TO US FOR MORE INFORMATION. 


WRITE FOR OUR CATALOG OF FASHIONS AND PETTICOAT BROCHURE TODAY! SEND $1.00 
PLUS 75 CENTS FOR POSTAGE AND HANDLING IN CHECK OR MONEY ORDER TO: 


MY-CHER SPECIALTIES « P.O. BOX 1982 * BRUNSWICK, GEORGIA 31521 


50 
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’ a SOLID | $15.95 S Le 
* $1695P 


104 $17.95 s | 


ee soe ONLY 
As, ae Reely < Oo comp li iment 


aa any de a ancing “attize, ak « afar abl 


Gharmz are » available i in 14K Gold - 8Q”, Sterling Silver - “S”, and Silver wiGold Plate - «p” All Charmz 
include a 16 in. matching chain and a gift box. 


| : | One (1) Sterling Silver 
fF rt F- fF Dancers’ with each order 
= of any ten (10) Charmz. 


Send check or money order to: 


CHARMZ-REACTION JEWELRY 
P.O. Box 6529 Dept. SO 
Woodland Hills, Calif. 91365 


Name 
Address 
City Calif. residents add 6% Sales Tax 
RR Shipping & Handling (1 Charmz) 
ee OO eee ee Add $.50 shipping per each add. Charmz 


Allow 2 to 4 weeks for delivery. Total 
Prices subject to change depending on gold and silver markets. 


".. FOR ALL PIN-ON BADGES! 


DOUBLE 
SIDED 
SNAP-ON 


At Your S/D Shop and Badge Maker! 


Zn. ss : J | DEALERS: write for brochure. 


Don Hadlock, 24813 Broadmore Ave.. Hayward, CA 94544 (415) 783-8724 


Astro Hall, Slauston, TX Oct. 16 — Fay etteville Fling, Fayetteville 
Oct. 15-17 — Contra Dance Weekend, Couer Recreation Center, Fayetteville, TN — 
d'Alene, ID — (509) 838-2160 732-4620 
Oct. 15-17 — 12th Commonwealth Games Oct. 16 — National S/D Directory Fall 
International S/D Jamboree, Brisbane, Dance, Southwest YMCA, Jackson, MS — 
Queensland, Australia — 142 Highland PO Box 54055, Jackson 39208 (601) 825- 
Terr., St. Lucia 4067, Queensland 6831 


Oct. 15-17 — Swing Thru in ’82, Smith- Oct. 16 — 23rd Annual Fall Festival, El 
Cotton School, Sedalia, MO — (314) 272- Dorado, AR 


3123 Oct. 21-23 — 18th Aloha State S/D Conven- 
Oct. 16 — 3rd Annual Bear Huggers Dance, tion, Princess Kaiulani Hotel, Waikiki, 
Princeton Arena, Princeton, AR Hawaii — 1736 So. Beretania St., Hon- 


“If you're not a- -doin it with Leos 
Clogs... you're just not a-doin it! 
Leo's Clogs are specially designed : : 
for th at foot loose qn) d ta M Cy tree es ae eee sans ure BR te etre ah it lee ae 25 Be RGR ES 
feeling when you re clogging. oo ae oe | : 2 poe oo es ee 
They're made of supple, durable  . O EN Sa 
patent leather uppers with rugged 
14" heels and strong soles. Only 920 
pair, in White or Biack. Medium sizes 
4to 10; Narrow, 6 to 10. For that extra 
sound to the call, add Stereo II double 
action Toe Taps, with Jingle Heel Taps. 


Call or write for the name of the dealer 
nearest you. 


| es 


Paces 
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A leader in dancewear since 1924. 
2451 North Sacramento, Chicago, Illinois 6004 / 
Phone: (312) 772-7150 
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Larry 
Jackson 
NEW RELEASES 
BC 114 Mid-Night Hauler — Larry Jackson 
BC 115 There's No Getting Over Me — Jack Peterson 
BC 116 Preachin’ Up A Storm — Gary Kincade 
BC 117 Seven Year Ache — Mike Holt 
CURRENT RELEASES 
BC 107 Ladies Love Outiaws — Mike Holt 
BC 108 Queen Of The Hop — Gary Kincade 


Cat ~.> 
| | Mike 


ry 
Holt Kincade Peterson 


BC 112 Baby We're Really In Love — Gary Kincade 
BC 113 Near You — Mike Holt 

BEST SELLERS 

BC 101 Bob Cat Ramble — Bob Augustin 

BC 105 Down On Bourbon Street — Bob Augustin 
BC 109 Vicky Lee — Hoedown 

BC 111 Dream Of Me — Lee Swain 


See your favorite dealer for all Bob Cat records or order direct from Jim's Record & Badge Shop Toll Free 800-238-2490 


1138 MOSBY ROAD ¢ MEMPHIS, TENNESSEE 38116 ¢ PHONE: 901/398-4953 


olulu 96826 (808) 941-6015 

Oct. 22-24 — Harvest Hoedown, Roseville, 
CA 

. 22-24 — Wonderland Holiday, Best 
Western Inn, Niagara Falls, NY 

Oct. 22-24 International Mainstream 
S/R/D Oktoberfest, Hagley High School 
Gym, Christchurch, New Zealand 

Oct. 22-24 — 23rd Annual Fall Festival of 
Rounds, Lehigh Resort, FL — 8 Nancy 
Lane, Ft. Myers Beach, FL 33931 

Oct. 22-24 — S/D Festival, Fairgrounds, 


Ridgecrest, CA — 1106 Shelby Ct., 
Ridgecrest 93555 (714) 446-5655 

Oct. 23 — Bluff City Promenaders 2nd An- 
nual Dance, Convention Center, Natchez, 
MS — (601) 442-2603 

Oct. 23 — 3rd Annual Bear Huggers Dance, 
Princeton Arena, Princeton, AR 

Oct. 24 — Pumpkin Caper, Dunkirk, NY — 
637 Swan St., Dunkirk 14048 

Oct. 24-26 — Roundalab, Ramada Inn, Salt 
Lake City, UT — 1025 No. Highland, 
Memphis, TN 38122 


K-1272 Bumming Around/Mission 
Beils /nstrumenta/ Only — 
Two Old Time Favorites 

; Recent Releases on Kalox 

K-1271 | Will Show You The Way 
by Bill Peters 

K-1270 Rosetta by Billy Lewis 

K-1269 Molly Brown/Seashores Of 

Old Mexico /nstrumenta! Only 

| — Two all-time favorites 

i K-1268 Boys Night Out by Billy Lewis 

* -—»«~«K-1267 She’s Back by Harper Smith 

: K-1266 The Story Of Your Life Is In 

(of, Your Face by John Saunders 


Bill 
Crowson 


‘ieee 3 
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New on Longhorn 
LH-1036 Heart Over Mind 
by Josh Frank 
Recent Releases on Longhorn 
LH-1035 Love Potion Number 9 
by Josn Frank 
LH-1034 If You Knew Susie 
by Guy Poland 


KALOX- Belco-Longhorn 


New Hounds on Belco 

B-305-A Sugar Two Step Two-step by 
Richard & Joanne Lawson. a 
1st band music; 2nd band.cues 4 
by Richard Lawson a 

B-305-B Sweet Mable Mixer Mixer by 
C.Q. Guest. Music Only 

Recent Releases on Beico 

B-304-A Coca Cola Cowboy Two-siep 
by Art & Evelyn Johnson. 1st 
band music; 2nd band cues 
by Charlie Procter 

B-304-B Waltz of Love Waltz by Joe & 
Alice Hill. 1st band music; 2nd @ 
band cues by Charie Procter ~ 


ae 


oa aa 


John 
Saunders 


New Squares on Crow Records 
C-002 Oklahoma Hills by Bill Crowson 
C-001 Caiendar Giri by Bill Crowson 


Distributed by Kalox Belco Longhorn Records, Inc. 
2832 Live Oak Dr., Mesquite, TX 75150 
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LES GOTCHER’Ss NEW caLLers MANUAL 
SIGHT CALLING AT A GLANCE — A FOLLOW-UP ON LES’ 
“DO IT YOURSELF CALLER’S MANUAL” 


e Sight calling made so easy that any beginner can do It. 
e More on equivalents and putting equivalents to work for you 
It's all in this new manual. Everything you will ever need to know to master the art of sight calling. The price of just 
$4.95 plus 80¢ for postage makes this book a must for any callers library. You can still get Les’ “Do It Yourself Callers 
Manual” for the same price of $4.95 plus 80¢ postage, or you can avail yourself of both books for just $11.00 and we 
pay the postage. 
Check that price on each-——$4.95 plus 80¢ postage or BOTH for $11.00 pp. 
When ordering send your check or money order to: 


LES GOTCHER — 759 Angus Valley Dr., Zephyrhills, Florida 33599 


Oct. 29-30 — 33rd Annual ASSDF Fall Festi- 
val, Pine Bluff Convention Center, Pine 
Bluff, AR 

Oct. 29-30 No. Texas 22nd Annual 
Round-Up, Tarrant County Convention 
Center, Ft. Worth, TX 

Oct. 29-30 — Rocking Squares 10th Annual 
Octoberfest, Natural Bridge, VA — 908 
Thorn Hill Rd., Lexington, VA 24450 

Oct. 29-30 — 8th Annual Northwest Florida 
Roundup, National Guard Armory, 
Chipley, FL 


| Prancels. 


Bites DEERSKINS | 
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1MEN ONLY 


I styLE D 


Keg. 
= $9.00 | ONLY $16.90 | THEATRICAL $19.90 
MENS ___ $37.90 | : “MANDY” Sa @ 
Black, Luagage, Brown, Bone * ond Pair . $13.90 by Coast re 
Sizes 7 14 © All Widths : $29.90 ae 


WOMENS _ $34.90 | 


Bone or 
luggage Tan 


“ eochester 
shoe stores 


K-Mart Plaza, Mattydale, N.Y. 13211 
(Syracuse) Ph. (315) 454-9334 


Reg. $42.00 ge 


SQUARE & ROUND DANCING FOOTWEAR 


White. Black, Smooth Black, 
Patent, Gold, Silver, Navy. 
Red. Brown. © N.M.W, Widths 


Oct. 30 — Heart of Georgia Fed. Dance. 
Macon Coliseum, Macon, GA 

Oct. 30 — 2nd Annual Halloween Harvest 
Festival, Foy Union Ballroom, Auburn 
Univ., Auburn, AL 36849 

Oct. 30 — Rocking Squares 10th Annual Fall 
Festival, Lexington High School, 
Lexington, VA — (703) 463-2976 

Nov. 4-6 — Canadian Challenge Convention, 
Hamilton Convention Centre, Hamilton, 
Ontario — 81 Sunning Hill Ave., Hamilton 
LST 1B6 


Ist Quality 
PRANCER | 
SQUARES 


“RINGO” by Co 
$21.90 


ast 


ee 
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Bach White 
Red, Silver 


ROUND DANCERS 
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Black, White. 


| | 


Send with order: 

Style @ Color @ Width @ Price 

Your name, address, city, state, zip. 
Add $1.75 per pair for postage & 
handling. 

Check, Visa, MasterCard Accepted. 
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Nobody else can show you Hawait 
the way we Can. ... 
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Dave and Nita 
Smith 
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rch 4, 1983 


FOR THE VACATION 


- 


OF A LIFETIME a 


FOR FREE COLOR BROCHURE 
SEE THE BARBOURS OR SMITHS 
OR WRITE 


PAT BARBOUR 
189 APRIL POINT NORTH 
MONTGOMERY, TEXAS 77356 
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AMERICAN HAWAII CRUISES 
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€ Mix and Match Sets Ses 
. laine ¢ Colors 


sizes: Petite-sm.-Med.-Large B 
19" 21" 22" 23" Red. 

(State 1st & 2nd Color Choice) pjay, 
Add $2 Shipping per order j;+¢ Blue 
Please allow 4-6 weeks for delivery. Burgundy 


Gingham Pinafore Prices subject to change without notice ? Piece Dress 
$39.95 Wholesale dealer inquiries invited — Calif. residents add 62% sales tax. $49.95 


11128 BALBOA BLVD. (Dept. S9-14) GRANADA HILLS, CA 91344 


Nov. 5-6 — Sioux Empire Hoedown, Ramada Nov. 6 — Guy Fawkes Dance, Greenfield 
Inn, Sioux Falls, SD — 1314 So. Walts, Park, Quebec — 370 Union Blvd., St. 


Sioux Falls 57105 (605) 338-9018 Lambert J4R 2N1 
Nov. 5-6 — 22nd Annual Rocket City Nov. 6 — Square Wheelers 20th Anniversary, 
Roundup, Von Braun Civic Center, Blanchard Auditorium, Acton, MA — 33 


Huntsville, AL — c/o Merry Mixers S$/D High St., Acton 01720 (617) 263-1352 
Club, P.O. Box 3058, Huntsville 35810 Nov. 6 — Barren River Autumn Jamboree, 
Nov. 5-7 — Fiesta de la Quadrilla, Balboa Bowling Green, KY — 324 Bellevue Dr., 
Park, San Diego, CA Bowling Green 42101 
Nov. 5-7 — PASDA Advanced Weekend, Nov. 6 — 36th Annual Oklahoma Jubilee, 
Phoenix, AZ — 1502 W. Butler Dr., Myriad Convention Center, Oklahoma 
Phoenix 85021 (602) 997-8064 Please turn to page 92 


| %- he Everything 
Te | eg imktins for SQUARE DANCERS 


Send $1.00 for Catalog 
(Refunded on first order) 


119 Allen Street 
Hampden, Mass. 01036 


ve Nylon Ruffles 


100 yards of soft Nylon Ruffling are used to trim this 
very full three skirt nylon “horsehair bouffant. 
This is not only a very durable, but beautiful 
garment. Heavy elastic waistline is double stitched ha 

for comfort and long wear, $25.00 


Colors: 

White/White ruffles 

Hot Pink/Hot Pink ruffles 
White/Blue ruffles 
White/Multi-colored ruffles Blue/Blue ruffles 


Pink, Blue & Yellow Brown/Brown ruffles 
sizes: Small, medium, large Orange/Orange ruffles Handling 


Length: 19% 21” 23” _—— _ Fl es « — 
Please give waist size & length desired Purple/Purple ruffles $2.00 each 


wee 8 ty ler orl fs EE 


Black/Black ruffles 
Red/Red ruffles 

Soft Pink/Soft Pink ruffles 
Yellow/Yellow ruffles 


Lote 
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“CLOUD NINE” COMFORT by Coast Ballet 


Add $1.75 For Postage 


FOR ROUND AND SQUARE DANCERS 
Now made to order in all colors. 


Colors: Yellow, Orange, Hot Pink, Lilac, Brown, Bone, 
Lime, Red, Purple, Navy, Black and White, Christmas 
Green. 


*All shoes available in sizes 4 thru 11, including 1/2 sizes. 
Narrow, medium and wide widths. Except Mandys which 
Start at size 5. 


Princess and Ringo are available in low and high heels, 
pointed or round toes. SORCIIS a. suede een $30.95 
GOLD or SILVER ....... $31.95 

Add $1.75 For Postage 
*Mandy colors are Red, Navy, Brown 
and Black. Sizes start at 5. 


25 Sa are $21.95 
PAV OAS oe $29 95 
GOLD or SILVER ....... $23.95 | 
Add $1.50 for High Hee! OM Cie |. ot eee $92.95 
Add $1.75 For Postage GOLD or SILVER ....... $23.95 


Add $1.50 For High Heel 
Add $1.75 For Postage 


“imastercharge VISA Wo taee ten, ALL LEATHER 


104 WEMPE DRIVE — CUMBERLAND, MD. 21502 _ PHONE (301) 724-2925 


pate so VISA’ 
=. Sas | 


More than 28,000 copies of SQUARE DANC- 

ING Magazine are mailed out to subscribers 
every month. This means that a clothing store 
dealer may reach in the neighborhood of 


80,000 square dancers — all potential cloth- 


* ALABAMA 
SQUARE WEAR 


6809 Stinson Ct. 
Mobile, AL 36608 


* CALIFORNIA 


AUNTIE EMM’S SQUARE 
DANCE APPAREL 


9244 Magnolia Ave. 
Riverside, CA 92503 


ELAINE’S OF 
CALIFORNIA, INC. 


11128 Baiboa Bivd. 
Granada Hills, CA 91344 


THE JUBILEE SQUARE 
DANCE & WESTERN 
WEAR SHOP 


71N. San Tomas Aquino Rd. 
Campbell, Ca. 95008 


a 


McCREERY DANCE WEAR 


214 lowa Ave. (Highgrove) 
Riverside, Ca. 92507 


MORRY'S — CLOTHING 


11911 Santa Monica Bivd. 
West Los Angeles, CA 90025 


PAM’S SQUARE DANCE SHOPPE 
1523-220 E. Valley Pkwy 

Escondido, CA vet ily 

Phone (714) 489-0508 


PETTICOAT JUNCTION 
4700 Easton Drive, Ste. 24 
Bakersfield, CA 93309 


ROMIE'S SQUARE DANCE & 
WESTERN WEAR 


3827 El Cajon Blvd. 
San Diego, Calif. 92105 


WARD'S GOOD TIME 

WESTERN WEAR 
1045 W. Philadelphia 
Ontario, CA 91761 


* COLORADO 
pir Bey SQUARE DANCE 


2990 Onn pate south 
Colorado Springs, CO 80918 


SQUARE DANCE RECORD 
ROUNDUP 


957 Sheridan Blvd. 
Denver, CO 80214 


FLORIDA 


CHEZ BEA SQUARE 
DANCE CREATIONS 


650 N.E. 12 
North alenk hy ore 


ELAINE’S KOLLECTIONS 
400 S. Alcaniz 
Pensacola, Fla. $2501 


LENORE © ° PETTICOATS 
Deland #3: 32720 


PROMENADE SHOP 
4200F 62nd Ave. N. 
Pinellas Park, Fl. 33565 


THE QUALITY WESTERN 


1894 Drew St. 
Clearwater, Fla. 33515 


THE SQUARE FAIR SHOP 
7408 Atlantic Blvd. 
Jacksonville, Fla. 32211 


* GEORGIA 


C&M WESTERN WEAR 


3820 Stewart R 
Doraville, Bont 30340 


ILLINOIS 

DON'S SQUARE DANCE 
APPAREL 

636 Broadmeadow Road 


P.O. Box 166 
Rantoul, IL 61866 


SQUARE DANGE ATTIRE 
7215 W. Irving Park R 
Chicago, IL 60634 


* 


ta 


ing buyers. If you're interested in a listing 
write to Dress for the Dance, 
DANCING Magazine, 462 N. Robertson, Los 
Angeles, California 90048. 


SQUARE 


IOWA 


VIK-ARDIE’S SQUARE 
DANCE SHOP 


Park Fair Mall 2nd & Euclid 
Des Moines, lowa 50313 


KANSAS 
DOROTHY’S 30. DANCE SHOP 


350212 Strong A 
Kansas City, Ks. "66106 


LOUISIANA 
DANCE RANCH 


3860 Dublin 
Carroliton Shopping Center 
New Orleans, LA 70118 


3413 N. Causeway Bivd. 
Metairie, LA 70002 


1180 Terry Parkway 
Gretna, LA 70053 


MICHIGAN 
ARROWHEAD WESTERN 


433 North Washington 
Royal Oak, Michigan 48067 


THE DANCERS CORNER 
2228 Wealthy 
Grand Rapids. Tich. 49506 


RUTHAD PETTICOATS AND 
PANTIES 


8869 Avis 
Detroit, Michigan 48209 


NEBRASKA 


INDIAN VILLAGE 
WESTERN SHOP 


1244 High Street 
Lincoln, NE 68502 


NEW JERSEY 
THE CORRAL 


41 Cooper Ave. 
West Long Branch, N.J. 07764 


STORES handling square dance clothing are invited to write ‘ 


SOUARE 


SQUARE DANCING regarding a listing on this page. ' 


MADELYN FERRUCCI 
CREATIONS 


Brewster & Lake Hds. 
Newfield, N.J. 08344 


* NEW MEXICO 
SQUARES & FLARES 


5517 Central Ave., N.E. 
Albuquerque, N.M. 87108 


* NEW YORK 
DO PASSO 


203 Vermont St. 
Buffalo, N.Y. 14213 


IRONDA di DANCE 
SHOPPE 


759 Washington Ave. 
Rochester, N.Y. 14617 


SKY RANCH SADDLERY 


109-111 So. Main St. 
Central Square, N.Y. 13036 


ROCHESTER SHOE STORE 
K-Mart Plaza 
Mattydale, NY 13211 


* NORTH CAROLINA 
PEARL'S OF RALEIGH 


2109 Franklin Rd. 
Raleigh, N.C. 27606 


WHEEL AROUND 
COUNTRY WESTERN 


WEAR 
1116 S. Glenburnie Rd. 
P.O. Box 3055 
New Bern, N.C. 28560 


* OHIO 
DART WESTERN SHOPPE 


419 So. Arlington St. 
Akron, Ohio 44306 


F & S WESTERN SHOP 
1553 Western Ave. 
Toledo, Ohio 43609 


* 
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M & H WESTERN FASHIONS 
13002 Lorain Ave. 
Cleveland, Ohio 44111 


SQUARE TOGS 
11757 Hwy. 42 
Sharonville, Ohio 45241 


OKLAHOMA 


MAINSTREAM PLUS SQUARE 
DANCE SHOP 
(Bruce & Rita Pagan) 


7010 East Admiral Place 
Tulsa, Oklahoma 74112 


OREGON 
PROMENADE SHOP 


909 N.E. Halsey 
Portland. Or. 97220 


PENNSYLVANIA 


FORD'S FLUTTER WHEEL 
_FASHIONS 

1630 Lilac Drive 

W. Middlesex, Pa. 16159 


HAT TA BOOT WESTERN WEAR 


1359 East College Avenue 
State College, PA 16801 
Phone: (814) 237-8725 


TENNESSEE * 
THE DQ-SI-DO SHOP 


1138 Mosby Rd. 
Memphis, Tenn. 38116 


TOWN & COUNTRY 
SEWING CENTER — 
MISS MARIE FASHIONS 


1506 Old Waynesboro Road 
Lawrenceburg, TN 38464 


# 


* 


TEXAS 
THE CATCHALL 


1813 Ninth Street 
Wichita Falls, Tx. 76301 


C BAR S SQUARE DANCE 
APPAREL & RECORDS 


5632 E. Mockingbird Ln. 
Dallas, Tx. 75206 


FAWCETT’S SQUARE 
DANCE SHOP 


412 W. Sam Houston 
Pharr, Tx. 78577 


ONELL’S APPAREL 
AND RECORDS 


4818 Louisville Ave. 
Lubbock, Tx. 79413 


TERESA S/D APPAREL 
3204 Uranus Ave. 

Rt. 4, Box 1560 

Odessa. TX 79763 


THE SQUARE DANCE SHOP 
1602 S. Monroe 
Amarillo, Tx. 79102 


VIRGINIA 
LW WESTERN APPAREL 


Elkton, OVA 22827 


PETTICOAT CORNER - 


8816 Washington Hwy. 
U. S. Rt. 1 No. 
Glen Allen, VA 23060 


TRIPLE R WESTERN WEAR 
250 W. Broad St. ( 
Falls Church, VA Sones 


WASHINGTON 
RILEY'S RANCH CORRAL 


1006 Southcenter Mall 
Seattle, WA 98188 


WISCONSIN 
PETTI-PANTS UNLIMITED 


4400 Windsor Road 
Windsor, WI 53598 


CANADA 


LOU-ANN SQUARE DANCING 
ACCESSORIES 

12348 — Fort Road 

Edmonton, Alberta T5B 4H5 


McCULLOCH’S DANCE WEAR 
CENTRE INC. 


1140 Dundas St. 
London, Ontario, Canada NS5W 3A8 


most of these items. 


The S/D Shopper’s Mart se" 


TWO NEW BASIC MOVEMENTS HANDBOOKS 


ree ee eal 


uaa DANCING a; 


1. Basic/ ia Lanse ae? 
Maineiream foe a’ Plus Movements 
ovements | € Handbook 
temporarily out of 
print. 4 Indoctrination |b 


Watch this space Ba ane 


for news of ae : xed 
re print. (30¢ each, $20.00 per 100) 


73¢ per copy 


$60.00 per hundred | ay, Be a 
BS PARTY F 
Special Interest a. all | 
Handbook Library eae & 
($1.00 each — 6 for $5.00) Wh ee 
5. Club Organization ($1.00 each) ee 
6. One-Night Stands ($1.00 each) 7 
7. Party (Planning) Fun ($1.00 =» — —e 
each) =! YOUTH 
8. S/D Publicity ($1.00 each) eS BB 
9. The Story of Square Dancing— = | eases 
Dorothy Shaw ($1.00 each) er Sees SS 
10. Youth in Square Dancing —" a 
11 ($1.00 each) 8 9 10 


11. Plastic Record Sleeves $15.00 per 100, plus $2.50 postage) 


gi 
i 


\ F 
HEY' WHERE'S MY CORNER? ‘s 
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13. Non-Dancer Promotional Four-page Flyer ($4.00 per 100 Min. order; kk + 
$29.50 per 1000) (Postage $1.75 per 100) +s 


14. SQUARE DANCING Magazine Binders in durable bright red vinyl ($4.25 7 ae 
each plus postage — 1 or 2 binders $1.75; Add 50¢ for each additional SQUARE 7 ARVAT 19 


binder) 
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AN AMERICAN HERITAGE ! 


15. Basic Check Lists — Corresponding to the 2 Basic Handbooks $1.00 per pyntasti®! 
dozen) (Postage 60¢) 


TIME 


16 & 17. Temporary Name Tags indicate 16 or 17 ($3.25 per 100; minimum BEGINNERS |" sear 
order 100) (Plus 70¢ postage per 100) | 

18. Learn to Square Dance Poster (blue & red ink) ($1.60 per dozen; mini- - wana 
mum order 12) (Plus 70¢ postage per dozen) 

19. Learn to Square Dance Poster (black & white) $1.10 per dozen; mini- 7 ' 
mum order 12) (Plus 70¢ postage per dozen) qu mys 


NEW BEGINNERS CLASS STAATING 


20. Learn to Square Dance Cards ($3.00 per 100; minimum order 100) (Plus 
$1.00 postage per 100) 


= ee eee ee ee ee ee es en ee ee es ee es 2 en ee ee ed 


IMPORTANT: Pay the amounts listed below and 
| | we will adjust each order and bill customers for 
The Caller/Teacher Basic Manual is the actual postage. 


out of print. A new Manual through IMPORTANT — POSTAGE COSTS 
Mainstream ts in the preparation stage. Please add the following postage on items listed: 


BASIC/MAINS TREAM HANDBOOKS 1 to6 books 75¢: 


ee 7-12 $1.00; 13-26 $1.60; 27-50 $2.20; 51-100 $3.50. 
a | an Ae | INDOCTRINATION HANDBOOKS 1 book 35¢; 2-10 
THE CALLER/TEACHER MANUAL | HER anya = ~~ 4| 65¢; 11-25 $1.10; 26-50 $1.45; 51-100 $2.30. 


ALL MANUALS add 65¢ each. 
DIPLOMAS (either Square or Round Dance) 1-10 70¢; 


tg ed Fa eT: 


wes Aad th 11-20 95¢: 21-50 $1.50: 51-100 $1.85. 
i} RECORDS (Bob Ruff Teaching Series 6000 & 
13) 6501) Add 90¢ for 1 or 2: $1.10 for 3; $1.35 for 4. Add 
ee J 23 15¢ additional postage for each record over 4. 

22. Caller/Teacher Manual for the Extended Basics NOTE: In many cases it is far less expensive and much 

($6.00) faster to ship by United Parcel. We would have to have 

23. Caller/Teacher Manual for Contra Dancing your street address rather than a post office box number 
($6.00) to ship via UPS. 


ALL OVERSEAS Shipments: actual postage will be 


24. American Round Dancing — Hamilton ($2.50) charged on all foreign shipments 


25. Round Dance Manual — Hamilton ($6.00) 
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26. Square Dance Diplomas — for your graduates. Min order 10 (15¢ each) 
27. Round Dance Diplomas — Minimum order 10 (15¢ each) 


28. Microphone Cozy ($9.90 plus $1.15 postage) 
29. The Bob Ruff Teaching Records (with calls and written instructions) 4 


records in this series $8.00 each. LP 6001-Level 1; LP 6002-Level 2; LP 
6003-Level 3; LP 6501-Party Dancing to Level 1 


The Sets in Order AMERICAN SQUARE DANCE SOCK 
MEMBERSHIP APPLICATION AND ORDER FORM 


D 462 North Robertson Boulevard * Los Angeles, California 90048 « (213) 652-7434 


Please send me SQUARE DANCING _ Please include postage. See box above. 
for 12 months. Enciosed is my mem- 

bership fee of $8.00 to The SETS IN) j\anMme 

ORDER AMERICAN SQUARE 
DANCE SOCIETY. Bo oe 


New L] Renew LL] SOY me SIME See 
Calif. add 6% Sales Tax (on purchases other than subscriptions) Total (Enclosed) $ 


THE FASTEST RECORD SERVICE 
IN THE WEST ALSO! 


You can listen to all the latest record releases 

In the comfort of your own living room you can hear a portion of every New Record 
Release each month. $4.00 will bring you our tape and information on Now you can 
continue this service FREE OF CHARGE every month. Each tape also includes 


singing call adaptations for use in easy level to advanced level dancing. Tapes are 
at 3% speed — Cassette only. 
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Robertson Dance Supplies 


; 

(A, 3600 33rd AVENUE e 
City, OK — 2821 NE Heritage Lane, 
Lawton 73501 

Nov. 6-7 — Mini-Legacyv, Fairview Heights, 
IL 

Nov. 7 — 28th Northern Annual Fall Festival, 
Elk Grove High School, Elk Grove Village, 
IL — (312) 956-1055 

Nov. 12-13 — Great Smoky Mountain Festi- 
val, Civic Auditorium, Gatlinburg, TN — 
236 Walker Springs Rd., Knoxville 37923 
(615) 693-3661 

Nov. 12-13 — Richmond Fall Festival. 


SACRAMENTO, CALIFORNIA 95824 ¢ Phone (916) 421-1518 


Richmond, VA — 8801 Belmont Rd.. 
Chestertield, VA 23832 

Nov. 12-13 — 25th Annual OASDA Square- 
A-Rama, Ogden, UT — (801) 479-1073 

Nov. 12-13 — 20th Annual S/R/D Festival. 
Slidell City Auditorium, Slidell, LA — 
3815 Cambridge St., Slidell 70459 

Nov. 12-14 — Prairie Conclave IV Leadership 
Seminar, Nebraska Center for Continuing 
Education, Lincoln, NE — c/o Bargen, 
Nora, NE 68962 

Nov. 14 — 9th Golden Rocket, Columbus, 


ZipperLess S/D dress pattern! $3.25. 


2 Lovely Styles! 


View A has 3 overlapped skirt ruffles; View B has 
neckline ruffle, circular skirt with bottom ruffle. 


Both styles are pullover, with elastic waist and 
neckline. Shaped belt included. 


se 


HH HHH HHH HEH 
Newest 

sewing booklet with instruc- : 

tions for making 6 different * 

square dance skirt styles.  % 

a 

% 


HHHHH HH 


$2.00 Multi- 
HHH HHH KH HHH HH sizes 
For complete pattern (6-8-10-12) 


catalog G, add .50¢ 
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“5  Shirley’s S/D Shoppe 
. Route 9-D, Box 423 
1) Hughsonville, NY 12537 
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WAGON WiENsislb RECORDS 


Announcing a NEW CATALOG for selecting records for specific needs. 
Contains the most difficult movement in each record, the corresponding 
CALLERLAB NUMBER, and explanations of how each record fits in the 
teaching sequence of “THE FUNDAMENTALS OF SQUARE DANCING, 
LEVELS 1-3”, calling by BOB RUFF, produced by SIOASDS. 

Ideal for the caller/teacher, for dancer practice, and for the school teacher. 


Catalog may be obtained without cost by writing to: Wagon Wheel Records, 
8459 Edmaru Avenue, Whittier, California 90605. 


Wagon Wheel Records available from your record dealer or write directly to: 
Bob Ruff Records, 8459 Edmaru Ave., Whittier, CA 90605 (213) 693-5976 


OH — 1102 Hepplewhite St., Westerville, 
OH 43081 (614) 882-8930 
Nov. 19 — Tri-Valley District Fall Festival, 
Salt Lake City, UT — (801) 266-6613 
Nov. 19-20 — Turkey Strut, Gatlinburg Audi- 
torium, Gatlinburg, TN — 286 Overlook 
Rd., Asheville, NC 28803 (704) 684-3275 
Nov. 19-20 — Roanoke Vallev $/D Festival, 
Natural Bridge, VA — (703) 774-301] 
Nov. 19-20 — 20th Annual Mid-South $/R/D 
Festival, Cook Convention Center, Mem- 
phis, TN — 5099 Boeingshire, Memphis 


38116 (901) 346-1431 
Nov. 20 — 2nd Annual Turkey Trot, Bloom- 
field Recreation Center, Macon, GA 
Nov. 25-28 — All American S/D Festival, 
Marriott's Hunt Valley Inn, Hunt Valley, 
MD — Box 283, College Park, MD 20740 
Nov. 26-28 — 22nd Annual Harvest R/D 
Festival, LeBarron Hotel, Dallas, TX — 
2110 Tomkins, Grand Prairie, TX 75051 
Nov. 26-28 — 25th Annual $/R/D Festival, 
Municipal Auditorium, Panama City, FL 
ea’ 1 
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Rawhide F % ) 
Records WwW 


Waibel BRAND NEW RELEASES Rt 


RWH-104 Maverick by Dick 


Shannon 
Duck 


Owner-Manager 
Becky Waibel 


Music Director 
Gary Smalz 


RWH-105 Loved A Little by Doug 


NEW RELEASES 
RWH-103 Mountain of Love by Dick 
RWH-102 Lonely Heart in Town by Doug 


Producer 
Dick Waibel 


DISTRIBUTED BY CORSAIR-CONTINENTAL CORP., POMONA, CALIF. & TWELGRENN INC., BATH, OHIO 


For More Information write: 
Rawhide Records 
675 E. Alluvial 
Fresno, CA 93710 


(209) 439-3478 
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Meet Our Advertisers 


Thank you for patronizing our advertisers and for mentioning 
that you read itin SQUARE DANCING magazine. 


A-Z Engraving, 56 
Anina’s, 61 

Armeta, 66 

B'N’ B’s International, 75 
B & S Square Dance Shop, 68 
Badge Holders, 82 
Ballard Number System, 78 
Blue Engravers, 5/7 

Bob Cat Records, 83 
Bob's Western Wear, 64 
Brahma Records, 75 
Burrus, Fann, 78 

C & C Originals, 71 
Calico House, 56 
Cameo Lady, OO 
Campau, 67 

Caribbean Cruise, 2 
Charmz-Reaction, 81 
Cheyenne Records, 74 
Chinook Records, 69 
Clinton Instruments, 55 
Coast Shoes, 6 
Compu-Square, 7/7 
Dancers Corner, 56 


Send with order: 


Style. Color. Size and Price - Your Name. Address. City. State and Zip. 
For Charge: Card Number and expiration date 
Add 53.50 for postage & handling. Virginla residents 
add 4% tax. Check. Visa, Master Card accepted. 


Dell Enterprises, 71 

Dixie Daisy, 72 

Dress for the Dance, 88, 89 

Elaine's of California, 86 

ESP Records, 63 

Four Bar B Records, 75 

Gordon Bros. Shoes, 96 

Gotcher, Les, 84 

Grenn Records, 69 

Hanhurst’s Tape & Record 
Service, 73 

Happy Feet, 62 

Hawaii Tour, 85 

Hi Hat Records, 70 

Hilton Audi iO,” A? 

JoPat Records. 76 

J.R. Kush, 76 

Kalox Records, 83 

Kopman, Lee — Tapes, 73 

Leo's Advanced Theatrical, 82 

Local Dealers, 60, 61 

Lou Mac Records, 72 

MacGregor Records, 70 

Mail Order Record Service 57 
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| l, —~ eS us 


Youll look “Sweet and Sassy” tn our new full circle 
skirt with naffle around bottom and on sides of white 
lace panel! insert with complimenting bows. 
_» Celers: Navy, Red. Black. Brown. Purple, Lt. Blue. Pink 


Marex Badges, 70 

Merrbach Record Service, 79 

Micro Plastics, 74 

My-Cher Specialties, 80 

National Convention, 47-50 

National S/D Directory, 58, 59 

Old Pueblo Trader, 80 

Ox Yoke Shop, 56 

Peters, Bill, 67 

Rawhide Records, 93 

Red Boot Records, 4 

Robertson Dance Supplies, 92 

Rochester Shoe Store, 84 

Roofers Records, 74 

scope Records, 74 

sewing Specialties, 66 

Shirley's S/D Shoppe, 92 

shopper's Mart, 90, 91 

simkins, Meg, 86 

smith, Nita, 95 

oquare Dance Record 
Roundup, 5 

square Tunes Records, 68 

otyie Queen, 64 

TNT Records, 77 

Thunderbird Records, 62 

Triple R Western Wear, 94 

Wagon Wheel Records, 93 


Weber Shoes, 65, 87 


TheSassy” 


and Kelly Green. $39.50 


Sizes: 5, M, L. Lengths: 20", 22” and 24”. 


(These are made to order aflow 4 weeks for deliveny} 


Match with White Peasant Blouse as shown, with 
a cord colors-Black. Navy, Red, Brown, Kelly Green. 
\. Stzes: PS. ML. XL. Also available with red or navy 
» gingham check cord. $13.50. 


Send $1.00 for a copy of our new Square Dance Apparel Catalog. 
Wil be refunded with your first order. 


250 West t Broad Street (Route 7) Falls Church, VA 22046 
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n all of the above colors iisted. 


} 


Pink, Yellow Gold, Lime Green, Mint Green, Turquoise 
30 yd sweep ...$18.95 35 yd sweep...$21.95 


Double Layer Pett 
40 yd sweep 

70 yd sweep . 
Available 

Colors 


- GRUNDEEN’S WORLD of SQUARE DANCING | 


“No more petticoats... Get arope ... No! A Chain!! 


The BEST SQUARE SHOE 
in All America 
At This Price 


COMPARE AND 
YOU'LL AGREE 


| Widths A-B-C-D-E-EE-EEE 
| Sizes 6-12 

| Colors — Black orBrown 
We pay postage anywhere 


All Leather — Top Quality 
GORDON BROTHERS 


| 2488 PALM AVE. 
BOX 841 - HIALEAH, FLORIDA 33011 


